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Pedepar:

1. AKTyasIbHICTh TEMU POOOTHU 3yMOBJIEHA IOCUJIEHHSIM iHTEPECY [0 OIEpH SIK [0 YHiBepcaabHOi popmMu
XyJJO>KHBOTO Ii3HAHHS, Y SIKill 10eAHYI0TbCA PiToCOPCHKUI, TepPMEHEBTUYHUI i My3MKO3HaBYMI BUMipU. CyyacHe
MY3MKO3HaBCTBO Jiefiajli 6iyblie yCBiIOMIIIOE, 1110 Ollepa He € IPOCTUM CUHTE30M MUCTELTB, a BUCTYIIA€ LiJliCHUM
repMEHEBTUYHUM OPraHi3MOM, Jle€ My3UKa, CJIOBO, PyX i CIieHi4Ha Jisl yTBOPIOIOTh 6araTOBUMipHUIA MPOCTIp
CMMUCJIIB. 3 OISy Ha LI€ AOCII)KeHHS ONlePU K iHTEPTEKCTyalbHOTO U JiajloriyHOro (heHoMeHa HabyBae
BHHSITKOBOI HAyKOBOI 3HAYyLIOCTi, OCKIJIbKY BifloO6pakae 3arajibHy TEHIEHLiI0 T'YMaHiTApHOTO 3HAHHS — ParHeHHsI
IO OCMUCJIEHHS IIPOLIECiB CMUCIOTBOPEHHS. ONlepHa TBOPUICTh, 30KpeMa I0B’s13aHa i3 ¢payCTiaHChbKUM LIUKJIIOM, €
VHIKaJIbHUM TI0JIEM [1J11 BUBYEHHS [iajory KyJbTyPU 3 BIACHOIO iCTOpi€l0. Y Hill MEPETUHAIOTLCS XY I0XKHI,
pedirifiHi, pinocodcrki Ta ICUxOIOTiYHI KOAM €BpoIeiceKkoi cBinomocTi. Mid npo ®aycra, sxuii Bin BinpomkeHHs

IIO0 IIOCTMOJEPHOI 0O nepeskuBae 6e3Jlid iHTeprnpeTaliy, pernpe3eHTye MmetadizuyHe siIpo €BPONENChKOIO NyXy —



KOH(QJIKT MXK IIParHEHHSM [0 Mi3HAHHS 1 He0e31eKO0 NTyXOBHOro nafinHs. Came Tomy ¢aycTiBCbKa Tema B onepi
[IOCTA€ He JINLIE SIK CIOXKETHA, a SIK OHTOJIOTIYHA MOJIeJIb JIIOJICbKOrO OyTTs, Y SIKill 3HaHHS, BOJIA, Bipa 1 CIIOKyca
HaOyBalOTh My3MYHOT0 BUMIpPY. Pi1oCcOPCHKO-€CTETUYHUI [TOBOPOT y CY4aCHOMY MY3HUKO3HABCTBi, 30pi€HTOBaHUI
Ha FTépMEHEBTUYHI, CEMIOTMYHI Ta KOTHITUBHI METOM, 3yMOBJIIOE IIOTPEOY HOBUX MiAXOIB 4O aHAJIi3y My3U4YHOTO
TeaTpy. JOCiIKeHH ONePU K «TEKCTY IIPO TEKCT», K IHTEPCEMIOTUYHOTO IIPOCTOPY, Y AKOMY 3BYKOBI CTPYKTYpHU
[IEPEKOJIOBYIOTh CJIOBECHI, a CLIEHIYHi — eMOLIITHO-PYXO0Bi KOJH, BiIKPMBAa€ MOKJIUBICTb I0-HOBOMY OCMHUCJIUTH
MEeXaHi3MM My3U4YHOT0 MUCJeHHS. Oco6IMBOro 3HaueHHs HabyBae aHali3 (payCTiBCbKOro LUKy B onepi XIX-XX
CTOJIITh — Bifl, peiriiiHo-poMaHT4HOro TpakTyBaHHs LI 'yHO 1o MeTadisuunoro teatpy @. By3oHi, y sskomy
My3HKa cTae (pOpMOI0 LyXOBHOTO CAMOIIi3HAHHS. MeTa IOCiIKeHHs — BUBHAUUTH crielndiKy olepH SIK 1Ii1iCHOro
repMEHEBTUYHOTO Ty Xy[I0XXKHbO-CEMaHTUYHOrO (peHOMEeHa Ha MaTepiani onepHoi gaycrianu XIX-XXI cTosiTs,
BYSIBUBILIY MEXaHi3MU CMUCJIOTBOPEHHS MiX JliTepaTypHUM MEPUIOIKEPETIOM, JIOPETO, MY3UYHOIO IAPTUTYPOIO,
CLIEHIYHOIO JIi€I0 Ta BUKOHABCHKOIO iHTeprpeTalicio. O6'€KTOM AOCTiIKEHHS € My3n4He (ayCTiaHCTBO B
eBpornencbkoMy MuctenTsi XIX- XXI cT. [IpegMeToM LOCITiIPKEHHS € MPOBiJHI aClIeKT FepMEHEBTUYHOI
iHTeprnperallii, iIHTEpTeKCTyabHi Ta iHTOHALIHO-paMaTypriyni Mogesi onepHoi gaycTrianu XIX- XXI cToJiTh.
Marepianamu BOCiIPKEHHS CTau ONlepHi TBOPU Ha CIOXeT ¢aycTiBebkoro Midy, a came 1. I'ynpo «Payct», O.
BysoHi «JJokTop ®ayct», A. [lyccepa «Votre Faust» («Bam Qayct»), Pima B. «Faust und Yorick», Bbomepa K. «Doktor
Faustus», [I. Manuonu «Doktor Faustus», mesx. iH.

2. The relevance of the research topic is determined by the growing interest in opera as a universal form of artistic
cognition, in which philosophical, hermeneutic, and musicological dimensions converge. Contemporary
musicology increasingly recognizes that opera is not merely a synthesis of arts but a holistic hermeneutic
organism, where music, word, movement, and stage action create a multidimensional space of meanings. In this
regard, the study of opera as an intertextual and dialogical phenomenon acquires exceptional scholarly
significance, as it reflects a general trend in the humanities - the striving to comprehend the processes of
meaning-making. Operatic creativity, particularly that associated with the Faustian cycle, serves as a unique field
for exploring culture’s dialogue with its own history. Within it intersect the artistic, religious, philosophical, and
psychological codes of European consciousness. The myth of Faust, which from the Renaissance to the
postmodern era has undergone countless interpretations, represents the metaphysical core of the European spirit
- the conflict between the striving for knowledge and the danger of spiritual downfall. Therefore, the Faustian
theme in opera appears not only as a narrative but also as an ontological model of human existence, in which
knowledge, will, faith, and temptation acquire a musical dimension. The philosophical and aesthetic turn in
modern musicology, oriented toward hermeneutic, semiotic, and cognitive methods, necessitates new approaches
to the analysis of musical theatre. The study of opera as a “text about a text,” as an intersemiotic space where
sound structures recode verbal ones and stage elements recode emotional and kinetic codes, opens up new
possibilities for understanding the mechanisms of musical thought. Of particular importance is the analysis of the
Faustian cycle in operas of the 19th-20th centuries - from the religious and romantic interpretation of Charles
Gounod to the metaphysical theatre of Ferruccio Busoni, in which music becomes a form of spiritual self-
knowledge. The aim of the research is to define the specificity of opera as an integral hermeneutic and artistic-
semantic phenomenon based on the material of the Faustian operas of the 19th-21st centuries, identifying the
mechanisms of meaning formation among the literary source, the libretto, the musical score, the stage action, and
the performer’s interpretation. The object of the study is musical Faustianism in European art of the 19th-21st
centuries. The subject of the study is the leading aspects of hermeneutic interpretation, intertextual, and
intonational-dramaturgical models of the Faustian opera of the 19th-21st centuries. The materials of the research
include operatic works based on the Faustian myth, such as Charles Gounod’s Faust, Ferruccio Busoni’s Doktor
Faust, Henri Pousseur’s Votre Faust, Rolf Riehm'’s Faust und Yorick, Konrad Boehmer’s Doktor Faustus, Domenico
Manzoni’s Doktor Faustus, among others.
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