O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeEP: 0405U003350
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 28-07-2005

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. ITonTaBuesa Osbra MukosaiBHa

2. Poltavtseva Olga Nikolaevna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIn¢dp HaykoBOi cneniaabHOCTI: 09.00.04

Ha3Ba HayKoBOi cIeniaJbHOCTI: ®inocodcbka aHTporiosioris, Ginocodis KyabTypu

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axHcTy: 22-06-2005

CreniaJbHICTh 32 OCBITOXO: 7020205

Micue po6oTH 34,00yBayva: XapkiBcbKuil HaliOHaJIbHMI YHiBepcuTeT imeni B.H. Kapasina

Kopg, 3a €IPIIOY: 02071205

Micue3HaxoaKeHHS: Yxpaina, 61022, M. XapkiB, maiigan CBoboau,4

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CIeliaJai30BaHOi BYE€HOI pagu): [l 64.051.06
IToBHe HaiMEeHYBaHHSI IOPHUAHUYHOI 0COOM: XapKiBChbKMil HALOHATIBHNIA YHiBepcuTeT imMeni B.H. Kapasina

Kopg 3a €IPIIOY: 02071205

Micueanaxo;pKeHHﬂ: MangaH CBo6onu, 4, M. XapkiB, XapkiBcbKuil p-H., XapKiBcbKa 0671., 61022, Ykpaina
dopma ByracHoCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKK YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHe HaﬁMeHyBaHHﬂ IOPUIHUYHOL 0CO0M: XapkiBchbKuil HallioHaIbHUI YHiBepcuTeT iMeni B.H. Kapasina
Kopg 3a €IPIIOY: 02071205

Micue3HaxoaKeHHS: Ykpaina, 61022, m. Xapkis, maiinan CBo6oau,4

dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PyOPHK: 02.15.51

Tema gucepranii:
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Pedepar:

1. O6'eKT - My3nYHe MUCTELTBO SIK (EHOMEH KyJIbTypHY B MOro iHTOHALITHO-3BYKOBOMY i (pinocodcrko-
pedrekciiiHomy acniektax. Meta - ¢iiocopCcbKO-aHTPONOJIOTIYHUI aHai3 My3UKU K GPEHOMEHY KYJIbTYPH, 110
KOHLIEHTPYETHCS HA PO3KPUTTI PiI3HOMaHITHUX crienn(pivHO-My3MYHUX NPOSIBIB JIIOACHKOI TisIeCHOCTi. MeToau -
[OPiBHSIIBHO-iCTOPUYHNM, GEHOMEHOJIOTIYHU, TEKCTOJIOTIYHUIN, CEMIOTUYHUH i METOY MY3UYHO-TEOPETUYHOTO i
BHMKOHAaBCbKOTO aHasi3y. TeopeTuyHi pe3ybTaTu Ta iX HOBU3HA - 00YMOBJI€HA YTBEPIKEHHIM HeTPaAULiHOI 118

MeTadi3uKy My3UKH NO3ULLi, 110 IlepeAdadae aHalIiTUKy My3UYHOTO (peHOMEHY, SIKU "BiiOyBaeTbcs" "TyT i 3apas”, i
TUM CaMUM 3aCBilYye HEPELYKOBAHICTD TiJIECHOrO HaYasa; JAHUM MifXill y3araJbHEHO MPEICTaBICHNUN B KOHLIEIITI
"My3WYHa TiJIECHICTb"; IPOJIEMOHCTPOBaHi (PEHOMEHOJIOTIYHI MifiCTaBy KOHLENTyali3alii TisiecHOi KOMIIOHEHTU
MY3WUYHOI peajsibHOCTi, pOo3KpUTH QiocoChKi KOpPeHi "'yMOBYaHHS" Tijla B My3ULIi, IIJISIXOM BUSIBJIEHHS! ONIO3ULIITHUX
MIOHSITTEBUX CTPYKTYP, 11O JIEeXKaTh B OCHOBI MeTa(i3nUHNX MOZEJIeN My3UKY; 30iliICHEHA J€KOHCTPYKIIisl BUSIBJIEHUX
OTO3ULIMHUX CTPYKTYP LUISIXOM (PisIoCOPCHKU-aHTPONOJIOTIYHOTO aHali3y (peHOMEeHa My3MYHOTO CTAHOBJIEHHSL.

[TpakTuyHe 3HaUY€HHS pOOOTH ~pPO3POOKA TiJIECHOI (AHTPOIIOJIOTIYHOI) KOMIIOHEHTU MY3UYHOI PeajIbHOCTi J03BOJIsIE



OTPMMATH T€ 3HAaHHS IIPO MY3UKY, 110 "Bigkuaanucs) ¢pinocodiero” i 36inbMNUTH TOPU3OHT JOCTIIKEHb Cy4aCcHOI)
"metadizuku TiecHocTi". Cdepa BUKOPUCTAHHS - HAYKOBO-BUKJIAJALbKa AisIbHICTD, KypcH 3 ¢istocodchbKoi

aHTponoJiorii, pinocodii MucTeLTBa, KyJIbTYPOJIOTii Ta €CTETUKMU.

2. The object of study - musical art as a phenomenon of culture in its intonational-sound and philosophical-
reflectional aspects. The aim - philosophical-anthropological analysis of music as a phenomenon of culture which
concentrates on investigation of human corporealness. Methods are comparative-historical, phenomenological
and the method of musical-theoretical and theological and performance analysis. Theoretical results and their
novelty is caused by the non-traditional for metaphysics of music position that proposes the analysis of a musical
phenomenon which a "creation of work" in its coming-into-being here and now, and therefore it confirms non-
reduction of corporal basis. This attitude is summarised of concept of "musical corporealness". The
phenomenological of repression of corpus in music are demonstrated through manifestation of oppositions
conceptual structures which construct the metaphysical models of music. The deconstruction of those
oppositional conceptual is made by philosophical-anthropological analysis of the phenomenon of musical
temporality. The practical significance of the work - investigation of the corporal (corporealness) part of musical
realm gives that knowledge about music which was ignored by philosophy and make the horizon of study modern
"metaphysics of corporealness”. The sphere of use - scientific-teaching process, philosophical anthropology,
culturology and aesthetics courses.
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