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Pedepar:

1. Y puceprauii HaBeJ€HO pe3yJIbTaT TEOPETUYHOIO y3araabHEHHS KOHCTPYKTOPChKO-OPraHOJIOT YHUX
XapaKTEPUCTHK i JOCSTHEHDb YKPAIHCbKOTO FapMOHIKO-0asIHHO-aKOPAEOHHOTO BUPOOHUIITBA B KOHTEKCTI
PETPOCIIEKTUBU HOTO PO3BUTKY B XX CTOJITTI. AKTYasIbHiCTb JOCiIPKEHHS 3yMOBJIEHA HEOOXiIHICTIO BUBYEHHS
HaJ0aHb YKpaiHChKOi CUCTEMU BUPOOHUIITBA SI3MYKOBUX iHCTPYMEHTIB, SKa Ha [109aTKy HOBOTO TUCSYOJIITTS
(paKTUYHO IepecTasa icHyBaTy, aje ii TpuBannii IpaKTUYHUI NOCBIJ, TBOPUi JOCATHEHHS i1 pe3yJbTaTU JisiJIbHOCTI
CTaHOBJISITb PEAJIbHUI COLIOKY/IbTYPHUI (PEHOMEH, SIKMi1 i CbOTO/IHI IPOOBXKYE BiflirpaBaTy BasKJIUBY POJIb Y

KyJIbTYPHO-IyXOBHOMY PO3BUTKY YKPAiHCBKOTO cycrijibcTBa. Came yKpaiHChKa My3U4YHA TPOMUCIIOBICTD SI3MYKOBUX



[THEBMO-KJIaBilIHUX iHCTPYMEHTIB, sika B 1930-40-x pokax Oysia 36yfoBaHa [1epeBaXHO Ha 3acafiax KyCTapHO-
apTiJIbHOI [iSIbHOCTI YKPAiHChKUX MAKNCTPIB, Halaa MaTepiabHe MiATIPYHTS 19 TUHAMIYHOTO MOCTYITY
YKpaiHChKOTo 6asiHHO-aKOPAEOHHOI0 MUCTELTBA B XX CTOJIITT] Ta 3MOIJIa IIOBHICTIO 3a6€3N€YUTH SIKICHUMU
iHCTpyMEHTaMU BiTYM3HSIHY My3U4HY rajy3b Ha BCiX ii JJaHKaX — BiJl aMaTOPCbKO-CaMOislJIbHOI Ta HaBYaJIbHO-
BUXOBHOI [10 TpodeciitHO-(inapMoHiuHOI i1 akagemMiuHoi. HaykoBa HOBM3HA OJlepKaHUX Pe3yJIbTaTiB MOJIATa€E B
TOMY, 110 B YKPAiHCbKOMY MY3MKO3HABCTBI BIleplie IPolLieC PO3BUTKY rapMOHIKO-06asiHHO-aKOPI€OHHOTO
BMPOOHMLITBA B YKpaiHi B XX CTOJITTI CTaB IpeIMETOM CIIELiaIbHOTO Il KOMIIJIEKCHOTO AOCJIiKEHHS, 3aBJSIKU YOMY
IOOCJIiIKEHO CTaHOBJIEHHS Ta PO3BUTOK YKPAiHCHKOI CUCTEMU IIPOMUCIIOBOTO BUPOOHULITBA 6asSHHO-aKOPIEOHHOIO
incTpymenTapito B 30-90-Ti pp. XX CTOJITTS; IIpeiCTaBlIeHO aBTOPCHKY Iepiofin3aliiio po3BUTKY i (PyHKLIOHYBaHHSI
YKpaiHChKOTO BUPOOHMILTBA SI3MYKOBUX ITHEBMO-KJIABIlIHUX IHCTPYMEHTIB y XX CTOJIITTi; 3alIPOIIOHOBAHO aBTOPCHKY
Kk1acu@ikalio yKpaiHCbKOro rapMOHIKO-6assHHO-aKOPH,EOHHOTO iHCTPYMEHTAPIil0; BUCBITIIEHO I 0XapaKTepU30BaHO
OCHOBHi KOHCTPYKTUBHi TUIIM FapMOHIKO-0asiHHO-aKOPI€OHHOTO iHCTPYMEHTApil0, BUPOOJIEHOTO YKPAiHChKUMU
My3uyHUMU $pabpukamu B XX CTOMITTI; 3HiICHEHO aHaJli3 KOHCTPYKTOPCHKOI 6y70Bu 6asiHa «KpeminHe 55x100-1I» i
KOMILJIEKTY OPKECTPOBUX rapMoOHiK «KpeMiHHe» Ta JOCHiIKEHO iX KOHCTPYKTOPCHKi I OPraHoJIOTi4Hi 0COBIMBOCTI;
0XapaKTepU30BaHO crielu@iKy OpraHoJIorii KOHLEPTHOrO 6araToTeMOPOBOrO TOTOBO-BUGOPHOTO 6asHa «YKpaiHa»
SIK BiHLISI TBOPiHHS iHCTpyMeHTa J1J1s1 KOHLIEPTHOI npodeciiiHo-akaneMivyHoi cdepu. YTouHeHo iHdopmaliio om0
IIPOLIECY TOSIBU PYYHOI FTapMOHIKM Ta OCHOBHUX €TalliB {i KOHCTPYKTHUBHOI €BOJIIOLIi] HA ITOYaTKOBIM CTaflii pPO3BUTKY
(XIX - moyarok XX €T.), @ TaKOXKX NPUHLIMIM i crienndiKy 3ByKO-, TEMOPOYTBOPEHHS 6asiHHO-aKOPEOHHOIO
iHCTpyMeHTapilo BiTUM3HSIHOTO BUPOOHULITBA B KOHTEKCTI MIOT0 3arajbHOI KOHCTPYKTUBHO-OPTraHOJIOTi4HOI
XapakrepucTuky. Habynu rnogasnbuioro po3BUTKY ifiei o/10 0co6IUBOCTEN NOMKUPEHHS Ta PYHKLIOHYBaHHS
rapMOHIKM B My3WUYHill KyJbTypi YKpainu B niepiog XIX — mo4arky XX CTOJITTS K YAHHMKA 3al109aTKyBaHHS 1
CTaHOBJIEHHS FAPMOHIKOBOrO BUPOOHMIITBA. 3allpOIIOHOBAHO HOBUY MOIJISZ, HA MPOLLEC 3aPOIKEHHS |
(dYHKLIOHYBaHHS KyCTapHOTO BUPOOHMIITBA rApMOHIK i 6asiHiB B YKpaiHi Hanpukinni XIX Ta B nepiui gecatusiTrsa XX
CTOJIITh Y KOHTEKCTi COLiaJIbHO-iICTOPUYHUX 3MiH OKPECJIEHOTO Yacy. [IpakTU4yHa LiHHICTb JOCIIiIKEHHS [10JISITa€ B
MOXJIMBOCTi BUKOPHCTAHHS Oro MaTtepiasiB y JIEKLiMHUX Ta IPAKTUYHUX KYPCaX MUCTELbKMX BUIIMX HAaBYAJIbHUX
3aKJIafiB, 30KpeMa: «IcTopist Ta TeOPist BUKOHAaBCbKOTO MUCTELITBA HA HAPOIHUX iHCTPYMEHTax», «MeTo1Ka
BUKJIaJIaHHS ['PU HAa HAPOJHUX iHCTPyMEHTax», «CrienjiasbHul iHCTpyMeHT (6asiH, akopieoH)», «OCHOBHUI
iHcTpyMeHT (6asiH, akopZeoH)». MaTtepianu NOCiIP)KEHHSI MOXKYTb TaKOXK CTaTH OCHOBOIO 3alIpPOIIOHOBAHOTO
aBTOPOM JMcepTalii crelKypcy «lcTopist 6assHHO-aKOPAEOHHOI OpraHoJIorii (Teopis i IpaKkTuKa yKpaiHCbKOTo
IIPOMUCJIOBOrO BUPOOHULITBA)». [IpencraBieHa po60oTa MOKe TaKOXK iCTOTHO PO3IIMPUTH YSBJIEHHS YKPAIHChKUX
npodeCciiiHMX MY3UKaHTIB PO MY3UYHO-TIPOMUCIIOBY OasiHHO-aKOPAEOHHY iHPPacTPYKTypy, 110 icHyBasa B YKpaiHi

y XX CTOJITTI.

2. The dissertation presents the results of theoretical generalization of design and organological characteristics
and achievements of the Ukrainian harmonic-bayan-accordion production in the context of the retrospective of
its development in the XXth century. The urgency of the study is due to the need to study the achievements of the
Ukrainian system of the production of reed instruments, which at the beginning of the new millennium actually
ceased to exist, but its long practical experience, creative achievements and results of activity constitute a real
socio-cultural phenomenon, which today continues to play an important role in the cultural and spiritual
development of Ukrainian society. It is the Ukrainian musical industry of reed pneumatic keyboard instruments,
which in the 1930s and 1940s was mainly based on the principles of artisanal activity of Ukrainian craftsmen,
provided the material basis for the dynamic development of Ukrainian bayan-accordion art in the XXth century
and was able to fully provide high-quality instruments the domestic musical industry at all its links - from
amateur-amateur and educational and to professional-philharmonic and academic ones. The scientific novelty of
the obtained results is that in the Ukrainian musicology for the first time the process of development of harmonic-
bayan-accordion production in Ukraine in the XXth century was the subject of a special and comprehensive
research, due to which the formation and the development of the Ukrainian system of industrial production of
bayan-accordion instrumentation in the 30s and 90s of the XXth century were studied; the author’s periodization
of the development and functioning of the Ukrainian production of reed pneumatic and keyboard instruments in



the XXth century was introduced; the author’s classification of the Ukrainian harmonic-bayan-accordion
instruments was proposed.; the main constructive types of harmonic-bayan-accordion instrumentation, produced
by Ukrainian musical factories in the XXth century, are described and characterized; the construction of the bayan
«Kreminne 55x100-1I» and the set of orchestral harmonics «Kreminne» were analyzed and their design and
organological features were researched; the specification of organology of the concert and multi-timed ready-
made bayan «Ukraine» as a crown of the instrument creation for the concert professionally academic sphere was
characterized. The information on the process of the appearance of manual harmonic and the main stages of its
constructive evolution at the initial stage of development (XIXth - early XXth centuries), as well as the principles
and specifics of sound, timbre formation of accordion instrumentation of domestic production in the context of its
overall design and organological characteristics were specified. Further development of the idea about the
peculiarities of the distribution and functioning of harmonic in the musical culture of Ukraine during the period of
the XIXth - the beginning of the XXth centuries as a factor in the initiation and formation of harmonic production
became known. A new view on the process of the origin and functioning of the artisanal production of harmonics
and bayans in Ukraine in the late XIXth and first decades of the XXth centuries was proposed in the context of
socio-historical changes of the specified time. The practical value of the study is the possibility of using its
materials in lecture and practical courses of artistic higher educational establishments, in particular: «History and
theory of performing arts on folk instruments», «Method of teaching games on folk instruments», «Special
instrument (bayan, accordion)» , «The main instrument (bayan, accordion)», as well as to become the basis
proposed by the author of the dissertation «History of bayan-accordion organology (theory and practice of the
Ukrainian industrial production)». Materials of the dissertation can also significantly expand the representation of
Ukrainian professional musicians about the musical-industrial bayan-accordion infrastructure that existed in
Ukraine in the XXth century.
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