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KBasmigikamis:
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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

IIudp cnenianizoBaHoi BYU€HOI pagH (Pa30Boi CleliaJi30BaHOI BYEHOI pazu): [l 26.054.04
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0CO0H: KuiBChKMIil HAL[IOHAJILHUIA JTIHTBICTUYHUIA YHIBEPCUTET
Kopg 3a €IPIIOY: 02125289
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dopma ByracHOCTI:
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InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHX PYOPHK: 16.21.55

Tema gucepranii:
1. TToetuka HOHCEHCY B aME€PUKaHCbKNX BipIIIOBaHI/IX TEKCTaX MO,HCpHiSMy’ i HOCTMOHCpHiBMy: CTUJIICTUYHMI Ta

JIIHI'BOKOTHITUBHUM aCIIEKTU

2. Poetics of Nonsense in Modern and Postmodern American Poetry: Stylistic, Linguististic and Cognitive Aspects

Pedepar:

1. Incepraliito IpUCBSIYEHO BUSBIEHHIO 0COOIMBOCTEN (OpMYyBaHHs i QYHKIIOHYBaHHS CJIOBECHUX 00pasiB
IIOETUKU HOHCEHCY B aMEePUKAHChKIi1 oesii MoiepHi3My Ta TOCTMOiepHi3My. [T0eTHKYy HOHCEHCY BUBHAYEHO SIK
enHicTb GOPMH i 3MICTy BipLIOBaHUX TEKCTIB, CTBOPIOBAHY CIIeLU(IYHUMU CTUIICTUMHUMHI 32C00aMU Ta
JIIHTBOKOTHITUBHMMU CIIOCO6aMU CTBOPEHHS HOBUX Ta IPUXOBYBAHHS YCTaJI€HUX CMUCJIIB. BCTaHOBJIEHO MiAIPYHTS
TIOSIBU [TIOETUKY HOHCEHCY — 0COGIMBUI TUI iHIUBiyabHO-TBOPYOI Xy0XKHbOI CBiZlOMOCTI, KOTpa BUSIBJISIETHCS B
pi3HMX KOMOiHaLisIX aHAJIOTOBOrO, ACOLIaTUBHOrO, IapaboJIivYHOro0 BUAiB IOETUYHOTO MUCJIEHHS i3
napajoKCcaabHUM, 110 BIUIMBAE HA MeXaHi3MU (OPMyBaHHS 0OPa3HOCTi MOETUYHOTO TEKCTY. OCHOBHUM BHSIBOM
abCypAMUCTChKOI KAPTUHMU CBIiTY i I0€TUKY HOHCEHCY B3araji BU3HA4€HO KaTaxpesy.

2. This thesis focuses on revealing stylistic devices and cognitive mechanisms which ensure the formation of
specific verbal images and determine poetics of nonsense in modern and postmodern American poetry. Poetics of
nonsense is defined as the unity of means and techniques as well as linguistic and cognitive mechanisms of



creating novel and hiding conventional senses of a literary text, implied in image creative means in pre-conceptual,
conceptual and verbal planes. The stylistic devices and cognitive mechanisms which ensure the formation of verbal
images have been singled out. Thus catachresis is viewed as the central stylistic device of poetics of nonsense.
Poetics of nonsense is actualized in modern poetic texts by means of synaesthetic mapping (direct and indirect)
and contrastive mapping in its attributive, relational, situational, substitutional and narrative varieties.
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PeuenseHTu

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpizBuie Im'sa Ilo-6aTbKOBi

roJIOBH pagu

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

roJIOBYIOYOrO Ha 3aciJaHHi

BignoBigasibHHUI 3a MiATOTOBKY

00JIIKOBHX JJOKYMEHTIB

PeecTparop

Ienncona Csityana I1aBsiBHa

Henncona Cgitsiana [1aBsiBHa
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