O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iIKOBHI HOMep: 0519U001820
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpaunii: 05-12-2019

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. CkopuHa JlrogpMuna BikropiBHa

2. Skoryna Liudmyla Viktorivna

KBasidikamis: k. dpinon. u.,10.01.01
InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: nokrop Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HaykoBOi cneniagbHOCTI: 10.01.01

Ha3Ba HayKoOBOIi CIIeniaJIbHOCTI: YkpaiHCbKa JiTeparypa

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

IIIu¢p HayKoBOi creniaJabHOCTI: 10.01.05

Ha3Ba HayKOBOi CHIeliaJIbHOCTI: [TopiBHAJIbHE JITEPATYPO3HABCTBO

l'any3p / ranysi 3HaHb: He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa MMporpama 3i creniajgbHOCTi: He 3acTocosyeTbcs

Jdara 3axucTy: 02-12-2019

CrneniaJbHICTh 3a OCBITOIO: YkpaiHcbka MOBa i JliTeparypa Ta icTopis

Micue po60TH 34,00yBava: Uepkachkuil HalliOHAIbHWI yHIBEPCUTET iMeHi Borgana XMeIbHULBKOTO

Kopg 3a €IPIIOY: 02125622

Micue3HaxoaKeHHS: oysbB. llleBueHka, 81, M. Yepkacu, Yepkacbkuil p-H., Yepkacbka 0641, 18031, Ykpaina

dopma ByracHoCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi CleliaJai30BaHOi BYE€HOI pazu): [l 26.178.01

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: [cTuTyT JiTepatypu im. T.T. [lleBueHka HaujoHanbHOI

aKkageMii HayK YKpaiHu

Kopg 3a €IPIIOY: 05417265

Micqesﬂaxon)KeHHﬂ: ByJI. Muxaiina ['pymeBcbKoro, 4, M. Kui, KuiBcbka 0611., 01001, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiiHHS: Haujonanbna akaziemist Hayk Ykpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOH: Uepkachkuii HallioHAIbHYI yHiBepcUTeT imeHi Bornana

XMEJIbHULIBKOTO

Kopg 3a €IPIIOY: 02125622

Micue3Haxoa>KeHHSI: 6ybs. [lleBuenka, 81, M. Uepkacu, Yepkachbkuii p-H., Yepkacbka 0611., 18031, Vkpaina
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TemaTuyHHUX PyOpHK: 17.09.91

Tema guceprauii:
1. «'oMmiH i Bigromin»: JUCKypcC iHTEpTEKCTYaIbHOCTI B YKPaiHChKil jiTepaTypi 1920-x poKiB.

2. «The Resonance and the Echo»: the discourse of intertextuality in the Ukrainian literature of 1920s.

Pedepar:

1.V npuceprauii Briepiue 34iiiCHEHO CUCTEMHE, LiJliCHE LOCIiIKEHHS YKPaiHChKOI slitepaTtypu 1920-X poKiB Kpi3b
IPU3My Teopii IHTePTEKCTYaNIbHOCTI; BUSIBJIEH]I HAMMOKa30Bimi (popmu MIXTEKCTOBOI B3aemoii. [ pyHTOBHO
[IPOaHaIi30BaHO 300YTKM YKPAIHChKUX JOCHIIHUKIB iHTEPTEKCTYyaIbHOCTI; Pi3HOOIYHO NOCIIiI’KeHO TUIIOJIOTiI0 U
dyHKLiI LATaT, ano3iil, peMiHiCleHLil, 3aroJ0BKiB, enirpadis, NPUCBST, TPAHCIIO3ULii y JiTeparypi
«PO3CTPINISHOTO BilpOI)KEHHS»; BUBHAUEHO PEMNePTyap KIIYOBUX IPETEKCTIB TOTOYACHOTO YKPAiHCHKOTO
IIMCbMEHCTBA, BUSIBJIEHO YiJIbHUX IIPEICTaBHUKIB BITYM3HSIHOTO 11 3apyODKHOrO JiTepaTypHUX ITAaHTEOHIB; CUCTEMHO
BMBYEHO O0COOJIMBOCTI pelpe3eHTallii B iHTepTeKcTyasbHOMY ITpocTopi 1920-X POKiB aHIMiCHKOTrO, GPaHIly3bKOTO,
POCIIICBKOro 1 yKpaiHChKOT0O NUCbMEHCTBA Bif] IaBHUHM [10 NEePIIOoi TpeTUHU XX CTOMITTA. [IpMHarigHo yTOYHEHO
0COGJIMBOCTI PO3BUTKY TeOpil iHTepTeKCTyanbHOCTI B 3axinHii €sporti, [TiBHiuHil AMepui, Pocii, [Tosbm;

cpOpMOBaAHO MOZEJIb IHTEPTEKCTYaJIbHOCTI, 10 BKJIIOYA€E Pi3Hi PiBHI I CKyIaIHUKY (<IHTEPTEKCTYyaJIbHE II0JIe»,



«IHTEPTEKCTYyaJbHUIN IIPOCTIP», «IHTEPTEKCTYaJbHUI AUCKYPC»); 3MOMIEIbOBAHO POOOYY TaKCOHOMIIO THUIIIB i GOpM
IHTEepPTEKCTyaJIbHOCTI, peJIeBaHTHY [1J1 XapaKTepPUCTHUKU JiTeparypHoro npouecy 1920-x pokis. [TornubieHo
VSIBJIEHHSI [1PO pelienlilo B TOAIMHIN YKpaiHChKiil JiTepaTypi MOTUBIB Ta o6pasis Bib:ii, anTuyHoi slitepaTypu i1
Midosorii.

2. Systematic, holistic study of Ukrainian literature of 1920s through the prism of the theory of intertextuality was
first implemented in a thesis. The achievements of Ukrainian researchers of intertextuality are deeply analyzed.
Typology and functions of citations, allusions, reminiscences, titles, epigraphs, dedications, transpositions in the
literature of “shot renaissance” are investigated in a holistic and systematic way; the repertoire of key pretexts has
been determined, the leading representatives of domestic and foreign literary pantheons have been identified. The
formation of the intertextual space of 1920s influenced both traditional factors (the literary canon, the
contemporary literary “fashion”, the individual preferences of specific writers), and the specific-historical ones,
conditioned, on the one hand, by Ukrainianization, discussions about the ways of development of Ukrainian
literature, in particular the discussion of 1925-1928, on the other hand by the impact of Soviet ideological
discourse. During this period, the authorities gradually tried different mechanisms of influence on the literary
process. It concerned subjects and systems of characters, genres and artistic techniques. At the level of
intertextual interactions, this was realized in the modeling of the updated domestic and foreign literary canons.
The study of national writing of the era of the “red renaissance” has shown that the most popular and most
productive form of intertextual interaction were allusions, thanks to which the writers managed to characterize
the case situation or a certain type of personality so accurately and succinctly. Among the actively exploited forms
of intertextuality are quotes, reminiscences, epigraphs and intertextual headings, parodies and various types of
transpositions (paraphrase, free translation, reprisal, intercultural transpositions, etc.). In the context of Ukrainian
writing of 1920s, the Bible belongs to the key. Intertextemes from the Old and New Testaments appear in the
works of “revolutionary orthodoxes” and the followers, experimenters and traditionists (Ostap Vyshnia, A. Holovko,
P. Holota, I. Dniprovskyi, O. Dosvitnii, M. Ivchenko, I. Kocherha, M. Kulish, I. Mykytenko, M. Khvylovyi, etc.). From
the canonical texts, “The Pentateuch of Moses”, “Psalter”, and especially “The Gospel Book”, were the most
popular. The most popular images of the Old Testament were Cain and Moses, the New Testament - Jesus Christ,
the Blessed Virgin, and Judah. In relation to biblical images and patterns two approaches were clearly outlined: 1)
perception of them as universal cultural “codes”, 2) desacralization and deliberate canons impairing. The Bible
touches were applicable mainly for retransmission of moral prescriptions, concise explication of precedent
situations, characteristics of actors and anti-religious propaganda. By the end of 1920s, normal circulation of
biblical intertexts gets broken due to the aggressive deployment of anti-religious propaganda. The Bible is
increasingly used not as an authoritative source, but as a subject of controversy, ironic play, parody, and so on. In
Ukrainian writing of “red renaissance” three vectors of intertextual interactions are considered to be defining:
Ukrainian, Western European and Russian. Changes in the socio-cultural situation have determined re-structuring
of the intertextual space where Ukrainian literature has taken a central place. All literary epochs and styles are
presented here with varying intensity. The key figures of the Ukrainian literary pantheon are T. Shevchenko, P.
Tychyna, M. Hohol and 1. Franko. Along with Ukrainian in the intertextual space of 1920s the most widely
represented are the ancient, Russian, French and English literature. The greatest number of intertextemes is
recorded in the works of M. Rylskyi, M. Zerov, M. Khvylovyi, M. Kulish and M. Semenko. Actively adverted to other's
words Ostap Vyshnia, O. Vlyzko, I. Dniprovskyi, V. Domontovych, O. Dosvitnii, I. Kocherha, V. Pidmohylnyi, 1.
Senchenko, L. Starytska-Cherniakhivska, P. Tychyna. The tendency to intertextual interactions is a clear sign of
idiostyle of these authors. The intertextual space of 1920s is a rich blending with the echoes of works of domestic
and foreign authors, literature of different epochs and countries, mythological, religious and philosophical
systems. The creative absorption of the best achievements of world literature, openness to the “dialogue” are the
decisive evidence of Ukrainian writings of the “shot-out Renaissance” that will be eradicated in the era of socialist
realism reign.

Jep>kaBHHH peecTpauiiiHuii Homep [IiP:



IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui# NpiopHTETHHUI HAIIPSIM iHHOBaLiHHOI AiSJILHOCTI:
IlizcyMKu BOCIiAKEHHS:

Iyosikarrii:

HayKkoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
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OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaakeHHs pe3yJIbTaTiB AHCepTalii:

3B'SI30K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Bsacue IlpizBuuie Im's I1o-6aThKOBI:
1. MoBuaH Paica BaneHTuHiBHa

2. Movchan Raisa Valentynivna

KBasigikamis: g. dinon. 1., 10.01.01
InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa indpopmamnist:

TloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocosyerbcs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. MoBuaH Paica BanenTtuniBHa

2. Movchan Raisa V.

KBasidikamnis: g. dinon. u.,10.01.01
InenTudikarop ORCID ID: He 3acrocosyerbes
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI OPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3HaxoaKeHHS:

dopma BiracHoCTI:



Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€HTiB
OdiuiiiHi OIOHEHTH
BaacHe IlpizBume Im's I1o-6aThKOBI:

1. Kosaznis Opiit IBanoBrY

2. Kovaliv Yurij

KBasidikanis: g. dinon. u.,10.01.01
InenTudikarop ORCID ID: He 3acrocosyerscs
JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3HaxoO KeHHS:

dopma ByracHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Haxumik €sren Kazaumuposuy

2. Nakhlik Eugen K.

KBasigikanis: n. dpinon. u.,10.01.01, 10.01.05
InenTudgikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa indpopmamuist:

IloBHEe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma BiracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. Typran Onpra IJMutpisna
2. Turhan Olha D.

KBasigikanis: n. dpinon. 1., 10.01.01



InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamnist:
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InenTudikarop ROR: He zacrocosyerscs

PeuenseHtu

VIII. 3akir04Hi BimoMocTi
BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI
TOJIOBH pagu

BsiacHe IIpizBuie Im'sa ITo-6aTbKOBi
rOJIOBYIOYOTO Ha 3acCifiaHHi
BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 pEeECTpallil0 HAyKOBOIi

OisIJIbHOCTI

Kynuucekuir Mukosa I'puroposuy

JKynuucekuil Mukosa I'puroposuy

FOpuenko T.A.



