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1. Y nuceprauiiiHoMy JOCTiIKeHHI IPoaHali30BaHO Ipo6aeMaTuKy (OpMYyBaHHS MOTHBallii MalOyTHIX YIUTEiB
MY3UYHOT'O MUCTELTBA 10 HaBYaJIbHO-BMKOHABCBKO] [isI/IbHOCTI Ha 3aCafilax CUHEPTreTUYHOTO MifX0Ay,
OOI'PYHTOBAaHO HAYKOBO-TEOPETUYHI OCHOBHU JOCJiIKYBAaHOTO (PEHOMEHY, BU3HAYEHO Or0 CYTHICTb Ta PO3POOJIEHO
3MICTOBY CTPYKTYPY, @ TAaKOX IIOJJaHO pPe3yJIbTaTH €KCIIePUMEHTAJIbHOI [1epeBipku po3po6JieHoi i yIIpoBaiKeHOo1
METOJIMKY, SIKi KOHCTATYIOTb ii €PEeKTUBHICTD SIK Y YaCTHHI HAYyKOBO-TEOPETUYHOT0 OOI'PYHTYBAHHS, TaK i Y YaCTHHI
[IPaKTUYHOTO METONUYHOTO 3a0€3M1eYeHHS 100 BUKOHAHHS IIOCTABJIEHUX 3aB/IaHb Ta PO3B'SI3aHHSI aKTyabHOI
npo6siemMu (paxoBOTO HAaBYAHHS MANOYTHIX yUMTENIB My3UYHOTO MUCTELTBA. [IpakTUYHa pearisalis misxis

IOCSITHEHHS [TOCTaBJIEHOI METH [IOCIiI>)KeHHs! 3]jilicHeHa Ha 6a3i yrpoBagpKeHHs y npoliec $axoBOro HaBYaHHS



3arajiom i popTemniaHHOI MifrOTOBKU 30KpeMa PO3pO0JIEHOI METOIMYHOI MOZETI, SIKa aKyMyJII0O€ iIHCTPYMEHTAPIN 4K
L[i7IbOBUX I1€1aroriYHUX CTUMYJISLIN, TaK i CUTyalilHUX BIIMBIB IJ1S CTaliaJIbHOTO (POPMYBAHHS B CTYJ€HTIB
My3U4YHO-TIegarorivyHux 3BO MoTuBallii 10 HaBYaJlbHO-BUKOHABCBKOI [IiSIBHOCTI, KiHIIEBUM PE3YJIbTATOM SIKOTO €
c(pOPMOBaHICTb TOTOBHOCTI [0 (paxOBOr0 MPOBAIPKEHHSI My3MYHOIO BUKOHABCTBA. Y3araJbHEHO METOIUYHI 3acau
CHMHEPreTUYHOro MigXo1y SIK METOJ0JIOTIYHOro 6a3ucy GopMyBaHHS JOCIIIKyBaHOTO peHOMEHY. BcTaHOBIIEHO, 110
icHyl0uMit Ha CHOTOJHIIIHIN AeHb eJaroriyHui iHcTpyMeHTapiil 17151 GopMyBaHHSI BMOTUBOBAHOCTI CTY€HTIB
(aKysIbTETiB MUCTELTB 1€aroriYHUX YHiBEPCUTETIB 1010 LiIeCIIPSIMOBAHOrO HAOYTTs 3HaHb i yMiHb y rajnysi
MY3UYHOTO BUKOHABCTBA € HEJJOCTAaTHLO PO3POOJIEHUM, HECTPYKTYPOBAHUM i HEKIaCU(PiKOBAaHUM Y BiATIOBiIHOCTI
IO CTaliaJIbHOTO XapaKTepy MOTUBALIIHOTO ITPOLIeCy, He3BaskKaldu Ha Te, 110 AJ1s1 IPodeciiiHOTo MPOoBaIyKeHHs
YPOKiB My3M4YHOI'O MUCTELITBA CTY[I€HTH I1icJIsl 3aKiHUE€HHs My3U4HO-TegaroriyHoro 3BO 3060B’s13aHi BOJIOIITU
c(pOpMOBAHUMU YMiHHSMU (PaXOBOT0 iHCTPYMEHTAIBHOTO (POPTENiaHHOr0) BUKOHABCTBA,. OTKe BEJIbMU 3HAYYIMM
€ IiziecpsiIMOBaHe MOJeJII0BaHHS METOIIMKH, sIKa 030poloe mpouec (axoBOro HaBYaHHS 3arajioM i
iHcTpyMeHTasbHOI (popTeniaHHO]) MiArOTOBKY 30KpeMa I1eJJaroriYyHUM iHCTpyMeHTapieM, SIKUN CIIPSIMOBYE
0CcO6KCTiCTh MaltOyTHBOrO (axiBlisl 6€3M0CEPEIHPO HA MiABUILIEHHS PE3YyJIbTATUBHOCTI BIACHOI'O MYy3U4YHOTO
BMKOHABCTBA LJISIXOM I€JarorivyHoi CTUMYJISLII BiIMOBIIHUX CTafiaIbHUX MOTUBALIiIHUX YTBOPEHb (IIOTPED,
iHTepeciB, IICUXOJIOTIYHMX YCTAHOBOK TOLIO), [1€IaroriyHoro 3abesrneyeHHs ix CTIKOro 1 yCBiIOMIEHOTO XapakTepy.
[TeparoriyHumii 3anUT Ha pO3pOOJIEHHS TaKOi METOAUKU OOYMOBJIEHNU HEOOXiIHICTIO PO3B'sI3aHHSI CYIlepeYHOCTeN
MiX 3POCTaIOUYVMMU BUMOTaMU 3aKJIaJIiB CEPEIHbOI OCBITH 10 YA,OCKOHAJIEHHS (PaxoBoOi AislIbBHOCTI BUATEJIS
My3UYHOTO MUCTELITBA Y rajy3i opraHisaiiii KOJIEKTUBHOIO My3UKYBaHH$ LIKOJIAPIB, IPOBAIKEHHS My3U4YHO-
BMKOHABCBKOI IIPOCBITHULIBKOI HisIJIBHOCTI, OpraHisariii 3araJlbHOIKIJIbHUX My3U4YHUX CBITKOBUX 3aXO[IiB i
BiZICYTHICTIO CTpaTeriyHOro METOAUYHOrO HAIIPSIMKY O[O aKTUBi3allii MOTHUBALIITHUX MIPOLECiB Y MalOyTHIX
YUUTENB My3UYHOTO MUCTELTBA, CIIPSIMOBAHUX Ha QyHAAMEHTaJbHE i IJIaHOMipHE OBOJIOMIiHHS 3HAHHSIMU 1
yMiHHAMU (PaxOBOro My3UYHOTO BUKOHABCTBA. MeTa JOCiIpKeHHs BU3HaUYeHa SIK HAyKOBO-TEOpeTUYHE
OOI'PYHTYBaHHSI, pO3PO0JIEHHS Ta [lepeBipKa eKCIIepUMEHTAIbHUM IIISIXOM METOAUKY (POPMYyBaHHS MOTUBALLii
MaMOyTHIX yYATeJliB My3MYHOTO MUCTELITBA JJO HaBYaJIbHO-BUKOHABCHKOI [IisSJIbHOCTI Ha 3acafiaX CUHEPreTUYHOTO
nigxony. Iin yac aHanizy HayKOBO-TEOPETUYHUX OCHOB NPO6IeMaTUKN (OPMYBaHHS MOTUBaLlii Malil6yTHbOTO
BYMTEJISI MY3MYHOIO MUCTELTBA 4O HABYaJIbHO-BUKOHABCHKOI iSIZIbHOCTI, BillIOBiTHNX MOTUBALIIIHUX YTBOPEHD, Y
KOHTEKCTi JOCJIiI)KEHHS 3HAa4yLOCTi I1€JaroriYyHoro BIIJIMBY HAa (POPMYyBaHHS LIbOTO (PEHOMEHY 0yJI0 PO3pO6IIEHO 1

KOHKPETH30BaHO MOCiTOBHICTb 3 ITATH NeJJaroriYyHuX CTUMYJISLIA MOTUBAL[IHOTO MIPOLiECy.

2. The dissertation study analyzes the problems of forming the motivation of future teachers of musical art to
educational and performing activities on the basis of a synergetic approach, substantiates the scientific and
theoretical foundations of the phenomenon under study, determines its essence and develops a meaningful
structure, and also presents the results of experimental verification of the developed and implemented
methodology, stating its effectiveness both from the point of view of scientific and theoretical substantiation, and
in the field of practical methodological support for the implementation of the tasks set and the solution of the
actual problem of professional training of future teachers of musical art. The practical implementation of ways to
achieve the goal of the study was carried out on the basis of the introduction into the process of professional
training in general and piano training in particular of the developed methodological model that accumulates tools
for both purposeful pedagogical stimulation and situational influences for the phased formation of motivation for
students of music and pedagogical universities to educational and performing activities, the final result of which is
the formation of educational and performing activities. Readiness for professional music production performance.
The methodological foundations of the synergetic approach as a methodological basis for the formation of the
phenomenon under study have been generalized. The author has established that the currently existing
pedagogical tools for the formation of motivation of students of the faculties of arts of pedagogical universities
regarding the purposeful acquisition of knowledge and skills in the field of musical performance are not sufficiently
developed, structured and not classified in accordance with the stage nature of the motivational process, despite
the fact that for the professional conduct of music art lessons, students after graduation musical and pedagogical
higher educational institutions are obliged to have the formed skills of professional instrumental (piano)



performance. Thus, it is very important to purposefully model the methodology that provides the process of
professional training in general and instrumental (piano) training, in particular, with pedagogical instruments that
direct the personality of the future specialist directly to improve the effectiveness of his own musical performance
by pedagogical stimulation of the corresponding staging motivational formations (needs, interests, psychological
attitudes, etc.), pedagogical support of their stable and conscious nature. The pedagogical request for the
development of such a methodology is due to the need to resolve contradictions between the growing needs of
secondary education institutions in improving the professional activities of a music teacher in the field of
organizing collective music-making of schoolchildren, conducting musical and performing activities, organizing
school-wide musical festive events and the lack of a strategic methodological direction for activating motivational
processes in future teachers of musical art, aimed at the fundamental and systematic mastery of knowledge and
skills of professional musical performance. The purpose of the study is defined as a scientific and theoretical
substantiation, development and experimental verification of methods for the formation of motivation of future
teachers of musical art to educational and performing activities on the basis of a synergistic approach. During the
analysis of the scientific and theoretical foundations of the problem of forming the motivation of the future
teacher of musical art to educational and performing activities, the corresponding motivational formations, in the
context of studying the significance of the pedagogical influence on the formation of this phenomenon, the author
developed and clarified the sequence of five pedagogical stimulations of the motivational process.
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