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Pedepar:

1. Y puceprauii mocimpkeHo cpepy My3sMYHUX KOMITIOTEPHUX TEXHOJIOTIN. BU3Ha4yeHO OCHOBHI YMHHUKU
(opMyBaHHS i XapaKTepHi O3HaK1 PO3BUTKY MY3UYHO-iHHOBAaLiNHOI cdepu, 110 NPUBEIIU 10 BUHUKHEHHS
MY3WYHUX KOMITIOTEPHUX TEXHOJIOTi B YKpaiHi i1 CBiTi. Y3araJbHeHO Ta CUCTEMaTU30BaHO 3HAHHS 100
IOCJiIKeHb 3 iHHOBAIi!l My3U4YHOI TBOPYOCTi YKpaiHCbKMMU i 3apyODKHUMU HAyKOBLSIMU. Po3po6ieHo Taki
TEeOpeTUYHi MMOJIOKEeHHS: 06'€KT JOCiIKeHHSI BUBHAUEHO SIK cUCTeEMY, CPOPMYJIbOBAHO ITSTh ii HANIPSIMIB, yTOYHEHO
ki1acudikauilo IporpaMHuX 3aco06iB 17151 My3UKaHTIB, OHOBJIEHO CUCTEMATU3Allil0 MyJIbTUMEiHUX i
CcIlelliasi3oBaHUX [IPOrPaMHUX KOMILJIEKCIB. BUsIBIeHO, 1110 BIIPOBAIKEHHSI My3UYHUX KOMITIOTEPHUX TEXHOJIOTi
3MIHMJIO ITapaJrMU TBOPYOIi NIPAKTUKU, 3yMOBUJIO OHOBJIEHHS IIPOLLECIB My3UYHOI KOMYHiKaii. JJociigKeHo TaKi
npouecu sk «KoMnosutop - BuaBHULTBO», «ApaHXXyBasbHUK — Ciyxau», «Bukinagay — CTyeHT» Ta BUSHAYEHO

IIPUKJIAIHY 1 iHPpopmaliiiHy QyHKIi My3MYHUX KOMITIOTEPHUX TEXHOJIOTII y ITpoljecax KOMyHikallii, akiileHTOBaHO



yBary Ha BaKJIMBOMY 3HaY€HHI My3M4YHUX KOMITIOTEPHUX TEXHOJIOTi y 3a6€3Ie4eHHi JyXOBHO-TBOPUO] AisIbHOCTI
cycninbeTBa. Ha npukiazi KaMepHUX TBOPIB YKPaiHChKHAX KOMITO3UTOPIB A. BolTeHKO, A. 3araiilkeBud Ta rpynu
asropis Cherny / Tuchynska / Yuferova BinTBOopeno komyHikauiiiHuii npouec «Komnosurop - Mysuunuii
QHAJITUK» 33 €OVMHUM aHAJIITUYHUM METOJOM i3 3aTy4eHHSIM KOMITIOTEPHUX IPOrPAMHUX 3aCO6IB 17151 CTBOPEHHS
IVHAMiYHUX IPOQiIiB KOMIIO3ULiN Ta CIEKTPOMOP(OJIOTIYHOrO aHai3y. JJoBeeHO NOUiIbHICTh BUKOPUCTAHHS
MY3WYHUX KOMITIOTEPHUX TEXHOJIOTI Y My3UKO3HAaBUOMY JOCJIiIpKEHH] Ta BiATIOBifHICTh BUIIPOOYBAHOTO
aQHAJITUYHOTO METOJly BUMOTraM BUpillleHHs 3aBAAHHS, [IOBSI3aHOTO 3 Mi3HaHHSM XyJJ03KHBOI JIOTIKM aKyCTUYHUX Ta
€JIEKTPOAKyCTUYHUX TBOPIB (3 IAPTUTYPOIO Ta 6e3 Hei). Y BUCHOBKAax POOOTH BU3HAUYE€HO 3aKOHOMIPHIi pe3yJbTaTu
(YHKIIOHYBaHHSI My3UYHUX KOMITIOTEPHUX TEXHOJIOTIH K CUCTEMY, SIKa iHTETPOBAaHA 3 IPOLECAMU MY3UYHO]
KOMYVHiKalji Ta oBeJieHO I7106aIbHy POJIb My3UYHUX KOMITIOTEPHUX TEXHOJIOTIN y KOMYyHIKaliliHUX IIpoLiecax y
Cy4acHil yKpaiHCbKill My3ulLii.

2. For the first time, the Dissertation is a study of the sphere of music computer technologies as a system of
knowledge and communication practices associated with the use of modern personal computers as one of the
tools of musical creativity and communication. The term “musical computer technology” is assigned to the
innovative field of modern musical art. It relies on the scientific base of musical informatics. At the same time, it is
closely intertwined with elements of the system of musicological knowledge. Five directions of musical computer
technologies system were identified and, according to them, the types of multimedia and specialized musical
computer programs. The classification of software tools that have become firmly established in the musician's
practice has been clarified. The processes of musical communication are investigated on the example of such
models as «Composer - Publisher», «Arranger - Listener», «Teacher - Student». The understanding of musical
communication as a system of interactions in musical art was deepened based on the results of the experimental
events. The research revealed that the functioning of the system of musical computer technologies is the result of
the intensification of communication processes in society. In turn, information technologies are associated with
factors that ensure the renewal of musical communication. The process of musical communication «Composer -
Music Analyst» was studied on the example of chamber (including electroacoustic) works of contemporary
Ukrainian composers - A. Voytenko, A. Zagaykevich, and group of authors - Cherny / Tuchynska / Yuferova. The
knowledge of the artistic logic of works was the goal of musicological analysis. An integrated approach with the
involvement of specialized software was used to conduct spectromorphological analysis using the Aural
Sonology'method by L. Toresen. It is proved that the applied analytical method meets the requirements for solving
the problems of the researcher. The feasibility of using music computer technologies in musicological research has
been proven. As a result of the study, have been defined, that music computer technologies as a system, integrated
with music communication processes. The logical results of the functioning of music computer technologies as a
system were formulated. It was revealed that the music computer technologies’ system is involved in providing
information and applied functions of musical communication. It was concluded that music computer technologies
as a system not only provide the results of the introduction and use of innovative methods, but also contributes to
the activation and intensification of interaction processes in musical art at different communication levels. Music
computer technologies’ system was manifested in spiritual and creative activity of society. It ensured real changes
in musical art thanks to the natural results of functioning. Among them, accelerating the process of perception,
understanding of information and response, creation of meanings by listeners; updating musical expression tools
and forms, as well as musical text creation and editing tools; new presentation ways of composition; changing the
paradigms of the musician's practice and expanding professional competence; integration of modern Ukrainian
music culture into the world media space. As a result, it has been proved that the musical computer technologies’
system plays a global role in communication processes in modern Ukrainian musical art.
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