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1. AG6CTpaKTHNMIA NIEN3aK B KUTAHCbKOMY KMBOIHKCI APYroi nonoBruHn XX — novyatky XXI cr.: ¥ 'yanwkyH, Uy Jle-UyH,
[I3a0 Boy-Ki

2. Abstract landscape in Chinese painting of the second half of the 20th - early 21st centuries: Wu Guangzhong,
Chu De-Chun, Zao Wou-Ki

Pedepar:

1. Inceprarnist npUCBsY€Ha abCTPAKTHOMY MEN3aXKy B XMBONMCI Apyroi nosoBuHU XX — novyaTtky XXI cT.,
IIPe/ICTaBIEHOMY TBOPUICTIO Xy[OKHUKIB Y I'yanwkyHa, Uy Jle-Uyna Ta LI3ao Boy-Ki B KoHTeKcCTi TpaHcpopmallii
TpaAuLiiiHOi KUTaichKoi Nei3axHoi 06pa3HOCTI Mif] BIVIMBOM 3aXiJHOTO MO epHi3My, Ae KajirpadidyHuil xxecr i
PUTMIiYHa 6araTolapoBiCTh CTAIOTh 32CO0AMU CUHTE3Y CXiJJHOI OHTOJIOrI IPOCTOPY 3 €KCIIPECMBHUMU TEXHIKaMu
abCTPAKTHOTO €KCIIPECiOHI3MY, 10 [O3BOJISIE BIleplIe KOMIIEKCHO IIPOAHali3yBaTH €BOJIIOLIIO Bifl (PiIrypaTUBHOCTI
IO «KOCMIYHOI» abCTpaKliii, IK KyJIbTypHOTO fiajsiory Cxony i 3axofy, 3 akK[eHTOM Ha iHUBifyaibHi MOJesli MUTLB
SIK MTIOHEPIiB «OPi€HTaJbHOTO abCTpaKLioHi3My». O6’€KT IOCiI>)KeHHs — aOCTPaKTHUH NeN3aX y KUTaliCbKOMY
JKMBONUCI Apyroi nonosnHu XX — noyatky XXI cTositTs. [IpeAMeT HOCiI>)KeHHs! — 0COOIMBOCTI B3aeMOZ|i 3axiTHAX
XyJIO>KHIX BIIJIMBIB i HALliOHAJIbHOI XyJJO’KHBOI iIEHTUYHOCTI B abCTPAKTHOMY Nei3axi TBopyocTi Y I'yanuwkyHa, Uy

Je-YyHa Ta LI3ao Boy-Ki. MeTa po60Tu — po3kpuTTs crienudiku CUHTe3y 3aXiIHUX BIUIMBIB i HalliOHAJIbHO]



iIeHTUYHOCTI B aOCTPAKTHOMY MeN3aKi KUTalCbKOT0 KUBOMUCY APYroi nosoBuHU XX - rnodatky XXI cTosiTTs Ha
npukiagi Y 'vanwkyHa, Uy le-Uyna Ta 1I3a0 Boy-Ki. KoMmyiekCHe 3aCTOCYBaHHS 3arajJlbHOHAYKOBUX TEOPETUYHUX
Ta €MIIPUYHUX METO/IiB HAYKOBOTO Ii3HAHHS i METO/iB MUCTELITBO3HABYOIO aHaJIi3y (iCTOpUYHMM, IOPiBHSIIBHU,
ikoHOrpaiyHuM, CTUNICTUYHUI Ta CEMIOTUYHNI) JO3BOJIMIIO PO3KPUTH T€HE3UC a0CTPAKTHOTO MEN3axKYy,
inenTudikyBaTH IpKepesia BIUIMBIB i IpoaHai3yBaTH iHAMUBILyasbHi MOJ€Ji MUATLB HA OCHOBI iXHIiX TBOPIB,
MaHidecTiB Ta 6iorpadiuHnx maHux. MeTog0I0TiYHOI0 OCHOBOIO UCePTallii CTaB MUCTELTBO3HABYHUI MifXif, i
3arajJlbHO-HAyKOBi Ta creljalbHi METOAY MUCTELITBO3HABYOr0 aHali3y, BKII0OYa4y GOpMabHUIL aHaTi3
KOMIIO3ULiii, KOJIOPUTY Ta TEXHIKH, @ TAKOK KOHTEKCTYaJIbHUI aHaJli3 6iorpadiil MUTLB i KyJIbTYPHUX BILJIMBIB. ¥
[IepIIOMY PO37ili PO6OTH HAaHO PO3TOPHYTY XapaKTePUCTUKY HAayKOBOI JliTepaTypH, IPUCBSIYEHOi Pi3HUM
aclrekTaM HayKoBOi [1po6iiemy, 1o poarisiganacs. [IpoaHanizoBaHi OCHOBHI IpyNy HayKOBOI JliTepaTypy, JOTHYHI 10
CTaHOBJIEHHS Ta TpaHcpopMallii TpaguLii KUTalICbKOTO OJIITHOTO MassipcTBa KiHis XX - nodatky XXI cr., 3
aKLEHTOM Ha O6paK KOMIIJIEKCHUX JOCJIiI)KeHb abCTPAKTHOTrO Nei3aXy SIK CUHTEe3y TPaauLiil. Y IpKepesibHiil 6asi
nifKpecsyeHo, 110 OCHOBHI MTOJIOKeHHS fucepTalii copMyiboBaHi Ha OCHOBI aHasi3y TBOPiB BUBHAYEHUX MUTIIIB,
BUSBJIEHI OCHOBHI TEOPETUYHI IOJIOKEHHS IX MUCTELbKOI IPAKTUKM, BKJIIOYAIOUX CTATTi Ta iHTEPB'I0. Y Apyromy
P03 AucepTaliii mpoaHani30BaHO reHe3a abCTPaKTHOIO NMe3axy B XXMBOIMUCI JUHACTUYHOTO KuTato Ta 3axifHii
TpaguLii abcTpakuii (abCTpakTHUM eKCIIpecioHi3M Ipyroi 1os10BuHU XX CT.), IO CTBOPIOE TEOPETUYHY OCHOBY J1JISI
aHasizy TBopuocTi Y I'yanuxkyHa, Uy Jle-UyHa ta lI3ao Boy-Ki. BcTaHoB€HO, 110 aOCTPaKTHUI NENH3aXK y
KATaNCbKOMY SKMBOMMUCI Apyroi nosaoBuHU XX — noyaTky XXI CTOJITTS € He iIMIIOPTOBaHUM SIBULIEM, a
3aKOHOMIDHUM IIPOJOBXXEHHAM BHYTPIIIHLOI €BOJIIOL] CXimHOI HalioHanbHOI TpaguLii. TpeTiit po3zin NpucBga4YeHo
iHIMBiAyanbHO-aBTOPCHKUM MOJIEJISIM abCTPaKTHOTO I1eii3axy, e PO3KPUTO CUHTe3 Kajlirpadii Ta kosopuamy Y
I'yvanuxyHa, eBOJIIOLLI0 IPOCTOPY Bif ieporiida 1o makpokocmy 1i3ao Boy-Ki Ta TpaHcopmariiio Bif,
¢dirypatuBHOCTi 10 abcTpakuii Uy Je-Uyna. Y HifCyMKOBiil 4aCTUHI pOOOTH apTUKYJIbOBAHO KJIIOYOBI ACIIEKTH MO0
poui Tprox MutLiB (Y I'yanwkyHa, Uy JJe-UyHa Ta LI3ao Boy-Ki) sIKk mioHepiB KyJIbTYpHOTO CUHTE3Y, 110 [1IepEeTBOPUIIN
abCTpaKTHUI NeN3aK Ha YHiBepCaJbHUI HAPAaTUB AyXOBHOI FapMOHIi.

2. The dissertation is devoted to abstract landscape painting in the second half of the 20th century and early 21st
century, as represented by the works of artists Wu Guangzhong, Chu De-Chun, and Zao Wou-Ki in the context of
the transformation of traditional Chinese landscape imagery under the influence of Western modernism, where
calligraphic gestures and rhythmic multilayeredness become means of synthesizing Eastern ontology of space with
the expressive techniques of abstract expressionism, allowing for the first comprehensive analysis of the evolution
from figurativeness to “cosmic” abstraction as a cultural dialogue between East and West, with an emphasis on the
individual models of artists as pioneers of “Oriental abstractionism”. The object of study is abstract landscape in
Chinese painting of the second half 20th century - early 21st century. The subject of study is the peculiarities of
the interaction between Western artistic influences and national artistic identity in the abstract landscapes of Wu
Guangzhong, Chu De-Chun, and Zao Wou-Ki. The purpose of the work - to reveal the specifics of the synthesis of
Western influences and national identity in abstract landscape in Chinese painting of the second half of the 20th -
early 21st centuries using the example of Wu Guangzhong, Chu De-Chun, and Zao Wou-Ki. The comprehensive
application of general scientific theoretical and empirical methods of scientific cognition and methods of art
analysis (historical, comparative, iconographic, stylistic, and semiotic) made it possible to reveal the genesis of
abstract landscape, identify sources of influence, and analyze individual models of artists based on their works,
manifestos, and biographical data. The methodological basis of the dissertation was an art history approach and
general scientific and special methods of art analysis, including formal analysis of composition, color, and
technique, as well as contextual analysis of artists' biographies and cultural influences. The first chapter of the
work provides a detailed description of the scientific literature devoted to various aspects of the scientific problem
under consideration. The main groups of scientific literature related to the formation and transformation of the
tradition of Chinese oil painting in the late 20th and early 21st centuries are analyzed, with an emphasis on the lack
of comprehensive studies of abstract landscape as a synthesis of traditions. The source base emphasizes that the
main provisions of the dissertation are formulated on the basis of an analysis of the works of specific artists, and
the main theoretical provisions of their artistic practice are identified, including articles and interviews. The



second chapter of the dissertation analyzes the genesis of abstract landscape in dynastic Chinese painting and the
Western tradition of abstraction (abstract expressionism of the second half of the 20th century), which creates a
theoretical basis for analyzing the work of Wu Guangzhong, Chu De-Chun, and Zao Wou-Ki. It has been
established that abstract landscape in Chinese painting of the second half of the 20th century and early 21st
century is not an imported phenomenon, but a natural continuation of the internal evolution of the Eastern
national tradition. The third section is devoted to individual authorial models of abstract landscape, revealing the
synthesis of calligraphy and colorism in Wu Guangzhong, the evolution of space from hieroglyphs to the
macrocosm in Zao Wou-Ki, and the transformation from figurativeness to abstraction in Chu De-Chun. The
concluding part of the work articulates key aspects of the role of three artists (Wu Guangzhong, Chu De-Chun, and
Zao Wou-Ki) as pioneers of cultural synthesis who transformed abstract landscape into a universal narrative of
spiritual harmony.
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