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Pedepar:

1. Incepraliio IpUCBsIYEHO BUBYEHHIO Cllel(iky BUKOHABCHKOI iHTepIIpeTallii XOpOBOi TBOPYOCTi OAHOTO 3
HalsICKpaBillMX NPeJICTaBHUKIB yKpaiHChKOi My3n4yHOi KybTypu XX cT. Irops lamo (1925 - 1982). YBary
CKOHLIEHTPOBaHO Ha CTBOPEHHI JOCIiJKEHHS, 1[0 [PYHTYETHCSI HA OCMUCJIEHHI OCOOMCTOCTI i TBOPYOCTi BUAATHOTO
MUTLS 3377151 HAOYTTS yHiKaJIbHUMU XOpoBUME Komnio3uuisgmu 1. lllamo cyyacHoi iHTepripeTalii 1 IOBEpHEHHS 10
BMKOHABCBKOI IIPAKTHKU Y KOHTEKCTi yKPaiHCbKOTO MY3UYHOTO MUCTELTBA. Y IUCEPTallii 3aIpOIIOHOBAHUI
CHCTEMHUH Miaxin 1o XxopoBoi TBopYocTi Irops Illamo, 1m0 [03BOJIsS€ PO3KPUTHU XYIOXKHIN MTOTEHIial Opus’iB MUTIIS
SIK 3 TOUKM 30PY BUSIBY KOMIIO3UTOPCHKOI iHTepIIpeTallii XOpoBOi CKJIaloBOi MUTELbKOTO IOPOOKY, TaK i crienudiku
iX BUKOHABCBKOTO BTiJIEHHS. AKTyaJIbHICTh TEMU JYICEPTallii 00yMOBJIEHA HEJOOLIHKOI0 XOpOBoi cnaaumuHy I. lllamo
B G1/IBIIOCTI HAYKOBUX KOHLEMILIii, 1110 TPUCBSIYEH] iCTOPUKO-MUCTELbKMM TPOLecaM YKPaiHCbKOI My3UKH,

HEeOOXiJIHICTIO IIeperJisiy TBOPUOro CIaAKy MUTLS 3a]1JIs1 [TO/I0JIAaHHS CTEPEOTUILY «KOMIIO3UTOP-TIiCHSIP»;



BUSBJIEHHSA 3HAYYILIOCTi BHECKY XOpOBOi criagmunu . [llamo 1o yKpaiHCbKOi My3UYHOI KYJIbTYpU; CTBOPEHHA
nepiofn3arii KUTTETBOPYOCTI KOMIIO3UTOPA; OOIPYHTYBaHHS iHHOBALITHUX IIPOLIECiB KOMIIO3UTOPCHKOI TBOPYOCTI
MUTLSI y XOPOBIiil LiapuHi; 3'sicyBaHHs crielr@iku BUKOHABCHKOI iHTepripeTallii xopooi ciaaumuny 1. [lamo i
BiIKPUTTSI HOBUX FOPU30HTIB 1IOr0 XOPOBOTO NOPOOKY. Y BUCHOBKAxX MiKPECJIEHO, 0 BUJATHAN MUTELb Irop
HaymoBndy [llamo BTiIMB y XOPOBiil TBOPYOCTi 06pa3u yKpaiHCbKOI MEHTAIbHOCTI Ta HALliOHAIbHY CUMBOJIIKY
MY3UYHOI MOBHU. 37iICHEHO CUCTEMHUI aHali3 3 OOIPYHTYBAHHSIM BUKOHABCHKOI crieli(iku MaJoBUBUYEHUX, HE
3a/liTHUX Y Cy4acHi¥l BUKOHABCBKill IpakTUlli TBOPiB: LMKIiB «HoTupu xopu a cappella Ha Bipwi I. ®panka», «10
XOPpiB Ha BipIli yKpaiHChKUX MOETIiB», XOPOBOi onepu a cappella «StpaHchki irpu» Ta opaTopii (cLieHiYHOro
KOHLEPTY-BUCTaBU) «CKOMOpOMMHM». [JoBEAEHO, 110 XOPOBa TBOPYiCTh KOMIIO3UTOPA SIK iHHOBalliliHE SIBUIILE
yKpaiHCbhKOI Ky/IbTypHU APYroi ojaoBuHU XX CT. He € NepuepiliHo0 B CUCTEMI iHIIKX XKaHPiB MOro CHaAlMHU
(micenHoi, cMM(OHIYHOI, iIHCTPYMEHTA/IbHOI, KIHOMY3UKHU TOILO). 3alIPOIIOHOBAHA KOHLEI1isl BUKOHABCHKO]
inTepnperaii xopoBux TBOpiB I. lllamo 3acBigunia ix HOBATOPCbKY CyTHiCTb. Crienndika BUKOHABCHKO]
iHTeprnperalii xopoBux opus’is Irops lllamo nosisirae y: CTBOpeHHi HOBUX KaHPOBUX Pi3HOBUIB — XOPOBOi onlepy a
cappella i1 oparopii (cLieHiYHOTO KOHLIEPTY-BUCTAaBM); [IOJIICTUICTUL, 110 BIIJIMBA€ HA OOPaHHS SIK JUPUT€HTCbKUX
3aCc06iB BUPA3HOCTI, TaK i HA MaHEPYy XOPOBOTO 3ByKOBU00YBaHHSI; PO3MaiTTi pakTypy, ii 0osinmacToBocTi y
CHHTe3i 3 apTUKYJISILIiEI0 i BepOaIbHOI OCHOBOIO XOPOBOi KOMIIO3ULLii; IIOJIi’KaHPOBOCTI, 1110 IOTPebye BUSBIEHHS
>KaHPOBUX CKJIAIOBUX i CTBOPEHHS BUKOHABCHKOT'O KOHIIEITY OO0 iX BTIEHHS; UUKJIIYHOCTI, SIK 3aCaJHUYOI
03HaKU KOMIIO3UTOPCBHKOT'O CTUJIIO, 10 BUMarae BUOYJOBY ApaMaTyprii LUKy i BMiHHS TpaHC(GOPMYBaTu
apTUCTaMU XOPY 00pa3HO-€MOLilHI CTaHu 17151 Iepe6yLoBU CIyXOBUX Ta CIiBAlLlbKUX YSIBJI€Hb; BTIJIEHHI
XyJIO>KHbOTO 00Pa3y 3aBASKM iHTOHYBAHHIO SIK CUCTEMU YCBiIOMJIEHHSI My3U4YHOTO TBOPY; KOHLIENITYaJIbHOMY
KOMIIO3UTOPCbKOMY TPAKTYBaHHi BUCOKMX 3Pa3KiB YKPAiHCHKOI 110€3ii; ollaHyBaHHi KJIaCTEPHOI TEXHIKY,
aJ1eaTOPUKU, COHOPUCTHUKH; 3alIPOBAIKEHHI METOY CUM(OHI3MY, XOPOBOi iIHCTPYMEHTOBKH, TeaTpali3allii;

3aCTOCYBaHHI Pi3HOMAaHITTS] BUKOHABChKUX CKJIafiB, divisi, BOKasiziB, 3ByKOIIKCY TOILIO.

2. The thesis is dedicated to the study of Thor Shamo’s (1925-1982) choral creativity performing interpretation
specifics, who was one of the brightest representatives of Ukrainian musical culture in the 20th century. An
attention was focused on creating a study which had been based on the personality and creativity of the
outstanding artist comprehension for obtaining a modern interpretation and a return to performer’s practice by
unique choral compositions of I. Shamo in the context of Ukrainian musical art. A systematic approach to Ihor
Shamo’s choral creativity is proposed in the thesis, which allows to uncover the artistic potential of composer’s
opuses as from a perspective of the artistic work’s choral component composer’s interpretation revealing, as well
as their performer’s implementation specifics. The topicality of the thesis is due to the underestimation of Thor
Shamo’s choral legacy in the most of scientific concepts, which are dedicated to the historical and artistic
processes in Ukrainian music, due to the need to review the artist’s creative heritage in order to overcome the
“song composer” stereotype; due to the bringing to light the significance of Thor Shamo’s choral legacy
contribution to Ukrainian musical culture; due to the creating the composer’s creativity life periodization; due to
the artist’s compositional creativity innovative processes in the choral realm rationale; due to I. Shamo’s choral
legacy performing interpretation specifics clarifying and the new horizons of his choral works opening. In the
Conclusions, it is emphasized that the outstanding artist Thor Naumovych Shamo in his choral creativity embodied
the images of the Ukrainian mentality and the national symbolism of the musical language. A systematic analysis of
little-studied works not involved in modern performance practice with performing specifics rationale has been
carried out: “Four choirs a cappella based on Ivan Franko’s poems” and “10 choirs on the poems of Ukrainian poets”
cycles, choral opera a cappella “Yatran Games” and “Skomoroshyny oratorio (stage concert-performance). It has
been proved that the composer’s choral creativity as an innovative phenomenon of Ukrainian culture of the second
half of the 20th century is not peripheral in the system of other genres (song, symphonic, instrumental, film music,
etc.) of his heritage. The proposed I. Shamo’s choral works performing interpretation concept confirmed their
groundbreaking essence. Ihor Shamo’s choral opuses performing interpretation specificity consists in a cappella
choral opera and oratorio (stage concert-performance) as the new genres creation; in polystylistics, which affects
the choice of both the conductor’s means of expression and the choral sound production manner; in the texture



variety in the synthesis with articulation and the choral composition verbal basis; in polygenre, which requires the
identification of genre components and the creation of a performing concept for their implementation; in cyclicity,
as a fundamental feature of the composer’s style, which requires the development of cycle dramaturgy and the
ability to transform visual and emotional states by choir artists for the reconstruction of auditory and singing
ideas; in the artistic image embodiment due to intonation as a system of a musical work comprehension; in the
conceptual composer’s interpretation of the Ukrainian poetry high examples; in mastering the cluster technique,
aleatorics, sonoristics; in the introduction of the symphonism method, choral instrumentation, theatricalization; in
the use of performing staff diversity, divisi, vocalises, sonorism etc.
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