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Pedepar:

1.V npuceprauii ocigKy0TbCS pOJIb i MiCLie KJIIADHETOBOT'O IHCTPYMEHTAJII3MY K BaKJIMBOTO KOMIIOHEHTY
’KaHPOBO-CTUJILOBOI CUCTEMU aKaAEMIYHOTO MY3MYHOTO MUCTELTBA Yy LiJIiICHOCTI OPraHOJIOTiYHOT0, BUKOHABCHKOIO
i KOMIIO3UTOPCHKOTO ACTIEKTIB, 3By4HO-XYIO>KHIX Ta [IE€PCOHANICTUYHUX [103ULliil. O6'€KTOM pOOOTH BUCTYIIAE
kyapHetoBa TBopuicTb XVIII — XXI cTOJIiTh, @ IPEIMETOM — OPraHOJIOTiYHi, My3UYHO-MOBHi, 00pa3HO-CEMaHTUYHIi,
BMKOHABCbKO-BUPA30Bi BJIACTUBOCTI KJIAPHETOBOI'O iHCTPYMEHTAJi3MY B PO3BUTKY >KaHPOBO-CTUJILOBOI CUCTEMU
My3uku. CepeJ; Mo3Ulliii HAYKOBOi HOBU3HU MOSKHA BUMIJINTU: 3[1iiICHEHHHS KOMIIJIEKCHOTO My3UKO3HABYOIO aHAJI3y
dYHKLIH i poJii KJIapHETY B )KaHPOBO-CTUJIbOBIl CUCTEMI aKaJleMiuHOI My3MKU; BUSIBJIEHHSI OPIaHOJIOTIYHUX U
[IEPCOHAJIICTUYHUX NIEPENYMOB PO3BUTKY KJIAPHETOBO-IHCTPYMEHTAJIbHOI BUPA30BOCTi; BU3HAYEHHS iCTOPUYHOI
POJIi BUKOHABCBHKOTO (PAKTOPY Y PO3BUTKY KJIADHETOBOTO iHCTPYMEHTAJIi3My; My3MKO3HABUNI i BUKOHABCbKU

aHaJii3 TBOPIB 1J1s1 / 32 y4acTi KJlapHeTy B iCTOPUKO-CTUJIbOBIl Ta My3UYHO-MOBHIl II€PCIIEKTUBI PO3BUTKY JIaHOI



iHCTpyMeHTa/IbHOI KyJIbTypu. PO60Ta CKJIaae€ThCs 3 YOTUPbOX PO3[iiB, MEPIINH 3 SIKUX JOCTIIKy€e MPobIeMU
BHMPA30BOCTi KJIADHETOBOTO 3ByYaHHS 3 TOYOK 30PY OPraHOJIOTiYHOTO, iCTOPUYHOTO, iIHTOHALITHO-3BYKOBOTO,
BMKOHABCBKOTI'0O Ta IEPCOHANICTUYHOrO MiIX01iB. JIpyruii po3ais IpUCBIYE€HUN iICTOPUKO-TEOPETUYHUM, JKAHPOBO-
CTUJIbOBUM, My3UYHO-MOBHUM, 00Pa3HO-CEMAaHTUYHUM, BUKOHABCbKMM aCIIEKTaM COJIbHOTO KJIAPHETOBOTO
penepryapy B iCTOPAYHIN [IEPCIIEKTUBI PO3BUTKY. TPETIN PO31ia BUABIISAE BaCTUBOCTI KJIAPHETOBOTO
IHCTpyMEHTaIi3My B KAMEPHO-IHCTPYMEHTAJIbHIN rany3i My3uKku. YeTBepTHUU pO3AiJ aHali3ye 1 y3arajabHIOE
0CO6JIMBOCTi OPKECTPOBOTO KJIAPHETY B Pi3HUX iCTOPUKO-CTU/ILOBUX CUTYAllisIX Ta MOT0 BIVIUB Ha PO3BUTOK
cM(OHIYHOTrO XaHpy y LisIoMy. Y BUCHOBKax poOOTH CTBEPIKYETHCS, IO KJIAPHET LBUAKO CTAB OPTraHidyHoO,
IJIMO60KO M caMOOYTHHO BOYJOBAaHMM 0 CKJIaJIHOI )KaHPOBO-CTUJILOBOI CUCTEMU aKanleMiyHoOi (i He TifIbK1) MY3UKU 3
aKTyaJIbHOIO TEHIEHIII€I0 IO CTBEPIKEHHS Ta PO3BUTKY BJIACHOI My3UYHO-MOBHOI, MUCJIEHHEBO-BUKOHABCHKOI Ta
ineriHo-o6pa3Hoi cnenu@iku. ETany icTOpUKo-0praHosIorivHoi MoZepHisalii KJIapHeTy OCTaloTh B3ipLeM
11iJ1IeCTIpSIMOBAHOTO ONPALIIOBAHHS TA PO3BUTKY Pi3HUX )KaHPOBO-CTUJIbOBUX, IHCTPYMEHTAJIbHO-BAPA30BUX cdep, a
TaKOXX HallioHAJIbHO-PETiOHaJIbHUX NPOCTOPIB (i LIKiJ), 3 I€PEKOHIMBUM PE3YJIbTaTOM My3UYHO-CBITOBOTO
CTBEPJKEHHS JAHOTO BUAY iHCTPYMEHTAJIi3My YHiB€pCalbHO-TJI06a7IbHOTO MOPSIIKY Ta OPUTiHAJIBHUX (KaHPOBO-
CTWJIbOBUX, HalliOHAIbHUX, IHAMBINYaNbHO-aBTOPCHKUX) crienndikaliiil 3By4HOTo BTijIeHHS. Bin MaHreiMChKUX
KJIQPHETHUCTIB i 4O Cy4aCHUX BipTyO3iB — apTUCTIB — iMIIPOBi3aTOPIB — iHTEJIEKTYyaliB — €KCIIEPUMEHTATOPIB —
BHMKOHAaBCbKUI (aKTOp Biflirpae HE3aMiHHY POJIb €EHEPTeTUYHOTO Ta iIHCTPYMEHTAIbHO-TEXHOJIOTYHOTO iIMITyJIbCY,
1032 SIKOTO CTa€ HEMOXJIMBUM HE TiJIbKY JXMBE 3By4aHHS My3U4YHOT'O TBOPY, @ 11 came M0ro CTBOpPeHHs. Byny4n
YIOCKOHAJIEHUM OCTaHHIM 3 JIepeB’sIHUX AyXOBUX, KJIapHET BUTITHO CKOPUCTABCS JOCBiIOM CBOIX IONIEPEeNHUKIB, a
ONMHUBILINCDH y LEHTPi aKTyaJIbHUX MUCTELIbKUX [I0TPEe6 POMAaHTUYHOI er10Xy, 30araTuB iX BTiIeHHS 3aBISIKU
iHOMBiAyalbHUM XapaKTePUCTUKaM CBOTO TeMOPY; OPraHOJIOTUHIN THYYKOCTI KepyBaHHS 3BYKOM Ta iHTOHAlli€10;
iMaHEHTHOMY NO€IHAHHIO PYC HOBOTO OJIMCKYYOTO BipTyO3HO-IHCTPYMEHTAJIbHOTO CTUJIIO Ta JIipU3allii MOBHOTO 1
BMKOHABCBHKOTO BUCJIOBJIEHHS. POMaHTUYHA €110Xa OCTaTOYHO 3aKpiNuiia i pO3BUHYJIA [Ba KJIOYOBi iMaHEHTHI
IapaMeTpy KJIapHETOBOI OpraHoJiorii, 36arayeHi BUKOHAaBChKOIO iHilliaTUBOIO — TeXHIYHY BipTyO3HICTb i CHiBy4iCTh
KaHTuieHu. Li 6a30Bi aTpubyTH O6yb-5IKOrO BUAY MY3UYHOIO iIHCTPYMEHTAJII3MY — Y BUSIBJIEHHI TPAaHUYHUX TEXHIKO-
TEXHOJIOTYHYUX 1 3BYy4YHUX I10JII0CIB BUKOHABCbKOI MalICTEPHOCTI Ta OPTraHOJIOTIYHOI JOCKOHAJIOCTI, @ TAKOX
HeOoOXiJIHI My3UYHO-ApaMaTypriuHi NapamMeTpy CTaji HallBasKJIMBIIIO O3HAKOIO KJIAPHETOBOI BUPA30BOCTI.
BYKOHaBI1Ii-KOMIIO3UTOPY aKTMBHO PO3BUBAJIY BipTyO3HO-KaHTUJIEHHUI KOHTHHYYM KJIapHETOBOIO
IHCTpYMEHTAJIi3My «3CEPENUHNY, CIIMPAIOYUCh HA LIJIICHICTh BAKOHABCHKOI i KOMIIO3UTOPCBKOI 3ByYHUX I1aPAUTM.
HempocTa opraHosiorist Cy4acHOro KjlapHeTy J03BOJIsI€ 3a/Iy4aTi U CTBOPIOBATH «IIif MaybLsIMU Ta aMOYIIIOPOM»
(mopy4 3 TpaAuLitHUMNK) Maii’ke HEOOMEXXEeHY KiJIbKiCTb i sIKICHO-3ByYHe PO3MaiTTsl HallCy4yacHIIIUX IPUIOMIB I'pH,
sIKi MOMITHO 36arayyloTh 3ByKOBY NAJITPy KJIAPHETY, IPUBHOCSYU B My3UKy HE3BUYaliHi 3BYyKOKOJIOPUCTUYHI
edeKTy, sICKpaBi 3ByKOBi [I0O€AHAHHS, €KCIIPECiI0o Ta 0COOINBUI €MOLIITHII HACTPIiA, [0 KOHTPACTYE 3 iHINMU

eJleMeHTaM{ My3W4HOI BUPa30BOCTi (30KpeMa, 3 TpaguLliiHUMMU).

2. The dissertation explores the role and place of clarinet instrumentalism as an important component of the
genre-style system of academic musical art in the integrity of organological, performing and compositional
aspects, sound-artistic and personalistic positions. The object of the work is clarinet creativity of the 18th - 21st
centuries, and the subject is organological, musical-linguistic, figurative-semantic, performing and expressive
properties of clarinet instrumentalism in the development of the genre-style system of music. Among the positions
of scientific novelty, one can distinguish: the implementation of a comprehensive musicological analysis of the
functions and role of the clarinet in the genre-style system of academic music; identification of organological and
personalistic prerequisites for the development of clarinet-instrumental expressiveness; determination of the
historical role of the performing factor in the development of clarinet instrumentalism; musicological and
performance analysis of works for / with the participation of the clarinet in the historical-stylistic and musical-
linguistic perspective of the development of this instrumental culture. The work consists of four chapters, the first
of which explores the problems of expressiveness of clarinet sound from the points of view of organological,
historical, intonation-sound, performance and personalistic approaches. The second chapter is devoted to the
historical-theoretical, genre-stylistic, musical-linguistic, figurative-semantic, performance aspects of the solo



clarinet repertoire in the historical perspective of development. The third chapter reveals the properties of
clarinet instrumentalism in the chamber-instrumental branch of music. The fourth chapter analyzes and
summarizes the features of the orchestral clarinet in various historical-stylistic situations and its influence on the
development of the symphonic genre as a whole. The Conclusions of the work state that the clarinet quickly
became organically, deeply and uniquely integrated into the complex genre-style system of academic (and not
only) music with a current tendency to affirm and develop its own musical-linguistic, thought-performance and
ideological-figurative specificity. The stages of the historical-organological modernization of the clarinet serve as a
model of purposeful elaboration and development of various genre-style, instrumental-expressive spheres, as well
as national-regional spaces (and schools), with a convincing result of the musical-world affirmation of this type of
instrumentalism of a universal-global order and original (genre-style, national, individual-author) specifications of
sound embodiment. From the Mannheim clarinetists to modern virtuosos - artists - improvisers - intellectuals -
experimenters - the performance factor plays an indispensable role as an energetic and instrumental-
technological impulse, without which not only the live sound of a musical work, but also its creation itself becomes
impossible.
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