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1. CTaHOBJIEHHS 1 pO3BUTOK BUPOOHUIITBA OasIHHO-aKOPAEOHHOTO iHCTPYMEHTApilo B YKpaiHi y XX CTOJITTi
(opranoJsioriyHUM acHexT).

2. The Formation and Development of the Production of Bayan-Accordion Instruments in Ukraine in the XXth
Century (organological aspect).

Pedepar:

1.V nuceprauii HaBeeHO pe3yIbTaTh TEOPETUYHOTO y3arajJbHEHHS KOHCTPYKTOPCbKO-OPTraHOJIOTIYHUX
XapaKTEPUCTHK i JOCATHEHb YKPAIHCPKOTI0 rapMOHIKO-6asiHHO-aKOPAEOHHOTO BUPOOHUIITBA B KOHTEKCTI
PETPOCHEKTUBU M0ro PO3BUTKY B XX CTOJITTI. AKTyaJIbHICTb AOCJIIPKEHHS 3yMOBJIEHA HEOOXiHICTIO BUBUEHHSI

Ha,ﬂ6aHb YKpaiHCbKOi CHUCTEMU BI/IpO6HI/II_LTBa SI3NYKOBUX iHCTPy'MeHTiB, sIKa Ha ITO04YaTKy HOBOT'O TUCIYOJITTS



(paKTUYHO IepecTasa icHyBaTy, aje ii TpUBannii IPaKTUYHUI NOCBiJ, TBOPUi JOCSATHEHHS 11 Pe3yJIbTaTU IisiJIbHOCTI
CTaHOBJISITh peaslbHUI COLIIOKY/IbTYPHUIL (pEHOMEH, SIKWI1 i CbOTOJIHI IIPOJIOBXKYE BiflirpaBaTy BaXXJIUBY POJIb Y
KyJIbTYDHO-JYXOBHOMY PO3BUTKY YKPaiHCBKOTO CyCHijibcTBa. CaMe yKpaiHChbKa My3M4YHa ITPOMUCIIOBICTD SI3MYKOBUX
[THEBMO-KJIaBilIHUX iHCTPYMEHTIB, sIKa B 1930-40-x pokax 0yJia 30yZ0BaHa [IepeBaXXHO Ha 3aCa1ax KyCTapHO-
apTiJIbHOI JiAbHOCTI YKPaiHChbKUX MAMCTPIB, Haajla MaTepiaylbHe MiAIPYHTS IJI IUHAMIYHOTO IOCTYITY
YKpaiHChKOTO 6asiHHO-aKOPAEOHHOI0 MUCTELTBA B XX CTOJIITTI Ta 3MOIJIa IIOBHICTIO 3a0€3M€YUTH SIKICHUMU
IHCTpYMEHTaMU BiTYM3HSIHY MY3UYHY rajly3b Ha BCIX il JaHKax — BiJ aMaTOPCbKO-CaMOZi/IbHOI Ta HABYaIbHO-
BMXOBHOI [10 IpoeciiHO-(pilapMOHIUHOI 11 akagemiuHoi. HaykoBa HOBU3HA OJlepKaHUX PE3YJIbTATIiB MOJISTaEe B
TOMY, 1J0 B yKPaiHCbKOMY MY3MKO3HABCTBI BIleplIe TPOLeC PO3BUTKY FAPMOHIKO-0assHHO-aKOPI€OHHOTO
BMpOOHMLITBA B YKpaiHi B XX CTOJITTI CTaB [IpeIMETOM CIIEeL}jaIbHOrO Il KOMIIJIEKCHOTO AOCJIiJKEHHS, 3aBIsIKU YOMY
IOCJiI)KEHO CTaHOBJIEHHS Ta PO3BUTOK YKPAiHChKOI CUCTEMU IIPOMUCIIOBOTO BUPOOHULITBA 6asTHHO-aKOPEOHHOIO
incTpymenTapito B 30-90-Ti pp. XX CTOMITTS; MpeACTaBlI€HO aBTOPChKY I1€pioin3allilo PO3BUTKY I (PYHKLIOHYBAHHS
YKpaiHChKOTO BUPOOHUIITBA SI3MYKOBUX [THEBMO-KJIaBIlIHUX IHCTPYMEHTIB y XX CTOJITTi; 3alIPOIIOHOBAHO aBTOPCHKY
ki1acudikauio yKpaiHCbKOro rapMOHiKO-6assHHO-aKOPA,E€OHHOTO iHCTPYMEHTAPIil0; BUCBITIIEHO I 0XapaKTepHU30BaHO
OCHOBHi KOHCTPYKTUBHi TUIIM rApMOHIKO-6assHHO-aKOPI€OHHOTO iHCTPYMEHTapilo, BUPOGJIEHOr0 YKPAaiHCbKUMU
My3nyHUMHU pabpukamu B XX CTOJIITTI; 3MilICHEHO aHali3 KOHCTPYKTOPChKOi 6ynoBu 6asiHa «KpeminHe 55x100-11» i
KOMILJIEKTY OPKECTPOBUX rapMoHiK «KpeMiHHe» Ta JOCiIKeHO iX KOHCTPYKTOPCHKi i1 OpraHoJIoTi4Hi 0COGIMBOCTI;
0XapaKTepU30BaHO CIlel(piKy OPraHOJIOrii KOHLEPTHOrO 6araToTeMOPOBOro rTOTOBO-BUOOPHOTro 6asiHa «YKpaiHa»
SIK BiHIIS1 TBOPiHHA iHCTPYMEHTA /1J1 KOHLLEPTHOI ITpodeciiiHo-akaeMidHoi cdepu. YTOUHEeHO iHpopMallilo mono
MIPOLECY MOSIBU PYYHOI TapMOHIKM Ta OCHOBHUX €TalliB ii KOHCTPYKTHUBHOI €BOJIIOLLii HA TOYaTKOBIM CTaflii pPO3BUTKY
(XIX - moyarok XX €T.), @ TaKOXKX NPUHLMIM i crietndiky 3ByKO-, TEMOPOYTBOPEHHS 6asiHHO-aKOPJLEOHHOTO
iHCTPYMEHTApil0 BiTYM3HSHOIO BUPDOOHUILTBA B KOHTEKCTI MOr0 3arajbHOi KOHCTPYKTUBHO-OPraHOJIOTiYHOi
XapakTepUCTUKU. Habyin nonanpmoro po3BUTKY ifei o0 0co611MBOCTeN MOMKUPEHHS Ta PYHKIIOHYBaHHS
rapMOHIKM B My3WYHill KyJbTypi YKpainu B niepiof XIX — mo4aTrky XX CTOJITTS K YAHHMKA 3al104aTKyBaHHS U
CTaHOBJIEHHS FAPMOHIKOBOTO BUPOOHMIITBA. 3alIpOIIOHOBAHO HOBUY MOIJISLT, HA MPOLLEC 3aPOIKEHHS |
(PyHKIIOHYBaHHS KyCTapHOTO BUPOOHUITBA FApMOHIK i 6asiHiB B YkpaiHi HanpukiHui XIX Ta B nepui gecsaTumitrsa XX
CTOJIITh Y KOHTEKCTi COLiaIbHO-iCTOPUYHUX 3MiH OKPECIJIEHOTO Yacy. [IpakTu4yHa LiHHICTb JOCIiIP)KEHHS [10JISITa€ B
MOXJIMBOCTI BUKOPUCTaHHS 0ro MartepiasiB y JIEKLiMHUX Ta IPAaKTUYHUX KYPCaX MACTELbKMX BUIIUX HaBYAJIbHUX
3aKJIafiB, 30KpeMa: «IcTopist Ta TeOPist BUKOHAaBCbKOTO MUCTELITBA HA HAPOJHUX iHCTPYMEHTaxX», «MeToInKa
BUKJIQJIaHHS I'PYU HAa HAPOJHUX iHCTPyMEHTax», «CrienianbHuil iHCTpyMeHT (6asiH, akopieoH)», «OCHOBHUI
iHCTpyMeHT (6asH, aKOpAEOH)». MaTepianu JOCTiIKEHHSI MOXYTb TaKOX CTaTH OCHOBOIO 3alIpDOTIOHOBAHOTO
aBTOPOM JucepTalii cretkypcy «lctopist 6assHHO-aKOPAEOHHOI OpraHoJIorii (Teopis i IpakTuka yKpaiHCbKOTo
IIPOMHUCJIOBOTO BUPOOHULITBA)». [IpefcTaBiena po60Ta MOXKe TaKOX iCTOTHO PO3LIMPUTH YSIBJIEHHS YKPaiHCbKUX
npodeciiiHuX MY3UKaHTIB PO MY3UYHO-TIPOMUCIIOBY OasiHHO-aKOPAEOHHY iHPPacTPYKTYypy, 110 icHyBasa B YKpaiHi

y XX CTOJITTI.

2. The dissertation presents the results of theoretical generalization of design and organological characteristics
and achievements of the Ukrainian harmonic-bayan-accordion production in the context of the retrospective of
its development in the XXth century. The urgency of the study is due to the need to study the achievements of the
Ukrainian system of the production of reed instruments, which at the beginning of the new millennium actually
ceased to exist, but its long practical experience, creative achievements and results of activity constitute a real
socio-cultural phenomenon, which today continues to play an important role in the cultural and spiritual
development of Ukrainian society. It is the Ukrainian musical industry of reed pneumatic keyboard instruments,
which in the 1930s and 1940s was mainly based on the principles of artisanal activity of Ukrainian craftsmen,
provided the material basis for the dynamic development of Ukrainian bayan-accordion art in the XXth century
and was able to fully provide high-quality instruments the domestic musical industry at all its links - from
amateur-amateur and educational and to professional-philharmonic and academic ones. The scientific novelty of
the obtained results is that in the Ukrainian musicology for the first time the process of development of harmonic-
bayan-accordion production in Ukraine in the XXth century was the subject of a special and comprehensive



research, due to which the formation and the development of the Ukrainian system of industrial production of
bayan-accordion instrumentation in the 30s and 90s of the XXth century were studied; the author’s periodization
of the development and functioning of the Ukrainian production of reed pneumatic and keyboard instruments in
the XXth century was introduced; the author’s classification of the Ukrainian harmonic-bayan-accordion
instruments was proposed.; the main constructive types of harmonic-bayan-accordion instrumentation, produced
by Ukrainian musical factories in the XXth century, are described and characterized; the construction of the bayan
«Kreminne 55x100-1I» and the set of orchestral harmonics «Kreminne» were analyzed and their design and
organological features were researched; the specification of organology of the concert and multi-timed ready-
made bayan «Ukraine» as a crown of the instrument creation for the concert professionally academic sphere was
characterized. The information on the process of the appearance of manual harmonic and the main stages of its
constructive evolution at the initial stage of development (XIXth - early XXth centuries), as well as the principles
and specifics of sound, timbre formation of accordion instrumentation of domestic production in the context of its
overall design and organological characteristics were specified. Further development of the idea about the
peculiarities of the distribution and functioning of harmonic in the musical culture of Ukraine during the period of
the XIXth - the beginning of the XXth centuries as a factor in the initiation and formation of harmonic production
became known. A new view on the process of the origin and functioning of the artisanal production of harmonics
and bayans in Ukraine in the late XIXth and first decades of the XXth centuries was proposed in the context of
socio-historical changes of the specified time. The practical value of the study is the possibility of using its
materials in lecture and practical courses of artistic higher educational establishments, in particular: «History and
theory of performing arts on folk instruments», «Method of teaching games on folk instruments», «Special
instrument (bayan, accordion)» , «The main instrument (bayan, accordion)», as well as to become the basis
proposed by the author of the dissertation «History of bayan-accordion organology (theory and practice of the
Ukrainian industrial production)». Materials of the dissertation can also significantly expand the representation of
Ukrainian professional musicians about the musical-industrial bayan-accordion infrastructure that existed in
Ukraine in the XXth century.
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