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Pedepar:

1.V npuceprauii cTBEpIKyeThCS, IO MOCIiLOBHAN PO3TJIA], Hirijli3My BUMarae IoCTiHOI yBaru 1o IMUTaHb
MeTogo10rii gocaimkeHHs. OKpecIeHOo eCKi3HUI 00pa3 Hiriyli3My, SIKUI penpe3eHTOBaHUN y CBOIX OCHOBHUX
XapaKTePUCTUKAX. Y JOCJiIPKEHHI HaroJoUyeThCsl HA 6araToACIeKTHOCTI PEHOMEHY Hiriismy. PO3risiHyTi Tpu 10ro
OCHOBHI CKJIa[IOBi: SIK yMOHACTPIll iHAUBINA UM rpynu iHOUBIAIB (IHAMBiAYyaIbHO-TICUXOJIOTIYHUI ACIEKT); SIK [IeBHa
ineosorid i BinnosigHuUi i1 cycninbHUN pyx; sK Pinocodcbke KpeJo, CUMBOII Bipy, fie (pikcye cebe KBasipediriiHa
KOMIIOHEHTA y CBiZJOMOCTI Hirisicra.BkasyeTbcs Ha napagoKcaabHICTh aM6iBaJIeHTHOCTI HIrilisMy: MOT0 CIIocio
BUpilIeHHs Po6JieM eK3UCTEHLIil JII0AUHN IPU3BOIUTH 10 iX 36inbmeHHs. MeTtadi3uyHnii 6yHT, peani3oBaHui y
ftoro ¢inocodpcbKOMy Kpeio, € NaHiBHUM KOMIIOHEHTOM Hiriziamy. IHIIi ck1amoBi 30aTHI BXOOUTY [0 iHIIMX GopM
CYCIIiJIbHOI CBiZOMOCTI, [€ IX IeCTPYKTUBHICTb BUABJISETHCS MOAEKYIU KOMIIEHCOBAHOIO B MEXKaxX IIPaBOBOI

perysnuii BifHOCHH.



2. The problem of archetypal connections and correlations between different kinds of art namely between
literature and architectural phenomena is investigated in the present dissertation. The temple phenomenon
interpreted as archetypal imitation of a cosmological act with its basic structural elements: the World Mountain,
the World Tree and the Stairs (the Ladder), serves as the basis for analytical comparisons and theoretical
generalizations. The characteristics of the temple archestructure are considered as archetypal premises of
philogical creative work. Creative and receptive aspects of temple poetics are illustrated by W.Golding's novel “The
Spire” and J.Mishima's novel “The Golden Pavillion”, the image of a temple being central and meaningful in these

works.
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