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Pedepar:

1. Beiina BapTok — BUJATHUN YTOPCBKUI KOMIIO3UTOP XX CTOJITTS, YK€ iM'sl HA3UBAIOTh MOPSLT, 3 iIMEHAMU
Han6inpmux pedopmaropis — I. Ctpasincekoro, I1. Xingemira, A. lllen6epra. KoMno3uTop npoumoB CKIAAHUHN i
TPUBAJIMY IIJISIX, BIIPOJOBXK SIKOTO €KCIIEPMMEHTYBAB i3 MOBHUMU €JIEMEHTAMU MY3UKH, [1I€PIOJUYHO
HabIMXaI04YUCh [0 TaKUX CTUJILOBUX HAIPSIMKIB, SIK (POBiI3M, iMITpecioHi3M, eKCIipecioHi3M, HEOKJIACULIU3M, ajle
Haiibinbile —— 00 Heo(OJbKIOPU3MY 3 IPUTAMAHHOIO LIbOMY HAMIPSIMKY OMOPOIO Ha apXaivyHi mapu (GOoJbKIopY.
Cepep, pisHOMaHITHUX >KaHPiB TBOPYOCTi bapToKka BakMBe Miclie HaJIEXXUTh CKPUIKOBIN My3HIli, 10 SIKOi
KOMIIO3UTOP 3BEPTABCS BIIPOJOBXK YCbOTO XXUTTS — Bif, IUTSIYOro LUKy MiHiaTiop «Tedis [lyHato» 1o
[epescCMEPTHOI COHATY [J1s1 CKPUIIKU COJI0. MaiKe ycs MOro CKpUIIKOBA CIaIHa Ma€e IOBHOLIIHHE BUKOHABChKE
SKUTTS, 0C00IMBO Ha TepeHax €sponu Ta CIIA, ogHak B YkpaiHi cuTyallis Aelo iHakia, ajpKe JIuiie OKpeMi TBOpU

BapToka NpOHUKaIOTh B KOHCEPBATOPCHKI KJIACH i 1€ pifjllle CKPUIIKOBi OITyCH YTOPCBKOTO ManCTpa MOKHA [TIOYYTH



Ha BEJIMKIl CLeHi. AHQJIOTiYHa CUTYallisl CIIOCTEPIraeThCs i y HayKOBiil cepi: SKIIO Y 3aXiHOMY MY3MKO3HABCTBI
TBOPYiCTb KOMIIO3UTOPA PETEJILHO BUBYAETHCS, TO B YKPAIHCBKOMY 3BEDHEHHS [0 HEi € IOOIMHOKMMU. AJle MO0
CKPUIIKOBOI MY3UKH, TO, HaBiTb, Y IOTYXXHill yTOPChKill Ta aMepUKaHCHKiN 6apTOKiaHi BifiICyTHi crnenjanbHi
napameTpis. TOX, BXKJIMBUMY YMHHUKAMU aKTyaJIbHOCTI TEMU JOCJIIIPKEHHS €, [I0-TIEepIIe, BCE 1I€ LOBOJI CYTTEBUN
PO3pUB, KU iCHye Ha 3axofli MK CTYyII€HEM BUKOHABCBhKOT'O IIPEJICTaBHULITBA CKPUIIKOBOI My3uKU bapToka Ta ii
HAyKOBOT'O BUCBITJIEHHY i, IO-[IpyTe, HEJIOCTATHE NIOIIMPEHHS My3UKU KOMIIO3UTOPA, OCOOJIMBO CKPUIIKOBOI, B
YKpaiHi —— gK y BUKOHaBCbKOMY IIPOCTOPI, TaK i y HAyKOBOMY cepefoBulli. HaykoBa HOBU3HA AycepTallii oJisarae B
TOMY, 1J0 CKPUIIKOBY CIAJIIMHYy bapToKa po3rjsiHyTO y IOBHOMY 00CS3i Ta y B3a€MO/Iii CTUIbOBUX Ta KaHPOBUX
napaMeTpis. Briepiie 10 HAyKOBOT'O 006iry BKJIIOYEHO HEBUCBITJIEHI B YKPAiHCbKOMY MY3MKO3HABCTBI CKPUIIKOBI
TBOPH, Cepe/l SIKUX, 30KpeMa, HU3Ka MiHiaTiop, ITSITh COHAT JJ1s1 CKpPUIIKY i popTeniaHo Ta ABi pancofii, Takox
3aIIPOIIOHOBAHO IE€PIOAM3aLlil0 CKPUIIKOBOI TBOPYOCTI KOMIIO3UTOPA. JlicTanu [oJanbuoro po3BUTKY iges
aBTO6iOrpadiqyHOCTI 5K OCHOBA KOMIIO3UTOPCHKOTO 3aiyMy [1epIIoro CKpUIKoOBOro KOHIEPTY, CIIOCTEPEXKEHHS
1070 3B'13Ky My3uku baproka 3 Tpaguuismu ©. Jlicta. 3apornoHOBaHO HOBUI NOTJIS], HA B3AEMO3B'SI30K
BMKOHABCBKO] HisiZIbHOCTI BapToKa $K MiaHicTa Ta M1oro pob0TH B rajy3i CKPUNKOBOI MY3UKH SIK KOMIIO3UTOPA, a
TaKOX Ha JpaMarypriio [Ipyroro CKpMIKoBOro KOHIIEPTY B OTIOPi Ha aBTOPCHKi CJI0BECHI pemapKu. CKpUIIKOBa
My3uka bernm baproka gocifkeHa y gucepralii 3 ypaxyBaHHSM [IPOBIIHUX TEHIEHLIN MUCTELITBA [1€PIIO]
110JI0BUHU XX CTOJIITTS T B HEPO3PUBHOMY 3B'SI3KY 3 XYLOKHIMY IIParHEHHSIMUA KOMIIO3UTOPA. PO3I/ISIHYTO
6apTOKiaHy SIK CYKYIIHICTb JI>KepeJl, 10 YTBOPIOIOTb TPU Pi3Hi 3a HanOBHEHHM rpynu. [lepiia rpymna —— 1e TeKCTU
camoro BapToka: fioro nvcty, aBTo6iorpadisi, KpUTAYHI BiryKy, HAYKOBI IIpalli, 10 Aa0Th 6e3l10cepeiHe YSIBIEHHS
IIPO OCOOUCTICTh, €CTETUYHI NOIJISIAY Ta XYL0XKHI 3alyMu KOMIIO3uTOpa. Jlpyra rpyna — Clorajay Jiofiei 3
6JIM3bKOTO OTOYEHHS bapToKa, KPi3b IPpU3My SIKUX MOKHA II00AQYUTH YTOPCBKOTO MY3MKAHTa OYaMU CY4aCHUKIB.
TpeTio rpymy ckjIanaoTh HAYKOBI Ipaui pisHOro popmarty: Big pyHIaMeHTanbHUX MOHOTpadili 1o cTaTei,
IIPUCBSIYEHUX OKPEMUM aCIIEKTaM TBOPYOCTi KOMIIO3UTOPA a60 KOHKPETHUM TBOPaM. MiClle CKPUIIKM B JKUTTi Ta
TBOPYOCTi bapToKa BUCBITJIEHO B IuCepTalii y ABOX pakypcax. [lepmunii — BapTOK-1iaHiCT, 1[0 BUCTYIIA€ Y TAaHLEMI
31 CKpUIIJISIMU: HAaBE,EHO BiIOMOCTI MO0 IHTEHCMBHOCTI Ta JIOKALill KOHLEPTHUX BUCTYIIIB, PENIEPTyapy Ta KoJia
cKkpunasis. JIpyruii — BapToK K KOMIIO3UTOP, 110 NUIIE MY3UKY [1J19 CKPUIIKK. CTBOPIOIOYi CBOI CKPHUIIKOBI OITyCH,
BiH, 5IK [IPAaBUJIO, OPi€HTYBABCS HA IIEBHOTO BUKOHABLS, 6€PYy4M [10 yBaru HOro 0COOUCTICTb i TexHiuHi 37i6HOCTI Ta
3aJIy4alo4M 10 KOMIO3ULINHOro npouecy. CKpUIIKOBa crafiyHa bapToka npencrasieHa B Jucepralii y
B32€MO3B'I3KY )KaHPOBUX Ta CTUJIbOBUX MapaMeTPiB. 30CEPeIKEHHS Ha CTUJIbOBOMY IIapaMEeTpi 1ajio 3MOry
IIPOCTEKUTU €BOJIIOLiI0 CKPUIIKOBOI TBOPYOCTI KOMITO3UTOpPA. B onopi Ha HasiBHI Katasoru A. Cenemwi, [I. [inne, 1.
Banppbayepa Ta JI. lllom@as Ta onycHi HoMepu caMmoro bapToka o6rpyHTOBaHO Nepioan3aL;ilo CKPUIIKOBO]
TBOpYOCTi bapToKa, KOPEKTHICTb SKOi 060yMOBJIEHA HASIBHICTIO TPMBAJIMX [1€PEPB MK HANMCAHHSIM CKPUIIKOBUX

TBOPIB, 110 YHAOYHIOIOTh €CTETUKO-CTUJILOBI 3MiHH, BJIACTUBI TBOPYiil €BOJIIOLi KOMIIO3UTOPA B LIITIOMY.

2. Bela Bartok is an outstanding Hungarian composer of the XX century, whose name stands beside the names of
such great reformers as I. Stravinsky, P. Hindemith, A. Schoenberg. The composer’s journey was a long and hard
one; he experimented with language elements of music, delving into such styles as fauvism, impressionism,
expressionism, neoclassicism, and, most of all, neofolklorism, with its inherent usage of archaic folklore layers as
basis. Violin music occupies a special place among diverse genres of Bartok’s creative works. The composer turned
to violin music throughout all his life — from the cycle of miniatures “The Course of the Danube” which he
composed as a child, to the solo violin sonata, composed right before his death. Almost all his violin music heritage
is having a full-fledged performance life, especially in Europe and the USA. However, in Ukraine the situation is
somewhat different, as only some of Bartok’s works reach conservatory classes, while the chances of hearing the
Hungarian master’s opuses performed in a concert are even scarcer. A similar situation is witnessed in the
academic sphere: while in Western musicology the composer’s works are the subject of meticulous studies, in
Ukraine it is only addressed by a few isolated researchers. As for violin music, even powerful Hungarian and
American bartokianas lack specialized studies, covering the whole violin heritage of the composer in the entirety of
its genre and style parameters. Therefore, the important factors of the research topic’s relevance include the gap



between the degrees of performance representation and academic coverage of Bartok’s violin music in the West,
which still remains significant, and underrepresentation of the composer’s music (especially, his violin works) in
Ukraine, both in performing space and in academic research community. Scientific novelty of the dissertation is
defined by the fact that Bartok’s violin works are considered in their entirety and in the context of interaction of
style and genre parameters. Some violin works, not yet addressed by Ukrainian musicology, have been given
academic attention for the first time. They include a series of miniatures, five sonatas for violin and piano, as well
as two rhapsodies. Besides that, a periodization of the composer’s works has suggested. Some points have been
developed in the dissertation, including the hypothesis of autobiographic narrative as the basis of composer’s idea
for the First violin concerto, as well as connection between music of Bartok and F. Liszt. The author suggests an
innovative view upon the interconnection between Bartok’s performing activity as a pianist and his work as a
composer of violin music, and upon the dramatic content of the Second violin concerto based on original verbal
remarks. Bela Bartok’s violin music has been researched in the dissertation with the leading trends of the art of the
first half of the XX century taken into account, and in close connection with the composer’s artistic aspirations.
Bartokiana has been considered as a body of sources, which includes three different groups with specific content.
The first group consists of the texts of Bartok himself: letters, autobiography, critical reviews, academic works,
which provide an immediate picture of his personality, aesthetic views and artistic ideas. The second group
includes the memories of people from Bartok’s closest communication circle. Through the prism of their
memories, we can see the Hungarian musician through the eyes of his contemporaries. The third group consists of
academic works of different format: from fundamental monographs to articles, dedicated to separate aspects of
the composer’s work, or to specific pieces. In the dissertation, the role of violin in Bartok’s life and work is
presented from the two standpoints. The first perspective views Bartok as a pianist, who performs with violinists:
data on the concerts’ intensity and locations, repertoire, and specific violinists, is presented. The second views
Bartok as a composer, creating music for violin. While writing his violin opuses, the composer, usually, intended
them to be performed by a specific musician, taking into consideration his personality and technical aptness, and
involving him in the composition process. Bartok’s violin music heritage is presented in the context of
interconnection of genre and style parameters. Focusing the attention on the style parameter has allowed the
author to trace the evolution of the composer’s violin works. Based on available catalogues by A. Sz6ll6sy, D. Dille,
I. Waldbauer and L. Somfai, as well as opus numbers of Bartok himself, periodization of Bartok’s violin works has
been substantiated. Correctness of this periodization is confirmed by long breaks between violin works, composed
during different periods. They vividly illustrate aesthetical and stylistic changes, specific to the composer’s artistic
evolution as a whole.
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