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1. Inceprariio NpUCBsIY€HO POOIIEeMi TUII0JIOri3allii BUKOHABCbKUX CTUJIB B MEXKaxX aKaJleMiYHOTO Ta A>Ka30BOTrO
MUCTELITBA IPU HA CaKCOPOHI. MeTo10 € po3po6Ka TUIOJIOTii BUKOHABCBKUX CTUJIIB Y TBOPUYOCTI /17151 cakcopoHa XX-
XXI ct. Ha MaTepiani: 3HakoBux TBOPiB K. Jlebtoci, I1. Kpectona, I1.-M.[l106ya Ta TBOpuocTi BUkoHaBLiB I'. ni bakko, A.
Bapukamna, [Ix. Jlynodpda, XK.M. Jlonaekca, Y. [Tapkepa, JI. fInra, [x. KoaTpeitHa, ['p. BalimHIToHa-M0J10/1110T0 Ta
iH. TeopeTnyHa 6a3a OXOIJIIOE NOCAITKEHHS], IPUCBIYEH] CaKCOPOHY B Pi3HUX HAYKOBUX BUMipax, BKJIIOYAI0UU
cakcopOHO3HABCTBO I iHTEPIIPETOJIOTiI0. MeTOmOJIOTis aHa i3y BUKOHABCHKOI IIOETUKY 06a3y€eThCS HA PO3POOKAX
kadenpu inTepnperoiorii Ta aHasnizy mysuku XHYM imeni L.IT.Kotaspescokoro (JI. [llanosasnosa, 0. HikosaeBchbka).
3aiIHO KOMYHIKaTUBHO-i{HTEPIIPETATUBHUI, CUCTEMHUM, CTUJILOBUH MiAXOAM [0 aHaJIi3y My3UYHOTO
(BMKOHaBCBHKOTO) cTUIMO. [103ULlii HAyKOBOI HOBU3HM OTPUMMAaHUX PE3YJbTATiB [OB'SI3aHi 3 OKPECIEHHSIM 3HA4yLIOCTi

KOHLEITIB «BUKOHABCbKA CTUJIICTUKA», «<BUKOHABCbKA MMOETHKA», «CTUJIb iIMIIPOBi3allii», Opi€eHTOBAHUX Ha



yOCOGJIEHHS POJIi OCOGUCTOCTI MUTLB, iX TBOPYMII KPEaTUB, CTUJIb MUCJIEHHS, Ta JOCBiIOM TUIIOJIOTi3anii
BUKOHABCHKUX CTUJIIB BUAATHUX cakcooHicTiB XX cT. OCHOBHI po604i aBTOpCHKi mediHiiii: BUKOHABCEKUI CTUIIb —
iHTOHALiITHO-MOBJIEHHEBA CTPYKTYPA, 1110 YBUPA3HIOE B 3ByUHOMY TEKCTi [yXOBHO /iHT€JIeKTyalbHO /€MOLliliHi pucu
ocobuctocTi. «CTuib iMIIPOBi3allii» BUSBHAYEHO Ye€pe3 CUCTEMY YOTUPbOX BUMIPIB: - (PEHOMEHOJIOTIYHUIM: 1[0
BiZOMBae CyTHICTb iMIIPOBi3allii IK METOly My3UKyBaHHS, 3aCHOBAaHOI'O Ha MOMEHTAJIbHIi Nlepefaui, sk Crlocoby
BUCJIOBY, 11O 3'IBJISIETHCS] B €MITIPUYHOMY 4aci; - IparmMaTUYHUM — SIK KOMILJIEKC €JIEMEHTIB, 1[0 (POPMYIOTHCS B
MOBJIEHHI OKPEMOT'O MY3UKaHTa Ta 00'€EKTUBYETHCS «TYT-i-3apa3» B CUJTy KOHKPETHOTO 3aKOHY (POPMU; - TBOPUO-
0COOHCTICHUII — IOB’I3aHUI 3 TICUXOJIOTIYHUMU Ta JYXOBHUMU SKOCTSIMUA My3MKaHTa-iMIIPOBi3aTopa; -
KOMYHIKaTUBHUH — SK BifjJ3epKaJleHHs CUTyallii CIIiZIKyBaHHS My3UKaHTAa (iB) B KOJIEKTUBI Ta My3UKaHTA 3i
cayxadamu. COopMOBaHa CTPYKTypa BUKOHABChKOTO CTUJIIO anipoboBaHa B auceprallii. [IoeTrka CTUIIO0 OXOIIIoE
TaKi IapaMeTpH, K CBITOIJISA, CBITOCIIPUMHSATTSI; TUIl OCOOUCTOCTI (IHTPOBEPTHUM, €KCTPABEPTHUH, PalliOHAIbHUM,
iHTesIeKTyabHUH, eMOLIMHNM, IHTYiITUBHUN, aPTUCTUYHUI), TUIl MUCJIeHHS (PENPONYKTUBHUN, iHHOBAL[iTHUH,
IiasoriyHuil, pedekciiinuil); BUKOHaBCbKa NOeTUKa. TUIl MUCJIEHHS B CBOIO YePry BILJIMBa€ Ha (GOPMYyBaHHS
BMKOHABCbKOI NOETUKY, [10 SIKOI BiTHOCHMO TEMOP Ta 3ByKOOOPa3 iHCTPYMEHTY, BUKOHABCBKY JIEKCUKY (MEJIOIAYHY,
rapMOHIYHY), BUKOHABCbKUI CUHTAKCUC (POPMOTBOPEHHSI). [I[parmaTuKa CTUIIO 3yMOBJIEHA KOHTEKCTOM
(akamemiuHa/mpKa3oBa cdepu) Ta TUIIOM KOMYHIKallii, npuTaMaHHUM TOMY YU iHIIOMY My3UKaHTOBI. JJoCiKeHHs
CKJIaJIaeThCsl 3 IBOX PO37iJiB. B nepiiomMy npoaHasizoBaHi CTUJIBOBI [IpoLjecy, 110 Bi0yBalOThCS B MEXKax
aKaleMiYHOro HalpsIMKY; HaZlaHO OIJIs], BUKOHABChKOi crienndiku TBopiB K. Iebroci, I1. Kpectona, M.II. [Jio6ya.
BukonaBcbkuil aHani3 (Ha npukiani KoHuepty O. [71a3yHOBa) 103BOJIMB BUPI3HUTHU MiAXOAM 10 BUKOHAHHS
MY3HUKaHTIB Ta CKJIACTU [1apaMeTPU BUKOHABChKUX CTUJIIB BilOMUX CakKCO(OHICTIB akaleMi4YHOrO HaIIPSIMKY.
Oxpemo BinMiueHa 6aratorpanna gistnpHicTb XK.-M.JIOHI€eKca, SIKUI CyTTEBO PO3BUHYB BUKOHABCTBO HAa CAaKCO(OHI.
YHiBepCaJIbHICTh Or0 BUKOHABCBHKOTO CTUJIIO YBUPA3HEHO Yepe3 crenu@iky 3ByKOyTBOPEHHS i TeMOPY CaKCO(OHY;
MIO€IHAHHS KJIaCMYHUX KOMIIO3ULliii 3 eJIeMEeHTaMu [I)ka3y Ta (paHKy; AMHAMiYHe PO3MAiTTs 3By4aHHs Ta BUPa3Ha
poJib Bibpato. Po3zin 2 npucegueHuii napameTpam CTUJIB BUJATHUX P)Ka30BUX MY3UKAHTIB, SIKi IO3HAYEHO Yepe3
0CO6IMBOCTI MEJIOJUYHOTO, TAPMOHIYHOTO MUCJIEHHS, (POPMO- Ta 3BYKOTBOPEHHS, TUIl KOMYHIKallii, CTUJIIO
iMIIpoBi3auii. AHaIi3 KOMITO3ULiM BUABMB 3MiHY CTUILOBOI apagurmu Y. [apkepa B Mi3HbOMY I1€Pioi TBOPYOCTI.
OCHOBHI prCH BUKOHaBCbKOTO CTUJIIO JI. fIHra noJiraroTb y KOJIOPUCTUYHOCTI, PEYUTATUBHOCTI BUCJIOBJIIOBAHHS,
PO3BUTKY MEJIOMIMHOCTI TemaTuaMy. CepeJ, 1oro BUKOHABCbKMX HOBALill: YHIKaJIbHUN TEMOP Ta 3ByKOYTBOPEHHS,;
PO3LNPEHHS] TApMOHIYHOTO MUCJIEHHS]; YHIKaJIbHA BUKOHABCbKa MaHepa. llomo k. KonTpeliHa N03Ha4€HO OCHOBHI
Hag0aHHS 10ro I)Ka30Boi TEXHOJIOTIT o0 iHHOBALH Ta BiAKPUTTIB B rapMOHIii («TexHiKa 3ByKOBHUX IIapiB», METO],
perapmosisanii akopgis, «matpus KosnrpeiiHa»). OCHOBY BUKOHAaBCbKOIO CTUIIIO ['p. BallMHITOHA-MOJIOIIOTO
BM3HAUYEHO YEPE3 MOHSTTS «MYyJIbTUIHCTPYMEHTANi3M». Y BUCHOBKAX NpeCTaBjIeHa TUIOJIOTiSl BAKOHABChbKUX
CTUJIIB Y CAKCO(POHOBOMY BUKOHABCTBI. IHTesIeKTyaIbHUI TUII - Nlepe6avae nepepary Joriky, palioHaIbHOTO
MUCJIEHHS; IHTYiTUBHO-4yTT€BUIA TUII — [IepeBara eMoliiii, 6apB iHCTPyMEHTY, yBara Ha TeMOP, yBara 110
KyJIbMiHallii, 1ipu3m; PedexkcuBuuil (IHTpOBEPTHUI) — 30CepeKEHICTh Ha BHYTPIlIHIN popmi; KomyHikaTuBHNMIA
(excTpaBepTHUI) — XapaKTEPU3Yy€ BiIKPUTICTb «HA3yCTPid [HIMOMY», MHOXKXUHHICTb (pOpPMATIB B3aeMOZIi 3 pi3HUMU

My3UKaHTaMHU, I0€JHAHHI CTUJIIB, IPa B Pi3HOMaHITHUX KOJIEKTUBAaX — ; [HHOBALiHUI — HalliJIEHWI1 Ha BUHAaXi],

2. The dissertation is devoted to the problem of typology of performing styles within the academic and jazz art of
playing the saxophone. The purpose of the research is to develop a typology of performing styles in creativity for
the saxophone of the 20th-21st centuries. The research material is landmark compositions for the saxophone and
the creative work of the saxophonists. The theoretical base covers research devoted to the saxophone in various
scientific dimensions, including saxophone studies and interpretology. The methodology of the analysis of
performing poetics is based on the of the department of interpretology and music analysis of The I.P. Kotlyarevsky
KhNUA (L. Shapovalova, Y. Nikolaievska). The positions of scientific novelty of the obtained results are related to
the outlining of the significance of the concepts «performing stylistics», «performing poetics», «improvisation
style», focused on the personification of the role of the personality of artists, their creativity, style of thinking, and
the experience of creating a typology of the performing styles of outstanding saxophonists of the 20th century.
The main working author's definitions: Performing style is an intonation-speech structure that expresses the



spiritual /intellectual /emotional features of a personality in a sonorous text. «Improvisation style « is defined
through a system of four dimensions: - phenomenological: which reflects the essence of improvisation as a method
of music-making based on instantaneous transfer, as a way of expression that appears in empirical time; -
pragmatic - as a complex of elements formed in the speech of an individual musician and objectified «here and
now « by virtue of a specific law of form; - creative-personal - related to the psychological and spiritual qualities of
the musician-improviser; - communicative - as a reflection of the communication situation of the musician(s) in
the team and the musician with the listeners. The structure of the performing style was formed as a working
model, which was tested in the dissertation. The poetics of style covers such parameters as worldview, world
perception; personality type (introverted, extroverted, rational, intellectual, emotional, intuitive, artistic), type of
thinking (reproductive, innovative, dialogic, reflective); performing poetics. The type of thinking affects the
formation of performing poetics (the timbre and sound image of the instrument, performing vocabulary,
performing syntax (form creation). The study consists of two sections. In the first, stylistic processes occurring
within the academic direction are analysed; an overview of the performance specifics of the compositions by
Debussy, Creston, Dubois. The performing analysis made it possible to distinguish the approaches to performance
of the musicians (the differences are in the tempo, dynamics and interpretation of the actual cadences) and to
draw up the parameters of the performing styles of famous academic direction saxophonists. The multifaceted
activity of J.-M. Londeix, who significantly developed performance on the saxophone, has been specially noted.
Section 2 is devoted to the parameters of the styles of outstanding jazz musicians, which are marked by the
peculiarities of melodic and harmonic thinking, form and sound creation, and the type of communication, style of
improvisations. The analysis of the compositions revealed a change in C. Parker's stylistic paradigm in the late
period of creativity. The main features of L. Young's performing style are colourism, recitative expression, and the
development of melodic thematism. Among his performing innovations there are: a unique timbre and sound
production; an expansion of harmonic thinking; a unique performing manner. Regarding J. Coltrane’s
compositions, the main assets of his jazz technology regarding innovations and discoveries in harmony are marked
(«technique of sound layers», method of reharmonizing chords, «Coltrane's matrix»). The basis of the performing
style of Gr. Washington, Jr. is defined through the concept of «multi-instrumentalism». The Conclusions
summarize the results and present a typology of the performing styles in saxophone performance. The intellectual
type - presupposes a preference for logic, rational thinking; The intuitive-sensual type - preference for emotions,
colour of the instrument, attention to timbre, attention to climaxes, lyricism; The reflexive (introverted) -
concentration on the inner form; The communicative (extroverted) — characterizes openness "toward the Other”,
multiple formats of interaction with different musicians, combination of styles, playing in various groups; The

innovative — focused on invention.
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