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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CIeliaJai30BaHOi BYE€HOI pazu): [l 26.850.01
IToBHe HaﬁMCHyBaHHH Iopn,qnqﬂoi 0C00M: HaujoHanbHa akanmeMist KEePiBHUX KaJIPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: ByJL. JlaBpceKa 9, kopr.15, M. Kuis, Kuis, 01015, Ykpaina

dopma ByracHoCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/bTypy YKpainu

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0CO0H: HarioHanbHa aka/ieMis KEpiBHUX KafpiB KyJIbTypHU i MUCTEIITB
Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: ByJ1. JlaBpceKa 9, kopr.15, m. Kuis, Kuis, 01015, Ykpaina

dopma ByracHOCTI:
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InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TemaTHyHHX PyOpPHK: 13.09

Tema gucepranii:
1. T;mamyp y eBpONEeNChKil XyIO>KHIN KyJIbTYypi: icTopryHa AuHaMiKa Ta popMu.

2. Glamor in European Artistic Culture: Historical Dynamics and Forms.

Pedepar:

1. Inceprarist Ha 3gOOYTTSI HAYKOBOTO CTYIIEHS LOKTOpPa MUCTELITBO3HABCTBA 32 crienianpHicTio 26.00.01 - Teopis Ta
icTopist Ky/lbTypu (MUCTELTBO3HABCTBO). HaljionanbHa akaznemist KepiBHUX KaJpiB KyJbTypU i MUCTELITB,
MiHicTepcTBO KynbTypu YKpainu, Kuis, 2019. Y nucepraiii npencTaBieHO KOMIVIEKCHE MUCTELITBO3HABYE
IOCTIIPKEHHS TJIaMYPY SIK XyL0’KHbO-MUCTEILbKOr0 (PEHOMEHY, BUSBJIEHO HOTO XyIOXKHI Ta COLliaJIbHi aCIeKTH,
IIPOCTEXXEHO €TUMOJIOTIIO TIOHSTTS «TJIaMyp» Y HAyKOBOMY Ta Iy6IiLIUCTUYHOMY OucKypci. [IpoananizoBaHo
0COOIMBOCTI pernpes3eHTallii LIbOro sIBUIA B CyYaCHOMY MUCTELITBI, BUAIIJIEHO CYTTEBI O3HAKU IJIaMypy B AUCKYPCi
ecTeTr3allii NOBCAKAEHHOCTI. PO3IJISIHYTO OCHOBHI CBITOIJIAAHI 3acaiy IJ1aMypy, MOro XyIOKHI 11 eCTEeTUYHI
LiHHOCTI, icTopn4Hi Mogudikanii Ta CTUIBOBI IPOSIBU B KOHTEKCTI €BOJIIOL{i €BPOIENChKOI XY 0KHbBOI KyJIbTyPU.
OxapakTeprn30BaHO TaKi YUHHUKY BILJIMBY Ha CTAHOBJIEHHS [JIAMYPY, SIK: €CTETUYHE CIIPUNHSATTS CBITY, CTUJIb
SKATTS, Liji Ta LiHHOCTI XyIOKHbOI TBOPYOCTi, OCHOBHI IPUHLUNY MUCTELTBA. [IopyIIeHO NUTAaHHS iICHYBaHHA
[JIAMYPHOTO CTUJIIO B Pi3HUX BUIAX Cy4aCHOI'O MUCTELTBA. BUSBIEHO 1 CXapaKTEpU30BaHO BiIMiHHI pucu

rJlaMypHOro cTuio. HaBezieHo npukjaay Ta AOBeAeHO, Lo [JIaMypHUI CTUIIb iCHYe Maike B yCiX BUZAX Cy4acHOTO



MUCTELTBA: apXiTEKTYPi, JiTepaTypi, Tearpi, My3ulli, xopeorpadii, KiHo- Ta (POTOMUCTENTBI, AU3aliHi TOLIO.
[IpoanamnizoBaHo rIamMypHi CTWJII B Pi3HUX BUAAX MUCTELTBA. KiI04O0Bi C10Ba: Ir1aMyp, XyILO0KHbO-MHUCTELBKE
SBUIIE, XYJOXKHS KyJIbTYPa, MUCTELbKI IPAKTUKK, GOPMHU, CUMYJISIKD, ITIaMypPHA TiJIECHICTh, TJITaMyPHUI 06pa3s,

rJIAMyPHUI CTUJIb, KOHCIOMEPHU3M.

2. The thesis for Obtaining a Scientific Degree of Doctor in Fine Arts Sciences for the specialty 26.00.01 - Theory
and History of Culture (Art Studies). — National Academy of Managerial Staff of Culture and Arts, Ministry of
Culture of Ukraine, Kyiv, 2019. The thesis presents a comprehensive study of the art history of glamor, its historical
forms, and modifications in the context of European artistic culture. In the articulated concept of the author,
glamor is considered as an artistic phenomenon aimed at unifying the aesthetic ideal and transformation of values
and contains certain scenarios of behavior. The ambivalence of glamor as a product of artistic culture is due to its
complexity, ephemerality, versatility and a certain aggressiveness, including the ambiguity of its understanding,
the use of various methodological guidelines and principles, following the tasks or solved theoretical problems.
The scientific problem of the presented dissertation is an interdisciplinary study of glamor as an artistic
phenomenon, the definition of its essential specifics and glamor manifestations in the context of understanding
the processes, trends, and factors in the development of modern art and modern forms of the aestheticization of
being. Based on the analysis of the theoretical heritage, it is proved that the conceptualization of glamor in
scientific discourse involves the development of a conceptual-categorical apparatus, the use of which allows
theoretically to substantiate and describe in detail glamor as an ambivalent artistic phenomenon, its values,
historical dynamics, and forms. The conceptual approach of research of glamor presented in the work made it
possible to find out that the modern content of the concept “glamor” differs significantly from the etymological
meaning in the original language, is used in various discourses (from everyday to scientific), has a wide range of
meanings (which will probably increase) from the style in art to the new ideology of society. Since the conceptual
“constructs”, which are mainly used by domestic science, were created mostly in modern times, some of them lose
their cognitive potential as a result of the fundamental transformation of social being and globalization processes
and require clarification of meaningful content. In this paper, glamor is studied as an ambivalent artistic
phenomenon that existed in world culture in the endogenous or exogenous form, in the process of cultural and
historical development was modified, acquired new forms, the range of its functions and artistic practices
expanded, the number of attribute properties increased. The essential feature of glamor is defined - visual
demonstrativeness, which expresses the desire of a person or certain social strata to parade (visually demonstrate)
body, clothing, works of art, luxury, wealth, success, position in society and the like. It is proved that glamor acts as
a middle aesthetic category, which is between the ugly and the beautiful, which explains the corresponding
ambivalent perception of this phenomenon. It is argued that glamor substitutes the classical canon of beauty,
becoming the aesthetic ideal of modern society. Glamor attributes and techniques make it possible to make a

glamorous “piece”, including artistic, successful, in demand in modern art markets.
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