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Pedepar:

1. Inceprariist Ha 3M06YTTSI HAYKOBOTO CTyIeHs foKTopa ¢inocodii 3a cnenianbHicTio 025 — My3U4YHE MUCTELTBO —
Opecpka HaliOHasIbHA My3U4Ha akazemis imeHi A.B. HexxgaHoBoi, MiHICTEPCTBO KyJIbTYPU Ta CTPATETTYHUX
KoMyHikanii Ykpainu, Oneca, 2025. Y nucepralii BUSBISIOTHCSI CEMaHTUYHI 3acafy Ta iHTepIpeTaTUBHUI
IIOTEHIIia/l ONepHOi noeTuku B.-A. Mouapra, BU3Ha4a€eThCs B3a€MO3AJIEXKHICTh TOJIOBHUX KOHTEKCTYaJIbHUX BUMIpPiB
Ta TEKCTOBMX CKJIA[IOBMX OIIEPHUX TBOPiB MoLapTa. 3aBIaHHs JOCiIKEHHS I0JIIraloTh y HACTYIIHOMY: BUSIBUTU
aKTyasIbHI CEeMaHTHUYHI Hifxonu no intepnperauii onep B.-A. Mouapra, y TOMy 4ncii, 3'siICyBaTy icTOpruyHuN
KOHTEKCT (POPMYyBaHHS iHTEPINPETaTUBHUX 3acaj, ONIEPHOI OeTHKHU B.-A. MouapTa; po3’sCHUTH 3Ha4EHHS CIOKETY
Ta 06pasy Jlon JKyaHa B onepHiil TBop4ocTi B.-A. MonapTa; BUCBIT/IMTH (YHKIil MACOHCBKOI TEMHU Ta
MIOPO/IKYBAaHMX HEIO My3MYHO-MOBHUX 3aC00iB y TBOPYOCTi B.-A. MoLiapTa; BU3HAYMTU KOJIO IIPOBiAHUX OIIEPHUX

nepcoHaxis B.-A. MouapTa Ta TeHAEHLi iX iIHTePIIPETaTUBHOTO OCY4YaCHEHHS; BUSIBUTU €JHICTb. CIO’KETHO-



CMMCJIOBUX Ta My3UYHO-CUMBOJIIYHMX YMHHUKIB ONEPHOI IpamaTyprii B TBOpYOCTi Monapra, 30Kkpema B onepi «Jlon
JKyaH; po3kpuTu rpusHayeHHs1 GOpMHU apii B CTaHOBJIEHHI OIlIepHOr0 BOKaJIbHO-BUKOHABChKOrO MeToAy Mouapra,
CeMiOJIOTiuHI YMOBH I0OYI0BY BOKQJILHOTO TEMATH3MY B I0r0 Ollepax; JOBECTU ITPOBiHY POJIb IPUHLIUAITY
IIEPCOHAXHOCTI (MepcoHigikauii) y popMyBaHHi pi3HUX iHTEPIPETATUBHUX I1JIaHIB MOLLAPTiBCbKOI ONIEPHOI IOETUKU
— BiJl KOMIIO3UTOPCHKOTO O PEKUCEPCHKOr0, BU3HAYNUTU I'OJIOBHI TEHIIEHLI Cy4aCHOI PEXKUCEPCHKOI «MOLIAPTiaHU».
O6'eKT nociiyKeHHs — ollepHi TBopu B.-A. Mouapra Ta JoCBif, iX XyI0>KHbO-eMITipUYHOi Ta HAYKOBO-TE€OPETUYHO]
intepnperatii. [IpegMeT pob0TH — CMUCJIOBUI NTOTEHIIiajl OIIEPHOT0 TEKCTY B TBOPYOCTi Mouapra, cnocobu
CHMBOJIi3allii 06pa3iB ONepHUX repoiB Ta OlepHa KOHLENList MoLapra sIK «BiIKpUTHI TeKCT» (3a Y. Eko).
Marepianom JoCHiIKeHHS IOCTYKUIX OnepHi TBopu B.-A. Mouaprta, Takox teopu [l. Ynmaposn, 1. Taiinna, X.-B.
['mioka, pesxucepcebki iHTepnpeTatii (mocranosku) P. Kacrenyudi, X.-I1. [Tonnesns, k. Ctpesnepa, My3uKO3HaBui Ta
KyJIbTYpOJIOTiuHi iHTepIpeTalii onepHoi noetTukyu Mouapra. MeTof0s10riyHa OCHOBa pOOOTU BU3HAYAETHCS
[IO€JHAHHSM TEKCTOJIOTIYHOTO Ta CUMBOJIOJIOTIYHOTO MY3UMKO3HABYMX IIIXOMiB, 0 IIPUMYLIy€E aKTyali3yBaTu
KaTEeTropilo KOHTEKCTY Ta METOJ, KOHTEKCTyasi3alii JOCIiI>)KyBaHOTO IBUILLA. 3HAXOIATh 3aCTOCYBAHHS Ta PO3BUTOK
MOHOrpa@iuHuii, LiHHICHO-€CTETUYHUN CTPYKTYPHO-(PYHKLIOHATIbHUI CIIOCOOM BUBYEHHS iCTOPUYHOTO KaHPOBOTO
Ta CTWIICTUYHOTO My3U4HOTr0 MaTepiany. OHOBJIIOETLC TPAOULIMHNY My3UKO3HABYMI CTUJILOBUM MiAXiA, SK
CHCTEMHUI Ta TaKui, 110 [103BOJISE BXOIUTHU 10 cpepr aBTOPCHhKUX JIOTiIKO-MUCJIEHHEBUX [IPUOMIB, HabyBa€e puc
KOTHITMBHO-TIEPCOHOJIOTIYHOr0. HaykoBa HOBM3HA JOCIIIIKEHHS 10JIra€e B TOMY, 10 BIIEpPIIE: OIIEPHA CEMAHTHKA
B.-A. MouapTta BUB4a€ThCS HA OCHOBI KOHTEKCTYaJIbHOTO METO/Y, BU3HAYAIOTHCS OCHOBHI 30BHIllIHI Ta BHYTPilIHi
KOHTEKCTYyaJIbHi KOJjIa OIIEPHOI0O 3MiCTy, KOHCTaHTHI Ta JUHAMIYHI CKJIaJIOBi OIIEPHOIO TEKCTY; IIPOIIOHYETHCS

BUJY, y TOMY YMCJIi, 3'CyBaTH 3HAYEHHS PEKUCEPCHKOT0 PO3yMiHHS ONIEPHOrO 33/lyMy y MOro IparHeHHi 1o
CMMCJIOBOI PEKOHCTPYKLi; pO3IMPIOETHCA [0 MEXK 3arajilbHOr0 My3UYHO-MOBHOT'O CEMIO3UCY 3HAYEHHS TEMU Ta
o6pa3y JJoH XKyaHa B TBopYOCTi B.-A. MonjapTa; BUSIBJISIOTHCSI YNHHUKY iIHTEPIIPETaTUBHOT'O OCYYaCHEHHSI OIlepHOI
TBOPUYOCTi MonapTa 3 60Ky SIK XyJ0>)KHbOT'O, TaK i HAyKOBOT'O PO3yMiHHSI; JOBOJUTHCS [IPOBiiHA METOUYHA POJIb
CeMiOJIOTiYHOrO BU3HAUEHHS! Y PO3KPUTTI CUMBOJIIYHOTO IPU3HAYEHHS — CMUCJIOBOTO IIOTEHLiaNy — 06pa3Ho-
€CTETUYHUX Ta My3MYHO-MOBHUX KOMIIOHEHTIB OIIEPHOr'0 TEKCTY B TBOPYOCTi MouapTta. Opepskany nogaibIini
PO3BUTOK ITOHATTS ONIEPHOI IOETUKU Ta KOHTEKCTYaJIbHUM METOZ,. YTOYHEHI POJIb MACOHCBKOI TEMU Y TBOPYOCTi B.-
A. Mouapra; sgBulle OIepHOi My3MYHO-MOBHOI CUMBOJIi3allii. ¥ 3aKI104HNX BUCHOBKax aucepralii CTBEpIKyeThCs,
III0 CEMaHTHKa MOLIAPTIBChKUX ONEPHUX TEKCTIB 3a6e3medye ix HeBUUEPITHUI CUMBOJIIYHUI NIOTEHILiasl, IKA
Te€HEPYETHCS B3a€EMO3AJIEXXHICTIO TOJIOBHUX KOHTEKCTYaJIbHUX YMOB Ta TEKCTOBUX CKJIa[OBUX ONIEPHUX TBOPIB
Mouapra, TOMy CIIOHYKae 40 BUBYEHHS AHOI B3a€MO3aJIEXKHOCT] HA YCiX KOHTEKCTYaJIbHUX PIBHSAX ONEPHOI
MoLapTiaHu. BigzHavyaeTbcs, 10 KOHTEKCTyaJIbHE MUCJIEHHS € HEOOXiJHOI0 YMOBOIO PO3YMiHHS, BifTaK i
iHTepnperauii. ¥ 11b0My I1J1aHi aKTyaJIbHOIO AUCLUIUIIHOO [I0CTA€ TyMaHiTapHa €MiCTEMOJIOTiS — TePMEHEBTHKA
ryMaHITapHUX HayK, 1110 € IT0€JHaHHIM HayKOBOI IyMKU, TEOPeTHUYHOI ¢dinocodii Ta JOHAyKOBUX i 103aHAYKOBUX
BUAMIPIB peasibHOTO AOCBiAY KUTTS 1 JIIOLVHU, JIIOLCBKOI CBiIOMOCTI, SIKi HE MOKHA IIEPEKJIACTU MOBOIO TEOPIi, ane

AKi CUMBOJII3YIOTbCS B MY3ULLL.

2. Dissertation for the degree of Doctor of Philosophy in the specialty 025 - Musical Art - Odesa National Music
Academy named after A.V. Nezhdanova, Ministry of Culture and Strategic Communications of Ukraine, Odesa,
2025. The dissertation reveals the semantic principles and interpretative potential of W.-A. Mozart's operatic
poetics, determines the interdependence of the main contextual dimensions and textual components of Mozart's
operatic works. The objectives of the research are as follows: to identify current semantic approaches to the
interpretation of W.-A. Mozart's operas, including to clarify the historical context of the formation of the
interpretative principles of W.-A. Mozart's operatic poetics; to clarify the meaning of the plot and image of Don
Juan in W.-A. Mozart's operatic work; to highlight the functions of the Masonic theme and the musical and
linguistic means generated by it in W.-A. Mozart's work; to determine the circle of W.-A. Mozart's leading opera
characters and the trends of their interpretative modernization; to reveal the unity of plot-semantic and musical-
symbolic factors of opera dramaturgy in Mozart's work, in particular in the opera "Don Giovanni; to reveal the
purpose of the aria form in the formation of Mozart's operatic vocal-performing method, the semiological



conditions for constructing vocal thematism in his operas; to prove the leading role of the principle of personality
(personification) in the formation of various interpretative plans of Mozart's operatic poetics - from the
composer's to the director's, to determine the main trends of modern directorial "Mozartiana". The object of the
study is the operatic works of V.-A. Mozart and the experience of their artistic-empirical and scientific-theoretical
interpretation. The subject of the work is the semantic potential of the opera text in Mozart's work, the ways of
symbolizing the images of opera heroes and Mozart's opera concept as an "open text" (according to U. Eco). The
material for the study was the operatic works of V.-A. Mozart, as well as the works of D. Cimarosa, J. Haydn, H.-W.
Gluck, directorial interpretations (productions) of R. Castelucci, J.-P. Ponnel, J. Strehler, musicological and cultural
interpretations of Mozart's operatic poetics. The methodological basis of the work is determined by a combination
of textual and symbolological musicological approaches, which forces to actualize the category of context and the
method of contextualization of the phenomenon under study. Monographic, value-aesthetic structural-functional
methods of studying historical genre and stylistic musical material are applied and developed. The traditional
musicological style approach is updated as a systemic one and one that allows entering the sphere of authorial
logical-thinking techniques, acquires features of a cognitive-personalistic one. The scientific novelty of the study
lies in the fact that for the first time: the opera semantics of V.-A. Mozart is studied on the basis of the contextual
method, the main external and internal contextual circles of opera content, constant and dynamic components of
the opera text are determined; a holistic approach to the interpretative factors of operatic "Mozartian" is
proposed, which allows us to determine its various forms and types, including clarifying the significance of the
director's understanding of the operatic idea in his desire for semantic reconstruction; the significance of the
theme and image of Don Giovanni in the work of W.-A. Mozart is expanded to the limits of general musical-
linguistic semiosis; the factors of interpretative modernization of Mozart's operatic work from the perspective of
both artistic and scientific understanding are revealed; the leading methodological role of semiological definition
in revealing the symbolic purpose - semantic potential - of the figurative-aesthetic and musical-linguistic
components of the opera text in Mozart's work is proved. The concept of operatic poetics and the contextual
method were further developed. The role of the Masonic theme in the work of W.-A. Mozart was clarified; the
phenomenon of operatic musical-linguistic symbolization was revealed.
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