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1. Tlepeocmucinenns ['0J10KOCTy € HACIIAKOM I7100ali3allitHMX 3MiH I BKJII0Ya€ CTBOPEHHS BiIKPUTOTO
MIXKKYJIPTYPHOTO JiaJIOTy, B SIKOMY PO3MEKOBaHICTb POJIEN «CBiIOK» /»y4aCHUK» /»CIIOCTepiray» 3mMillaHa Ta
noTpebye BaroMOro YMHHMKA /1151 OKPECJIEHHS KOJIEKTHUBHOI ileHTUYHOCTi. KoMeMopaTrBHI IPaKTUKY CIIPOMO>KHI
KOHCOJIiIyBaT! y CO0i HOpMU TPaJMLifHOTO BIIAaHYBaHHS Ta iHTEPaKTMBHOI Bidyasisallii HA6yToro nocsiny.
I[ligkpecyeHo, o KOJIEKTUBHA Ta iHAMBiyalbHA NaM'sITh [IPO TPArefilo eBperCbKOro Hapo4y He 3BUYaiiHa
CTPYKTypa MEXaHi4YHUX JIiii, CIPSIMOBAaHUX Ha 30€PEXKEHHS 1 IIepejady TPaBMaTUYHUX IIEPEXKMBaHb. Y repuly 4epry
11e MOZIeJib Cy0'eKTUBHOI pediekcii, CKOHCTpyioBaHa Iif] BIVIMBOM 30BHIlIHIX JeTepMiHaHTIB - iZJe0JIOriyHuX,
Iep>KaBHYUX Ta iCTOPUKO-KYJIbTYPHUX. Lli CTPYKTypOTBOPYi YNHHUKYU BU3HA4YAIOTh XapaKTeP i CIIPSIMOBAHICTb
KOMEMOPaTUBHUX MTPAKTUK, KOPUTYIOUM iX BiIMOBIIHO O CYCIiJIbHUX NOTPEO6 Ta MOJITUKU Mam sTi. Y po6OTi
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ypaxyBaHHSIM IMHAMIKM Ta €BOJIOLil Memopiasnizanii. 3'acoBano, mo y XX cToMTTi chOpMyBaBCs iIHCTUTYT MiCLlb
naM'saTi — MaTepiasnizoBaHUX CUMBOJIIB, IIOKJIMKAHUX 3aKPIIUTY Y IIPOCTOPI CTATUYHY MOZEJIb BUIAaHYBaHHS
MuHyJoro. [IpakTuKa BlIaHyBaHHS JO3BOJIsIE CTBOPUTU HEOOXiIHUI 3MiCTOBHY BiZ[IOBib Ta BiAKPUTO TOBOPUTHU IIPO
KatacTpo@y 3a 10OMOrow KyJbTypHUX CErMEHTIB. [IocTMOepHOBAa KOMEMOPpallisl He HeCEe TeOPETUYHO]
CKJIa/IOBOi, 300paKyI0uM BUKJIIOYHO TPAri3m, SIK 1ie IPaKTUKyBaau paHime. CyyacHuUi BidyalbHUI IPOCTIp MPOIIOB
CTaJil0 PO3BUTKY 10 PiBHS, 10 [1IEPETBOPUBCS Ha IUIOLIMHY OYAE€HHOTO CIIPUMHSITTS, JIETKO aJlallTOBAaHOTO
JoMHOoI0. TOMy, 3 TOUKM 30PY KyJIbTYPOJIOTii, BXKJIMBO OXapaKTe€PU3yBaTH BCi MOMEHTU TpaHcopMallii
YCTaJIEHOTO KYJIbTYPHOT'O IIPOCTOPY, SIKUH 3aLiKaB/IIO€ CBOIM PEBOJIIOLIMHUM MiXOI0M IO IIOIMPEHHS 3HAYECHHS
KOJIEKTUBHOI IaM'qTi. 3aBIaHHIM KOMeMopallii € BUpillleHHs Mi>KeTHIYHUX KOHQJIKTIB Ta 300pa’keHHsI BHYTPIIIHIX
coljja/lbHUX NPO0JIEM 32 IOIIOMOT0I0 CUMBOJIIYHOTO 3aJIy4€HHSI OCOOMCTOCTI 0 ocMUCJIeHHs ['0J10KOCTY Ta
IeTasei, siki MOXyTb HabyTH HOBOT'O 3HaUY€HHSI. Y poOOTi IOKa3aHO Nepexif, Bill TUIIOBOI MeMopiaisanii 7o
1ppoBoi KoMeMmopallii, 1e KoKeH MoXe 6yTU TBOpLieM Nepeadi, IPUIHATTS KOJIEKTUBHOTO CIorany, popMyBaHHs
HOBOTO piBH# TpaHcdopmalii icropryHoro HapaTupy Katactpodu. V oMy Ipolieci pi3ko 3MiHIOIOTbCS
KyJIbTypPOTBOPUi 00pa3u Ta ix CUMBOJI3M. 3 COL[iOKYJIbTYPHOTO NOTJISIY, KOJIEKTUBHA I1aM‘SITh 3MIiHIOETbHCS Mif, [1i€l0
pi3HUX ysBJI€Hb i HabyBae QyHKUi ineHTH(iKaTopa, IpKEPEeIoM NPONaralay, sika reHepye XuoHi TyMaHiCTUYHI ifei
Ta YHEMOXKJIMBIIIOE 3aJTy4Y€HHS COLiyMy [10 TpOLieCy BIIaHyBaHHS. Cy4yacCHi BiIKpUTi MPAaKTUKU BIIaHYBaHHS
PO3MUBAIOTh KOPJOHU MiX Tparefieio Ta CTBEPI)KEHHSIM XUTTS. IHIUBIN noTpedye 6yTH NPUYETHUM 10 TIPOLECy
TBOPEHHS HOBUX 3MiCTiB NOAii — MemopiasibHa pe@JIeKCisl 3 EMOLINHOIO Ta MOXJIMBICTIO EMIIATUYHO TOPKHYTUCS
Katactpodu. KomeMopaiiist 3a 1OI1OMOro Cy4acHUX TEXHIYHUX MOMEHTIB JI03BOJISIE Lie 3poOUTH Ta ['osoKocCT
Il0Jla€ yCTajleHe CIPUMHATTS. YYaCHUKY KOMEMOPALiiHOTo NpoCcTopy MidHatoTh He KaTacTpody, a cBOI peaxliito
mozo oTpumanoi indpopmauii. Taka popma fae 3Mory NOPyMUATHA TPAAULIMHUI, i3071bOBaHUI IIPOCTIp, SIKUI
CTBOPIOBABCS y PaMKax CIIE€Lialli30BaHOTO MY3€l0, MiCLisl Ta TPAHC(POPMYBATU MOr0 Ha MalJaH4YMK COLiaJIbBHOTO
nepdopmancy. 3'1coBaHoO, 0 B YKPaiHCbKOMY KOHTEKCTI BIIaHYBaHHS TPUBAJIMI Yac JOMiHyBasa pajsHCbKa
[apajurma, B Mexkax gKkoi ['0JIOKOCT He PO3IJIsaBcs SIK OKpeMa Tpareis €BpercbKoro Hapony. Ilozis mryqyHo
iHTerpyBasacs y 3araJibHUi «aHTMHAUMCTChbKUI» HapaTyB. Taka noJliTuka rnam'aTi BUTiCHMJIA ACTIEKTH ileHTUYHOCTI,
TabyloBaja peJiriiiHy CMMBOJIIKY Ta TpaBMaTUYHI MOTUBH, CTAHIAPTU3YIOUX )KEPTB Yepe3 KAaHOHU COLialiCTUYHOTO
peasnizmy. 3a3HauMMoO, 110 3 IOYATKOM Iepiofly He3aleXXHOCTi YKpaiHu BiiOyBaeThCs MOCTYIIOBA IIIopatizallis
naM'siTi Ta IEPEOCMHUCIIEHHS Bi3yaslbHOI pelpe3eHTallii MUHYJIOr0. ABTOpKa BU3HAYae, 0 Y BITYM3HSIHOMY
Bi3yaJILHOMY IIPOCTOPIi iCHye cepiio3Ha pobiemMa pOpMyBaHHS KyJIbTypHY BIIAHYBaHHS IIaM'SITi, 0 MIOB'S3aHO 3
HU3KOIO0 YMHHUKIB. BilCyTHICTh € JMHOrO KOHCEHCYCY 1010 HapaTUBiB ['0JI0KOCTY,HeJOCTATHIN PiBEHDb CYCHiIbHOI
00i3HaHOCTI, a TAKOXX BILJIMB Pi3HUX NOJIITUYHUX IHTEPECiB YCKIIAIHIOIOTh CTBOPEHHS LIiJIiICHOI, y3roJ)KeHOi Ta
CTiMIKOi KOMEMOPATUBHOI MTPaKTUKU. [10f1i6Ha TeHAHLIisS TPU3BOAUTH N0 GparMeHTOBAHOCTI aM'sITi, MapriHanizariii

OKPEMUX IPYI )KEPTB Ta HEJOCTATHLOI'O BU3HAHHS 3HAYEHHS Tpareii y KyJIbTypHOMY IIPOCTOPI.

2. Rethinking the Holocaust is a consequence of globalisation and includes the creation of an open intercultural
dialogue in which the distinction between the roles of witness/participant/observer is mixed and requires a
strong factor to define a collective identity. Commemorative practices are able to consolidate the norms of
traditional commemoration and interactive visualisation of the experience. The author of the study emphasises
that the collective and individual memory of the tragedy of the Jewish people is not an ordinary structure of
mechanical actions aimed at preserving and transmitting traumatic experiences. First and foremost, it is a model
of subjective reflection constructed under the influence of external determinants - ideological, state, historical,
and cultural. These structuring factors determine the nature and direction of commemorative practices, adjusting
them in accordance with social needs and memory policy. The researcher made an attempt to analyse Holocaust
commemoration and its forms of implementation through the prism of the historical context, taking into account
the dynamics and evolution of memorialisation. It turned out that the twentieth century saw the formation of the
institution of places of memory - materialised symbols designed to consolidate a static model of commemoration
of the past in space. The practice of commemoration allows us to create the necessary meaningful response and
speak openly about the Holocaust through cultural segments. Postmodern commemoration does not carry a
theoretical component, depicting only tragedy, as it was practiced before. Contemporary visual space has evolved



to the point where it has become a plane of everyday perception that is easily adapted by humans. Therefore, from
the point of view of cultural studies, it is important to note all the moments of transformation of the established
cultural space, which is interesting for its revolutionary approach to spreading the meaning of collective memory.
The task of commemoration is to resolve interethnic conflicts and depict internal social problems through the
symbolic involvement of the individual in understanding the Holocaust and the details that can take on new
meaning. The dissertation analyses the transition from typical memorialisation to digital commemoration, where
everyone can be the creator of transmission, acceptance of collective memory, and the formation of a new level of
transformation of the historical narrative of the Shoah. In this process, cultural images and their symbolism are
changing dramatically. From a socio-cultural point of view, collective memory is changing under the influence of
different perceptions and acquires the function of an identifier, a source of propaganda that generates false
humanistic ideas and makes it impossible for society to be involved in the commemoration process. Modern open
commemoration practices blur the boundaries between tragedy and affirmation of life. The individual needs to be
involved in the process of creating new meanings of the event - a memorial reflection with an emotional and
empathetic touch on the Catastrophe. Commemoration, with the help of modern technical aspects, makes it
possible to do this, and the Holocaust overcomes the established perception. Participants in the commemorative
space learn not about the Shoah, but about their reactions to the information they receive. This form makes it
possible to disrupt the traditional, isolated space that was created within a specialised museum or place and
transform it into a platform for social performance. It has been established that the Ukrainian context of
commemoration has long been dominated by the Soviet paradigm, within which the Holocaust was not seen as a
separate tragedy of the Jewish people. The event was artificially integrated into the general nanti-Nazi‘ narrative.
This policy of memory supplanted aspects of identity, tabooed religious symbolism and traumatic motifs, and
standardised the victims through the canons of socialist realism. It is worth noting that since the beginning of
Ukraine's independence, there has been a gradual pluralisation of memory and a rethinking of the visual
representation of the past. The author determines that there is a serious problem of forming a culture of
commemoration in the national visual space, which is due to a number of factors. The absence of a single
consensus on Holocaust narratives, insufficient public awareness, and the influence of various political interests
make it difficult to create a coherent, consistent, and sustainable commemorative practice. This tendency leads to
fragmentation of memory, marginalisation of certain groups of victims, and insufficient recognition of the
significance of the tragedy in the cultural space.
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