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MiATOTOBKU
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Pedepar:

1. ¥ nucepTraniitHOMy OCIiIKeHHI OGIPYHTOBAHO Ta 3alIPOIIOHOBAHO BUPIlIEHHS aKTyaJIbHOI HayKOBO-T€1aroriyHoi
npo6aeMu popMyBaHHS XyJ0>)KHbO-BUKOHAaBCbKOI €MOTUBHOCTI 37100yBayiB BULOi OCBiTU B IIpolieci ¢popTreniaHHO]
MiZrOTOBKU LIJISIXOM peasli3allii aBTOPCbKOi METOIMKH, CIIPSIMOBAHOI Ha PO3BUTOK €EMOLIITHO-IHTEPIIpETaLiliHOI
KyJIbTYypY BUKOHaBLS. MeTa OCiIyKeHHs NI0J1sirae B po3po0Lli, TEOPETUYHOMY OOI'PYHTYBaHHi Ta
eKCIIepMMEHTAJIbHIl NepeBipLi MeToauKu GOPMYBaHHS XyLOKHbO-BUKOHABCHKOI €MOTHUBHOCTI 300yBayiB BUILO1
OCBiTU B npolieci ¢popTreniaHHoi niarorosku.Haykosa HOBU3HA OfIEP>)KaHUX PE3YJIbTATIB [10JISITa€ B TOMY, 110
BIIEPILE: 3[iICHEHO AOCIiIP)KEHHS €MOTUBHOCTI B IIPOEKLii My3MYHOIO MUCTELITBA i MUCTELILKOI OCBITH £K
6aratoBUMipHUi1 (PEHOMEH, SIKUI BiloOpakae €IHICTb €MOLITHOTO IIEPEXKMBAHHS, CMUCJIOBO] iHTepripeTalii i

BHMKOHaBCbKO-KOMYHIKaTUBHOI [iii; BUBHAUYE€HO CYTHICTb Xy[0’KHbO-BUKOHABCbKOi €eMOTHBHOCTI 300yBayiB BHUIIO]



OCBITH B KOHTEKCTi (popTemniaHHOI MiTOTOBKY SIK iHTerpajibHOi 0cOOUCTICHO-TIPOQECiitHO] SIKOCTI, siKa 3abe3neyye
LiziecnpsiMoBaHy TpaHCPOpMaliiio BHYTPIIIHBOIO €MOLIITHOrO JOCBiAY i IepekuBaHb B iHTOHALIHHO-3BYKOBY Ta
BepOasibHY PopMy, MOOIi3yl0uM TexHiKo-anaparHi, iHTOHaLiiTHO-CMUCJIOBi, KOMYHIKaTHBHI I Xy4,0’KHbO-BEPOaJIbHI
pecypcu My3UKaHTa 337,11 IJIMO0KO]I iHTepIpeTallii My3anYHOTO TEKCTY, KOMYHiKallii 3 ayuTopielo Ta €(peKTUBHOTO
NeJarorivyHoro BIUIMBY; OOI'PYHTOBAaHO KOMIIOHEHTHY CTPYKTYPY AOCIiIKYBaHOTO (PEHOMEHY, Y SIKiil
BUOKDPEMJIIOIOTHCS] YOTUPY B3a€MOJOIOBHIOIOYI CKJI0Bi: 06Pa3HO-PE30HAHCHUI KOMIIOHEHT (3a6e3redye
€MOLiiHO-06pa3He [epeXXUBaHHS My3UKH, €MIIaTiliHe CIiBIIepeKMBaHHS Ta CTBOPEHHS €CTETUYHO HACUYEHOTO
3By4YaHHS); iHTepIpeTaliiiHO-Cy6'eKTHN KOMIIOHEHT (GopMye iHAMUBINyabHy [TO3ULiI0 BUKOHABLIS, PO3BUBA€E
aHaJIITUYHICTb, KPEATUBHICTh i CaMOOYTHIN i1i0CTHIIb); KOMYHIKATUBHO-pEIPEe3eHTALiiIHII KOMIIOHEHT (3a6e3meuye
BUPa3Hy Iepesiavy XyL0KHbOTO 3MiCTy Yepe3 3ByKOBY €KCIIPECiIO, CLIEHIYHY IIJIaCTUKY Ta MOBJIEHHS);
pe(IeKCUBHO-METOAUYHNY KOMIIOHEHT (CIIPSIMOBAHMI HA YCBIIOMJIEHHS 1 y3arajbHEHHSI BJIaCHOTO
BUKOHABCBKOTO JIOCBifly Ta 10r0 Nofjabily Nefaroriydy peasisaliio); 06rpyHTOBaHO KOMILJIEKC TEOPETUKO-
METOJ0JIOTIYHUX MiIX0TiB (EK3UCTEHLiTHO-()EeHOMEHOIOTYHNI, KOMIIETEHTHICHMIA, [I0JIIKOMYHIKaTUBHUH Ta
pedIeKCUBHO-€BPUCTUYHMI) i TPUMHLUIIIB (POPMYBaHHS Xy[,0’KHbO-BUKOHABCbKOi EMOTUBHOCTI 31,00yBaviB BUIIOI
OCBiTH B nponeci ¢popTeniaHHoi MiArOTOBKY (IPUHLIMI OPi€eHTallii Ha aBTEHTUYHE €MOLIITHO-00pa3He NepPeKUBaHHS
MY3HUKHU B ITpoueci ¢popTeniaHHOi NiAroTOBKY 34,00yBadiB BUIOI OCBITH, IPUHLIMI PYHKLIOHATIBHO-CMUCIIOBO]
iHTerpauii TexHiYHOroO, iHTEpIpeTaLiliHOro 1 KOMyHIKaTMBHOTO piBHIB (pOpTENiaHHOI MirOTOBKY 30,00yBaviB BUILO]
OCBITH, IPMHLMII CUCTEMHOT'O HAaKOIIMYEHHS TOCBily 6araTOKaHaJIbHOI XyJOXKHbOI KOMYHIKallii sIK 3ac00y nepepadi
XyJJO>KHbO-€MOLITHOTO 3MiCTy (POpTEIiaHHOTO TBOPY, IPUHLMII 11iIeCIIPSIMOBAHOTO MOIIYKY OCOOUCTICHO
iMaHEHTHUX XyJIO’KHbO-€MOLITHUX HAPATUBIB Y BUKOHABCHKOMY, XYJO>KHbO-IHTEPIIPETALIITHOMY i II€JaroriyHo-
IIPOCBITHUIILKOMY OIpalllOBaHHI (popTeniaHHUX TBOPIB); IPELCTABIEHO METOAUKY (POPMYBaHHS Xy O>KHbO-
BUKOHAaBCbKOi €eMOTUBHOCTI 3/100yBayiB BUIOi OCBITH Ha OCHOBI CII€LiaJIbHO PO3PO06JI€HOI HU3KU I1€JarOTiYHUX
YMOB (CTUMYJIIOBaHHSI OCOOUCTICHO-MOTHMBALIITHOTO CTaBJIEHHS [0 aBTEHTUYHOT'O €MOLiIIHO-06Pa3HOTro
[IEPEXKMBAHHS MY3MKM Y€pe3 IICUXO0JIOTO-TIeIaroriyHy IIPOCBITY, aHali3 XyA0KHbO-BUKOHABCHKUX KEHCIB Ta ITOIIYK
BJIACHUX CMUCJIIB y (POPTEMNiaHHIl MiArOTOBL; IPOEKTYBAHHS iHIMBINYyaJIbHUX Xy OKHbO-iHTEPIIPETAL[iTHUX
aJITOPUTMIB $IK IIPOSIB aBTOPCBHKOI CMUCIOTBOPYOCTI i Cy6'€KTHOI N03uLlii 30,00yBayiB; CTBOPEHHS TBOPYO-
MOJIIKOMYHIKaTUBHOT'O MUCTELbKO-OCBITHBOTO CEPEIOBUILA SIK IPOCTOPY [JIs1 PENPE3EHTallii XyIOKHbO-
BMKOHABCbKUX iHTEpIpeTalill 3400yBayiB; CUCTEMATU3allisl METOAMYHOI [1isJIbBHOCTI LIJISIXOM I1I€PETBOPEHHS
BJIACHOT'O BUKOHABCBHKOTO i1 iHTepHpeTaLifHO-eMOLifHOTO JOCBiNy Ha MearoriyHo-IMpOoCBiTHULIbKI MOAIEi), SKi
peasizyloThCsl B YOTUPU eTanu (OpieHTaniitHO-enyKailiHI, iIHHOBAaL[iHHO-aKyMYJISSTUBHUH, IPOEKTHO-TBOPYMH,
y3arajbHIOI0Y0-CMUCJIOBUI); BilIIOBiIHO [0 cTpaTerii fociikeHHs y popTeniaHHy NiirOTOBKY 3[100yBayiB BUILO]
OCBITH BIIPOBAI)KEHO METOY (POPMYBAHHS XyI0>KHbO-BUKOHABCbKOI €MOTHUBHOCTI: (METOJ] EMOLITHO-PE30HAHCHUX
acolujaniil B KoJii, METOZ, aHaIi3y YCIIIHNUX IHTEPIIPETALiIHMUX KENCIB, METO] TPOEKTYBAaHHS iHTEPIIPETALiIHOI
Mariy, MeTOoJ, eMOLIIMHO-ApaMaTypriuHoi peKOHCTPYKILi Ta iHIli); po3p0o6yieHO KpUTepialbHUM anapaT JOCiIKeHHs
(emoLifIHO-€CTEeTUYHMI, KOHLENTYaJIbHO-OCOOUCTICHMI, TBOPYO-€KCIIPECUBHUM Ta aHAJIITUYHO-€AyKaLlilHU
KpuUTepii Ta iX NOKa3HMUKM) i METOOM IiarHOCTUKU C(OPMOBAHOCTI XyIOKHbO-BUKOHABCbKOI €MOTUBHOCTI
37100yBayviB BUILOi OCBIiTH. YTOYHEHO: CyTHICTb MOHSTh «EMOLIIHICTb» Ta «€MOTUBHICTb» B KOHTEKCTi My3U4YHO-
BMKOHABCbKO] IisI/IbHOCTI 3/100yBayiB BUILIOi OCBiTH, EMOTHBHI BJIACTUBOCTI Xy[1OXXHbBOT'O TEKCTY, EMOLilIHi aclleKTH

(opTeniaHHOro BUKOHABChTBA i OPTENiaHHOI MiATOTOBKY.

2. The dissertation substantiates and proposes the solution to a relevant scientific and pedagogical problem — the
formation of artistic and performative emotivity of higher education students in the process of piano training —
through the implementation of an original methodology aimed at developing the performer’s emotional and
interpretative culture.The purpose of the study is to develop, theoretically substantiate, and experimentally verify
a methodology for forming artistic and performing emotionality in higher education students in the process of
piano training.The scientific novelty of the results obtained lies in the fact that for the first time: a study of
emotionality in the projection of musical art and art education was carried out as a multidimensional phenomenon
that reflects the unity of emotional experience, semantic interpretation and performance-communicative action;

the essence of artistic and performance emotionality of higher education students in the context of piano training



was determined as an integral personal and professional quality that ensures a purposeful transformation of
internal emotional experience and feelings into intonation-sound and verbal form, mobilizing the technical-
hardware, intonation-semantic, communicative and artistic-verbal resources of the musician for the purpose of
deep interpretation of the musical text, communication with the audience and effective pedagogical influence; The
component structure of the phenomenon under study is substantiated, in which four complementary components
are distinguished: the figurative-resonant component (provides an emotional-figurative experience of music,
empathetic empathy and the creation of aesthetically rich sound); the interpretative-subjective component (forms
the individual position of the performer, develops analytical skills, creativity and an original idiostyle); the
communicative-representational component (provides an expressive transmission of artistic content through
sound expression, stage plasticity and speech); the reflective-methodical component (aimed at the awareness and
generalization of one's own performing experience and its further pedagogical implementation); a complex of
theoretical and methodological approaches (existential-phenomenological, competence-based,
polycommunicative and reflexive-heuristic) and principles of forming artistic and performing emotionality of
higher education students in the process of piano training are substantiated (the principle of orientation towards
authentic emotional and figurative experience of music in the process of piano training of higher education
students, the principle of functional and semantic integration of technical, interpretative and communicative levels
of piano training of higher education students, the principle of systematic accumulation of experience of multi-
channel artistic communication as a means of transmitting the artistic and emotional content of a piano work, the
principle of purposeful search for personally immanent artistic and emotional narratives in the performing, artistic
and interpretative and pedagogical and educational processing of piano works); a methodology for forming artistic
and performing emotionality of higher education students is presented based on a specially developed set of
pedagogical conditions (stimulation of a personal and motivational attitude to the authentic emotional and
figurative experience of music through psychological and pedagogical enlightenment, analysis of artistic and
performing cases and search for one's own meanings in piano training; design of individual artistic and
interpretative algorithms as a manifestation of the author's meaning-making and subjective position of students;
creation of a creative and polycommunicative artistic and educational environment as a space for representing
artistic and performing interpretations of students; systematization of methodological activities by transforming
one's own performing and interpretative and emotional experience into pedagogical and educational models),
which are implemented in four stages (orientational and educational, innovative and accumulative, project-
creative, generalizing and semantic); In accordance with the research strategy, methods for the formation of
artistic and performing emotionality were introduced into the piano training of higher education students: (the
method of emotional and resonant associations in a circle, the method of analyzing successful interpretive cases,
the method of designing an interpretive map, the method of emotional and dramaturgical reconstruction, etc.); a
criterion-based research apparatus was developed (emotional and aesthetic, conceptual and personal, creative and
expressive, and analytical and educational criteria and their indicators) and methods for diagnosing the formation
of artistic and performing emotionality of higher education students. Clarified: the essence of the concepts of
"emotionality” and "em
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