O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeP: 0518U002737
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 20-12-2018

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. IeanHikoB Tumyp I1aBnoBuY

2. Ivannikov Tymur Pavlovich

KBasmigikanis: k. mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: nokrop Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HaykoBOi creniabHOCTI: 17.00.03

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JlaTa 3axHcCTy: 18-12-2018

CneniaJbHICTh 32 OCBITOIO: My3udyHE MUCTEITBO

Micue po6oTH 3400yBaya: HaujonanbHa my3udHa akazemist Ykpainu imeni I1. 1. YaiikoBCbkoro

Kopg 3a €IPIIOY: 02214188

Micue3HaxoaKeHHS: ByJI. ApxiTekropa ['opogenpkoro 1-3 /11, m. Kuis, Kuis, 01001, Yxpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MinictepcTBo Ky/bTypy YKpainu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHOi BYEHOI pagH (pa30Boi CIeliaai30BaHOi BY€HOI pagH): [ 26.005.01

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOHM: HaujonanbHa My3udHa akazemis Ykpainu imeni I1. 1.

YanKOBCBLKOTO

Kopg 3a €IPIIOY: 02214188

Micqesﬂaxon)KeHHﬂ: ByJI. ApxiTekropa ['opogenskoro 1-3 /11, M. Kuis, Kuis, 01001, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiiHHS: Minicrepctso KynbTypu Ykpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10

BUKOHaHO JHUCEPTALil0

IloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI 0COOHM: HanjonanbHa My3udHa akazemis Ykpainu imeni I1. 1.

YanKOBCLKOIO

Kopg 3a €IPIIOY: 02214188

Micuesnaxo,r.pxeunu: ByJI. ApxiTekropa ['opogeuskoro 1-3 /11, m. Kuis, Kuis, 01001, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MinictepcTBoO Ky/bTypy YKpainu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio

Moga guceprariii:

Koau TemaTHYHHUX PYOpPHK: 18.41

Tema guceprauii:

1. €Bporericpka ritapHa My3uka XX CcToJITTS: peHOMEHOJIOTisl TBOPYOCTi

2. Europian guitar music of twentieth century: phenomenology of creativity
Pedepar:

1. €BpomnericbKa rirapHa My3uka XX CTOJITTS K BEJIMKUM ICTOPUKO-KYJIBTYPHUI 3Pi3 IIPECTABJIEHA Y BUTJIAL]

ryi06asnpHOi i fnHaMivHOI nyaTdopmy, sika 06'eJHyEe HAA3BUYANHO HEOJHOPIAHI Ipoecy i sBuia. fi €MITIpUYHOIO

OCHOBOIO CJIyTy€ BEJIMYe3HUN MacuB (PeHOMEHIB TBOPYOCTi, CTBOPEHUX KOJIEKTUBHUMU 3yCUJUISIMU reHepariii

KOMIIO3UTOPIB i BUKOHABLIiB. KJII040BOI0 JIOKalizallielo JOCTiIKEeHHS CTaB MOIYK CYTi JaHUX (PEHOMEHIB, IxHix

CMUCJIOBUX ACIEKTIB i 3MiCTOBHUX apiB. HOBUII HaNpsIM BUBYEHHS MiTapHOI My3MKHU 3 [O3ULiY (PEHOMEHOJIOTII K

IIMPOKOTO MIKIMCLUIIIIHAPHOTO IUCKYPCY BiIKpUBa€ NEPCIEeKTUBH Mi3HAHHS CyTHICHUX XapaKTE€PUCTHK My3UYHUX

TBOPIB 3 METOIO 6iJIbIll IJIMO0KOI BUKOHABCHKOI iHTEpIpeTallii. 3alIpOIIOHOBAHO iHTEHIiOHATbHO-AUCKYPCUBHUI

niaxin sk epeKTUBHUI MEXaHi3M BUBUYEHHS riTapHUX TBOPIB, O iHTEerpye (inocodchki ifnei peHomeHoorii,

($heHOMEeHOJIOTIuHI IpoLenypy (OeCKpUIILiio, ifealilo, TapreTyBaHHs, penyKIiiio, KOHCTUTYIOBAHHS, TePMEHEBTUIHE

TJIyMa4y€HHs) B Cy4acHU My3MKO3HaBUMI1 arapar. Y pucepTalii cucremMaT30BaHi JOCSITHEHHS! BUKOHABILB i



KOMIIO3UTOPIB iCIIaHCBHKOI, aHIJIINCHKOI, iTalmiiChKoi, (paHIly3bKOi, HIMELBKOI, II0JIbCHKO], 6aJIKaHCBKOI, YKPaiHCBKOi
wKijs. BusHaueHa ixHs crnenudika Ta HalioHaNbHA CaMOOYTHICTb, @ TAKOXK BIIUB HA LIiTiCHY IJI00QJIbHY CUCTEMY
CBITOBOTO FiTApHOTO MUCTELITBA. BHSIBI€HO 3B513KM €BPOIEINCHKOI riTapHOi My3UKH 3 iICTOPUYHUMU,
€THOKYJIbTYPHUMH, )KaHPOBO-CTUIbOBUMU TPAINLISIMU MY3UKYBaHHS, 1[0 CKJIQJINCS B JIATUHOAMEPUKAHCHKHUX,

a3iaTChbKUX, a)pUKAHCHKUX KYJIbTypax.

2. European guitar music of the twentieth century as a major historical and cultural section is presented in the
form of a global and dynamic platform that unites heterogeneous processes and phenomena. Its empirical basis is
a huge array of creative phenomena created by generations of composers and performers. The key localization was
the search for the essence of these phenomena, their semantic aspects and content layers. The new direction of
the study of guitar music from the standpoint of phenomenology as a broad interdisciplinary discourse opens the
prospect of learning the essential characteristics of musical works in order to deepen their performance
interpretation. Phenomenology of guitar composing creativity of the twentieth century is represented at different
methodological levels: strategic (search for meanings embedded in music); tactical (multi-vector approach to the
extraction and disclosure of these meanings); system (the constitution and panning of phenomena in structural
units of different scales, their relationships and mutual influences). The intentional-discursive approach is
proposed as an effective mechanism for studying guitar works, integrating the philosophical ideas of
phenomenology, phenomenological procedures (description, ideation, targeting, reduction, constituting,
hermeneutic interpretation) into a modern musicology apparatus. Sociodynamic factors of development of
modern guitar music are revealed. On the basis of a generalization of the empirical base of the research, the idea of
evolution the guitar art in the context of changing musical and aesthetic paradigms was further developed. The
thesis systematizes the achievements of performers and composers of Spanish, English, Italian, French, German,
Polish, Balkan, Ukrainian schools. Their specificity and national identity, as well as the impact on the whole global
system of world guitar art are defined. Central guitar works by A. G. Abril, B. Britten, D. Bogdanovic, M.
Castelnuovo-Tedesco, C. Domeniconi, R. Dyens, A. Gilardino, H. W. Henze, L. Hrabovsky, F. Kleynjans, J. Rodrigo,
M. Shukh, A. Tansman, W. Walton, that played a key role in the development of contemporary performing art and
enrichment of the concert academic repertoire were analyzed. The connections of European guitar music with
historical, ethnocultural, genre-style traditions of playing music, formed in Latin American, Asian, African cultures
are revealed.

Jep>kaBHH peecTpaniiinuii Homep JiP:

IIpiopuTeTHHI HanIpsIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui# NpiopUTETHUI HAIIPSIM iHHOBaLiHHOI AiSJILHOCTI:
ITiZCyMKH BOCIiI>KEHHS:

Iyo6sikarrii:

HayKkoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
Conia;ibHO-€KOHOMIYHA CIIPSIMOBaHiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaakeHHS pe3yJIbTaTiB AHCepTalii:

3B'SI30K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA /KEPiBHUKIB (KOHCYJIbTAaHTA)



Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. MockaneHko Bikrop I'puroposuy

2. Moskalenko Vikor Grygorovych

KBasigikamis: n. mucr., 17.00.03
Imentudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa iHdopmamist:

IloBHe HaliMeHYBaHHSI IOPUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

BiacHe IIpi3Buie Im'sa ITo-6aTbKOBI:
1. MockasneHko Bikrop 'puroposuy

2. Moskalenko Vikor Grygorovych

KBasigikamis: n. mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetses
JopaTrkoBa inHpopmanist:

IloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg, 3a €IPITIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiriHHS:

ImentTudikarop ROR: He zacrocoyerbcs

VII. BizomocTi npo odiniiHHX ONIOHEHTIB Ta PELeH3€HTIiB
OdiuiiiHi OTIOHEHTH
Baacwue IlpizBumie Im's I1o-6aTbKOBI:

1. TanoBanosa Jlrogmuina BosogumupisHa

2. Shapovalova Lyudmyla Volodymyrivna

KBasigikamis: n. mucr., 17.00.03
Imentudikarop ORCID ID: He zacrocoyerbcs
JonaTkoBa iHdopmaris:

IloBHe HaHMEHYBaHHS IOPHIHYHOI 0COOH:



Kopg 3a €IPIIOY:
Micue3HaxoaKeHHS:
dopma BaacHOCTI:
Cdepa ynpasiiHHS:

Imentudikarop ROR: He zacrocoyerbcs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. €pries IBaH IMuTpoBUY

2. lergiiev Ivan Dmytrovych

KBasigikanis: . mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerbes
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma Bi1acHoCTI:

Cdepa ynpasiiHHS:

Inentudikarop ROR: He zacrocosyerscs

Baacwue IlpizBumie Im'a Ilo-6aTbKOBI:
1. CrawmeBcbkuil AHIpI SIKoBUY

2. Stashevskiy Andriy Yakovych

KBasigikamis: 1. mucr., 17.00.03
InenTudgikarop ORCID ID: He 3acrocosyerncs
JoparkoBa iHdpopmamuist:

TloBHe HaliMEeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHoOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3aKkJII04Hi BimoMOCTi



BaacHe IlpizBumie Im's ITo-6aTbKOBI
TOJIOBH pajgu

BiiacHe IIpisBuie Im'sa ITo-6aTbKOBI
rOJIOBYIOYOrO Ha 3acCimaHHi
BignoBigasbHuUI 3a MiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peeCTpallilo HayKOBOIi

OisIIBHOCTI

Posxok Bosiogyumup IBaHOBMY

YepkaummHa-I'ybapenko Mapuna PomaniBHa

IOpuenko T.A.



