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Pedepar:

1. Inceprauist € KOMIUIEKCHUM JOCJIIPKEHHSIM HAlLliOHAJIbHOI CUMITO3iyMHOI ITPAKTUKY MexXi XX-XXI CT. B 1i
KOpeJIsiLlii 3 €BOJIIOLII€I0 CBITOBOI MIJIACTUKU. BpaxoByI0UM aKTUBHY JUHAMIKY YKPaiHCbKUX CUMIIO3iyMiB, METa
IOCJIiI)KEHHS — BCTAHOBUTH POJIb CKYJIBIITYPHUX CUMIIO3iyMiB y npoleci GopMyBaHHs rOJIOBHUX TEHIEHIIi
€BOJIIOLIi{ cyyacHOi yKpaiHChKOI CKyJIBIITYpH, 2 CaMe KOHIENTyaJIbHUX A13aiiH-00’eKTiB i TBOPiB, OpieHTOBaHUX Ha
XyJI0O>)KHbO-00pa3Hy eIicTemy; BUBHAYUTU MiCLie Ta 3Ha4eHHSI CUMIIO3iyMHOT0 pyxXy YKpaiH1 B KOHTEKCTi CBiTOBOI
CKYJIBIITYPHOI ITPAKTUKH, 30KpEMa MIKHAPOJHOIO CUMIIO3iyMHOIO PyXy, Ha 371ami XX-XXI cT. 3a3HaueHa TeMa
noTpebye NoAanbLUIOro BUBYEHHS B YKPAaiHCbKOMY i 3aKOPJOHHOMY MUCTELITBO3HABUOMY AUCKYPCi, 30KpeMa y
KOHTEKCTi HeraTUBHUX HACJiKiB KoMmogudikalii KyJbTypHOTO MPOIYKTY MiJl BIVINBOM HeOoJlibepanibHOI €eKOHOMIKU.

Atpuby1is Ta cucTeMaTtusallisi perpe3eHTaTUBHOI 00'€KTHOI 6a31 LOCiIpKeHHs ONIPUsIBHUIN (AKT ITIOBHOI BTpaTu



a00 MOIIKO/KEHHS AEeSIKUX IJIEHEPHUX CKYJIbITYP. He3po3yMisiuMm 3a7umaeTbes iX CTaH Ha TUMYACOBO OKYIIOBaHUX
TepuTOpisx YKpaiHu. BkaszaHo, 110 3a1104aTKyBaHHIO CUMITO3iyMHOTO PYXy Ha YKPaiHCbKUX T€PEHAX CIIPUSIN HOBI
YMOBU MiCTOOYZiBHOI'O Ta COLIiaJIbHOTO XapaKTePy, a TAKOXX IIOCTYIIOBA €BOJIIOLLiS 1 BUXif, [1JIaCTUKU B MyOIiYHUI
IIPOCTip. 3aCHOBHUKOM YKPAiHChKOT'O CUMII03iyMHOr0 pyxy (1986) cTaB kuiBcbkuil cKyabnTop 0. CHBKEBUY.
3's1coBaHo, o nepmomy (1986-1990-Ti) etany HalliOHaIBHOTO CUMIIO3iyMHOTO PyXy BJIACTUBUI iCTOPU3M
XYA0>KHBOI CBiTOMOCTI CKYJIbIITOPiB, CIIPUYNHEHNH ITOIIYKAMY HUMU «yKPAiHCBKOTO CTUJIIO» Ta aKTMBi3alli€lo
Ipolecy HaljioHaJbHOI camoifgeHTUdiKalii B yKpaiHCbKOMY cycrinbeTBi. [TeBHi MUt mokostinb 1960-x i 1970-x
OHOBJIIOBAJIX CBOIO IIJIACTUYHY JIEKCUKY 3aBJSIKU Npalli y TBEPAUX MaTepiasnax 6e3 IPOMDKHUX MOfesel Ta
3BEPHEHHIO 10 MOJEPHICTChKOI TpanguLii. HaToMiCTh AesKi mpeacTaBHUKYA MOJIOAOTO TTOKOJIiHHS, CTAHOBJIEHHS
SIKOTO [IPUIIAJIO Ha GiJbll AEMOKPATUYHUI [lepiog, pyroi nososuHu 1980-x, cripuiiMaino akTyasisalio
HalliOHAJIbHUX XYLO0KHIX KOMiB Y IOCTMOEPHICTChKIN MtomuHi. [Ipyruii etan (2000-Ti) xapakTepu3yeThbCsl OibIIOI0
KOHILENTYyasli3alielo CUMIIO3iyMHOI IPAaKTUKHU Ta MiANOPsAKyBaHH:M ii cTpaTerisim public art i apTpunky. Lum
HapaTuBaM riodasizallii MpOTUCTOSIM KOHIEMNil OKpeMUX CUMIIO3iyMiB, OPiEHTOBaHMX Ha €THOHAL[iOHAJIbHU
IVICKYPC i TPAaHCL€HJIEHTaJIbHY €CTETUKY. 3aBBKEHO, 110 €BOJIIOLiS1 MiXKHApOAHOTO CUMIIO3iyMHOI'O PyXY
Bifj3epKaIoe Nepexis Bij aBTOHOMHOI apTeIiCTEMU MOJEPHI3MY 10 KOHLIENITYalbHO-IIPOCTOPOBOTO CIIPUNHATTS
CKYJIBIITYPU B M€KaX «PO3ILINPEHOrO MOJISI» IOCTMOEPHi3My. Cepell TOJIOBHUX CBITOBUX CUMIIO3iyMHHUX TEHIECHLIN
BUSBJIEHO: YHi(iKallilo Ta KOHLENTyali3alilo Xy10XXHbOI MOBH, JU3alHM3ALIi0 Ta 3arajlbHy KoMepLiasisaliiio.
JJoBeZeHO, 0 CbOrO/IHI MDKHAPOHUM CUMIIO3iyMHUI PYX HE € B aBaHrapAi GOPMaIbHUX i CTUJIICTUYHUX HOBALil
CBITOBOI CKYJIBIITYPHOI IIPAKTUKU. YTIM, Or0 iHCTUTYLIIOHAJI3allis, IMHAMIYHE MTOMKXPEHHS CBITOM, & TAKOX
CIIPVISIHHS CTaJIOMY MiCbKOMY PO3BUTKY JOBOIUTD KyJIbTYPHO-MUCTELLKY PEJIEBAHTHICTb CYMIIO3iyMHOTO SIBUILA.
[Nonpu cBoto crenu@iky NoCTyn YKpaiHChKOTO MJIEHEPHOTIO PYXy CYyrOJIOCHUI aKTyaJIbHUM IIpoLecam y
MI)KHapOJHOMY CHMMIIO3iyMHOMY PYCi Ta CBITOBI! CKYJIbIITYPHIi NpakTulli. [lopiBHANBLHMI aHAai3 Mapagurm
Hal[iOHAJIbBHUX CUMIIO3iyMiB ITPOJIEMOHCTPYBAB IIEPCIIEKTUBHICTh HacamIlepe s IPUBATHOI Ta riopuaHoi
CHMIIO31yMHUX MOJEJIEN, KOTPi B30PYIOTb HA aKTyaslbHi TEHIEHIIil CBITOBOI KyJIbTYPiHAYCTPil Ta BifJal0Th IPiOpUTET
npoeKkram contemporary art. [Ipore ocHOBa YKpaiHCbKOT'O CUMITO3iyMHOI'O PYXy — MyHilJMIIaJbHa MOJEb —
3a/IMIIAEThCs 3aTpedyBaHo0. HaljioHasbHa CUMIT03iyMHA IPAKTHKA MOXY OYTH BU3HAU€HA SIK MUCTELITBO B
ny6J1iYHOMY IIPOCTOPi / rpoMajicbkux Micugx (art in public places), koTpe Mae HeabUsSKUI COLIOKYIbTYPHUN
IIOTEHIiaJl i 3jaTHE y MeXaxX Pyxy CTaJIOro ypbaHi3my CIPUSITH CTBOPEHHIO 6€3I1€4YHUX Ta iHKII03UBHUX MICT, L0 €
HAaJBaXXJIUBUM Y KOHTEKCTi IOBOEHHOTO BiIHOBJIEHHS YKpaiHU. BBeIeHO B HAYyKOBUI BXKUTOK PENPE3E€HTATUBHY
BUOipKy JIaH A THUX TBOPIB YKPAIHCHKMUX MUTLIB, SIKi HUHI € aKTUBHUMU YYaCHUKaMU MDKHAPOJIHOTO
CHMIIO3iyMHOTO PyXy. IXHs TBOPYiCTb yCHIlIHO iHTErpyeThCs y CBITOBUI apTIIPOCTIp, a 3aKOPIOHHUI TIJIeHEPHMUH
IOCBIJl CTUMYJIIO€ OHOBJIEHHS IXHBOI IIJIACTUYHOI MOBU. YKPAIHCBKI CUMIIO3iyMH BiflI3€PKAIIOIOTh YOTUPY aKTyaslbHi
CTUJIbOBI CTpaTerTii HalliloOHAIbHOI CKYJIBLIITYPU: KOHTEMIIOPAPHY a0CTPAKTHO-KOHLEINTYaIbHY PeHyKIio;
€JIJIIHICTUYHO-OPi€HTOBAaHY CKYJIBIITYPY 3 IPUMATOM TPAHCLIEHIEHTAIbHOI €CTETUKY Ta YKPAiHChKOTO
KOPIOLEHTPU3MY; KiT4 i HaTypasicTU4YHy rantuky. OfHaK BOHU BX€ He IpaloTh TaKy poJib Y MOZEPHi3allii

MJIACTUYHOTO MUCJIEHHS CKYJIBIITOPIB, K 1ie 6yso y 1980-1990-x.

2. The dissertation is a comprehensive study of the national symposium practice at the turn of the twentieth and
twenty-first centuries in its correlation with the evolution of world plastic art. Taking into account the active
dynamics of Ukrainian symposia, the objective of the work is to establish the role of sculptural symposia in the
process of forming the main trends in the evolution of contemporary Ukrainian sculpture, namely conceptual
design objects and works focused on the artistic and figurative episteme; to determine the place and significance
of the Ukrainian symposium movement in the context of world sculptural practice, particularly the international
symposium movement, in the late twentieth and early twenty-first centuries. This topic requires further study in
the Ukrainian and foreign art historical discourse, in particular in the context of the negative consequences of the
commodification of cultural products under the influence of the neoliberal economy. The attribution and
systematisation of the representative object base of the study revealed the fact of the complete loss or damage of
some plein air sculptures. Their condition in the temporarily occupied territories of Ukraine remains unclear. It is
noted that the symposium movement in Ukraine was facilitated by new urban planning and social conditions, as



well as the gradual evolution and entry of plastic into public space. The founder of the Ukrainian symposium
movement (1986) was the Kyiv sculptor Y. Synkevych. It has been found that the first (1986-1990s) stage of the
national symposium movement was characterised by the historicism of the sculptors' artistic consciousness,
caused by their search for a "Ukrainian style" and the intensification of the process of national self-identification in
Ukrainian society. Certain artists of the 1960s and 1970s updated their plastic vocabulary by working in solid
materials without intermediate models and by referring to the modernist tradition. On the other hand, some
representatives of the younger generation, whose formation took place in the more democratic period of the
second half of the 1980s, perceived the actualisation of national artistic codes in the postmodernist plane. The
second stage (2000s) is characterised by a greater conceptualisation of symposium practice and its subordination
to the strategies of public art and the art market. These narratives of globalisation were opposed by the concepts
of individual symposia focused on ethno-national discourse and transcendental aesthetics. It is noted that the
evolution of the international symposium movement reflects the transition from the autonomous artepistem of
modernism to the conceptual and spatial perception of sculpture within the "expanded field" of postmodernism.
Among the main global symposium trends are the unification and conceptualisation of the artistic language,
designing and general commercialisation. It is proved that today the international symposium movement is not at
the forefront of formal and stylistic innovations in the world sculptural practice. Nevertheless, its
institutionalisation, dynamic spread around the world, as well as the promotion of sustainable urban development,
proves the cultural and artistic relevance of the symposium phenomenon. Despite its specificity, the development
of the Ukrainian plein air movement is in line with current processes in the international symposium movement
and world sculptural practice. A comparative analysis of the paradigms of national symposia has demonstrated the
prospects of private and hybrid symposium models, which look at current trends in the global cultural industry
and give priority to contemporary art projects. However, the basis of the Ukrainian symposium movement, the
municipal model, remains in demand. The national symposium practice can be defined as art in public space /
public places, which has a significant socio-cultural potential and is able to contribute to the creation of safe and
inclusive cities within the sustainable urbanism movement, which is crucial in the context of Ukraine's post-war
recovery. A representative sample of landscape works by Ukrainian artists who are now active participants in the
international symposium movement is introduced into scientific use. Their work is successfully integrated into the
world art space, and their foreign plein air experience stimulates the renewal of their plastic language. Ukrainian
symposia reflect four current stylistic strategies of national sculpture: contemporary abstract-conceptual
reduction; Hellenistic-oriented sculpture with the primacy of transcendental aesthetics and Ukrainian
cordocentrism,; kitsch and naturalistic hapticism. However, they no longer play the same role in the modernisation
of sculptors' plastic thinking as they did in the 1980s and 1990s.
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Penensentu

Baacwue IlpizBume Im's Ilo-6aTbKOBI:
1. Masyp Bikropis ITaBniBHa

2. Victoria P. Mazur

KBasigikanis: k. mucr., nor., 17.00.05
ImenTudikarop ORCID ID: 0000-0003-1365-7581
JonaTkoBa iHdopmalist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: HaujoHanbHa akazeMist 06pa30TBOPYOrO MUCTELTEA i

apxiTekTypu

Kopg 3a €IPIIOY: 02214165

Micue3HaxoaKeHHS: ByJI. Bo3HeceHcbkuil y3Bi3, 6ya. 20, Kuis, 04053, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO Ky/IbTypU YKpaiHu

InenTudikarop ROR:

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. lenuctok Onpra IOpiiBHa

2. Olga J. Denysiuk

KBasigikamis: . mucr., nouenr, 17.00.05
Imentudikarop ORCID ID: 0000-0002-8196-8608
JonaTkoBa iHdopmanist:

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOM: HaujoHanbHa akazieMiss 06pa30TBOPYOrO MUCTELTEA i

apxiTekTypu

Kopg 3a €IPIIOY: 02214165

Micue3HaxoaKeHHS: ByJI. Bo3HeceHcbkuil y3Bi3, 6yn. 20, Kuis, 04053, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO Ky/IbTypU YKpaiHu

InenTudikarop ROR:

VIII. 3aki04Hi BimoMocTi
Biacue IpizBume Im's ITo-6aThKOBI Jlaryrenko Osibra AHzipiisHa

TOJIOBH pajgu



BaacHe IlpizBume Im's I10-6aTbKOBI Jlaryrenko Osbra AnzipiiBHa
TOJIOBYIOYOTO Ha 3acCiiaHHi
BiznoBigasbHUH 3a MiATOTOBKY Kammaii Onena CrenaniBHa

00JIiKOBUX JOKYMEHTIB

PeectpaTop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peEeCTpallilo HAayKOBOIi IOpuenko TeTsHa AHatosiiBHA

OisSIIBHOCTI




