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Pedepar/anoTanis:

1. Inceprarist Ha 30OOYTTSI HAYKOBOTO CTyIeHs gokTopa ¢dinocodii 3a cnenianbHicTio 034 — KyJbTypOJIOTis. —
Opecbka HalliOHaJIbHA My3U4Ha akazemis imeHi A. B. Hexxmanosoi, MiHicTepcTBO KybTypu YKpainu, Ogeca, 2026. Y
IycepTalii JOCiIKYETbCSI TEMOP «XBUJIb MapTeHO» y (ppaHLy3bKill My3U4Hil KysbTypi XX — no4aTky XXI cTomiTTd
B KOHTEKCTi [yXOBHO-(PiI0COPCHKUX i Xy[JO)KHPO-€CTETUYHUX HACTAHOB HEOTOMi3MY Ta IOBSI3aHUX i3 HUM
KyJIbTYPHUX TeHAeHLill. Po3kpuBaeThces cnenudika QyHKIIOHyBaHHS iIHCTPyMEHTA SIK 0COOJIMBOTO TEMOPOBO-
CEMaHTUYHOro (PEHOMEHA, 110 C(POPMYBABCH Y B3A€EMO/Iii My3UUYHOTO MUCJIEHHS], PEIriiHO-PioCcOPChKUX MOIIYKiB
i HOBITHIX TEXHIYHUX MOXJIMBOCTeN ernoxu. [TpobsemMaTrKa JOCTiKeHHS [10B's13aHa 3 MUTaHHSIMU JyXOBHO-

€CTETUYHOI CEMaHTHKU TeMOPY, B3aeMOZii My3uKu I pesiriiiHo-dinocodcrkoi [yMKH, a TaKoX i3 TpaHchopMaliieo



XyIOXHIX (PYHKLi/ €JIEKTPOHHUX iIHCTPYMEHTIB y KyJIbTYPi MOZIEpHY Ta IOCTMOepHY. OCOOIMBOrO 3HAYE€HHS
HabyBa€e OCMMCJIEHHS «XBUJIb MapTeHO» sIK IHCTPYMEHTa, Y1i TeMOP y TBOPUOCTi PpaHIy3bKUX KOMIIO3UTOPIB XX
CTOJIITTs1 IOB'SI3yBaBCH i3 CAKpaJbHUMU, MICTUMHUMMU, aNTOKAJINTUYHUMY, MEIUTAaTUBHUMMU Ta NICUXOJIOTIYHUMU
obpazamu. MeTa aucepTalii nossirae y BUsIBJIEHHI Ta OCMMCJIEHHI €BOJIOLIi TeMOpa «XBUJIb MapTeHO» y
(paHIy3bKiil My3U4Hiil KysnbTypi XX — moyaTky XXI CTOJITTSI B KOHTEKCTi HEOTOMICTCBKUX AYXOBHO-€CTETUYHUX
HACTaHOB, a TaKOX Y AOCJiIpKeHH] TpaHcpopmaliii ceMaHTUKHY I XyZOKHIX QYHKLiM iHCTpyMEHTA BiJl CAKpaJIbHO-
CHAMBOJIIYHOTIO BUMIPY MY3UKHU XX CTOJITTS 4O Cy4aCHUX POPM MEAUTATUBHOIO Ta TEMOPOBO-(EHOMEHOJIOTIYHOTO
3ByuaHHs. O6'€KTOM JOCIiIKEHHS € PpaHIly3bKa My3n4Ha KyJibTypa XX — noyaTky XXI CTOJITTS B aCNeKTi JyXOBHO-
€CTeTUYHUX, CTUJIbOBUX i TeMOPOBUX MOIIYKiB. [IpemMeToM IoCiIpKeHHs BUCTYIIae TeMOp «xXBUJIb MapTeHo», 1oro
CEMaHTU4Hi, XyJ0’KHbO-E€CTETUYHI Ta [[yXOBHO-CMUCJOBI PYHKIii y TBOPYOCTi PpaHIy3bKMX KOMIIO3UTOPIB XX —
noyatky XXI CTOJIITTS, a TaKOX TpaHC(OpMaLlisg HUX (PYHKLINA Y KOHTEKCTi €BOJIIOLii HEOTOMICTCHKUX Ta
IIOCTHEOTOMICTCBKMX KyJIbTYPHUX HaCTaHOB. HaykoBa HOBM3HA JOCIIIKEHHS [I0JISITa€ y TOMY, IO BIEpIIe
3[1ifICHEHO KOMIIJIEKCHU aHajli3 TeMOPOBO-CEMaHTUYHUX XapaKTEPUCTUK «XBUJIb MapTeHO» y QpaHLy3bKill
My3U4Hil KybTypi XX - novaTky XXI CTOITTS B €JUHOMY AyXOBHO-(is10COPCHKOMY, >KaHPOBO-CTUIbOBOMY Ta
KyJIbTYPHO-iCTOPMYHOMY KOHTEKCTi; BCTAHOBJIEHO KOHLIENITYaJIbHUI 3B'SI30K Mi’K HEOTOMiCTChKOIO €CTETUKOIO
dpaHIy3bKOi KYJIBTYPH i crienindikoio TeMOPOBOro MUCJIEHHS KOMIIO3UTOPIB, SIKi 3BEPTAIUCS 0 «XBUJIb MapTeHo»;
IociinkeHo TpaHcdopMallilo TeMOpa iHCTpyMeHTa Bifi CakKpalbHO-CUMBOJIIYHOI CEMaHTUKU J10 CY4acHUX
MEJUTATUBHUX i ICUXOJIOTIYHUX MOJIeJIeH 3By4aHHS; IPOAHai30BaHO (QYHKIiOHYBAaHHS «XBUJIb MapTeHO» y
Cy4aCHOMY MIDXKHapOZHOMY My3M4YHO-T€aTPaJIbHOMY KOHTEKCTI Ha marepiai onepu Tomaca Axeca «AHresn-
BHHUIIYBa4»; YTOUHEHO PO3YMiHHS TEMOPY SIK CAMOCTINHOI Xy10>KHbO-CEMaHTUYHOI KaTeropii My3auyHOro
mucsieHHs. Y Po3sgini 1 gucepratiii JoCifaKy0TbCs peiriiHo-¢inocodcbki HACTaHOBU (PPaHIy3bKOi KYJIbTYPH Ta
MY3HMKH [1epLIoi I0JIOBMHU XX CTOJITTS y Piuuili HEOTOMI3My Ta pyxXy «ressourcement». Jlo0BOOUTBCS, 0 AyXOBHO-
dinocodchki nomyku GpaHiy3bKoi KyJIbTypy MDKBOEHHOTO IIepiofly iCTOTHO BILJIMHYJIA HAa GOPMYBaHHSI HOBOT'O
TUITy My3UYHOI'O MUCJIEHHS], Y SIKOMY TeMOP II0YMHA€E OCMUCIIIOBATUCS SIK HOCI1 JyXOBHOTO Ta CUMBOJIIYHOTO
3MicTy. BusiBisieTbes, o caMe y IbOMY KOHTEKCTI «XBUJIi MapTeHO» HaOyBalOTb OCOOJIMBOTO CTATyCy iHCTPYMEHTA,
3[0ATHOr'O PENPE3ECHTYBATH i€l TPaHCLUEHIEHTHOCTI, MiCTUYHOI IPUCYTHOCTI Ta «I103aMaTE€PiaIbHOTO» 3By4aHHSI.
3HayHa yBara NpuainseTscs npobdyuemi Temopy y MysuLii XX CTOJIITTS, a TaKOX reHesi if 0CO6IUBOCTIM
(YHKIIOHYBaHHS «xXBWJIb MapTeHO» Y QpaHIly3bKill My3UuHill KyJIbTypi. Po3ain 2 npucssiyeHuit aHasisy
CE€MaHTHKO-CMUCJIOBUX XapaKTEPUCTUK TEMOPAIbHOCTI «XBUJIb MapTeHO» y (PpaHIy3bKiil My3Ulli IepuIoi
nosioBuHU XX cTOJiTTS. ¥V LeHTpi yBaru nepebdysaioTs TBopuicTs O. Mecciana, A. Onerrepa, [I. Mitio, III. KekneHa, A.
Xomnise, M. Jlannoscki, I1. Bynesa, E. Bapesa, M. O6yxoBa Ta I. Bumnerpazgcbkoro. BusisieTbces, 110 Y TBOPUYOCTI
(paHILy3bKUX KOMIIO3UTOPIB TEMOP «XBUJIb MapTeHO» HAbyBa€ Pi3HUX XyH,0KHbO-CMHUCJIOBUX (PYHKLIN —
CaKpaJIbHO-CUMBOJIIYHMX, AMTOKAJIIITUYHUX, MICTUYHO-€30T€PUYHHUX, [ICUXOJIOTIYHO-IPAMATUYHUX,
KOHCTPYKTUBICTCHKUX Ta MiKpOTOHOBUX. OC06MBa yBara puiiseTbcs pesiriiHo-XyoxxHil KoHenuii O.
MecciaHa, y sKiil «xBUJIi MapTE€HO» II0CTAI0OTh HOCIEM ifieil «CBiTJIa», JyXOBHOTO MIPO3PiHHSA Ta TPAHCLLEHIEHTHOTO
3ByuYaHHS1. AHasi3 TBOpYOCTi A. OHerrepa J03BoJIs€ MPOCTEKUTU 3B'SI30K TEMOPOBUX HOBALiH i3 yXOBHO-€TUYHUMU
11 TYMaHICTUYHMMU HaCTaHOBaMU QPaHIy3bKOi My3UIHOI KyJIbTypu XX CTOMTTS. OKpEeMO TOCIiIKY€EThCS y4aCTh
«xBWIb MapTeHo» y BcecBiTHill BucTasLji B [Tapuki 1937 poKy sIK KyJIbTYpHOMY aKTi, 1110 3aKpiNnuB Ny0JIidYHUI CTaTyC
iHCTpyMEHTa Ta BU3HAYMB HOTr0 Miclle y (ppaHILy3bKiil XyI0XKHiN cBifoMocTi. Po3pin 3 puceprauii cripsmoBaHuil Ha
IOCJIiZIPKEHHS Cy4acHOi TpaHcdopMaliii Temopy «xBujib MapTeHo» y ppaHiy3bKiil My3uli noyaTtky XXI cromitrs. Ha
Mmarepiazi TBop4octi Kpictin OtT, Tpictana Mopas ta Toma bioxa BUSBISI€TbCS IEPEOPiEHTAllisl IHCTPYMEHTA Bif,
CaKpaJIbHO-CHMBOJIIYHOI CEMAaHTUKU 10 MEJUTATUBHOTO, (PEHOMEHOJIOTIYHOIO Ta BHYTPIIIHbO-TICUXOJIOT{YHOTO

THUITy 3ByYaHHSL.

2. Dissertation for the degree of Doctor of Philosophy in specialty 034 - Cultural Studies. - Odesa National A. V.
Nezhdanova Academy of Music, Ministry of Culture of Ukraine, Odesa, 2026. The dissertation examines the timbre
role of the Ondes Martenot in French musical culture of the twentieth and early twenty-first centuries in the
context of Neo-Thomistic spiritual-philosophical and artistic-aesthetic foundations. The study reveals the
specificity of the instrument as a special timbre-semantic phenomenon formed through the interaction of musical



thinking, religious-philosophical searches, and modern technological possibilities of the epoch. The research
focuses on the spiritual-aesthetic semantics of timbre, the interaction between music and religious-philosophical
thought, and the transformation of the artistic functions of electronic instruments in modern and postmodern
culture. Particular attention is paid to the Ondes Martenot as an instrument whose timbre in the works of French
composers of the twentieth century became associated with sacred, mystical, apocalyptic, meditative, and
psychological imagery. The aim of the dissertation is to identify and comprehend the evolution of the timbre role
of the Ondes Martenot in French musical culture of the twentieth and early twenty-first centuries within the
context of Neo-Thomistic spiritual-aesthetic foundations, as well as to investigate the transformation of the
instrument’s semantics and artistic functions from the sacred-symbolic dimension of twentieth-century music to
contemporary forms of meditative and timbre-phenomenological sound. The object of the study is French musical
culture of the twentieth and early twenty-first centuries in the aspect of spiritual-aesthetic, stylistic, and timbre-
related searches. The subject of the study is the timbre role of the Ondes Martenot, its semantic, artistic-aesthetic,
and spiritual functions in the works of French composers of the twentieth and early twenty-first centuries, as well
as the transformation of these functions in the context of the evolution of Neo-Thomistic and post-Neo-Thomistic
cultural foundations. The scientific novelty of the dissertation lies in the fact that, for the first time, a
comprehensive analysis of the timbre-semantic characteristics of the Ondes Martenot in French musical culture of
the twentieth and early twenty-first centuries is carried out within a unified spiritual-philosophical, genre-
stylistic, and cultural-historical context. The dissertation establishes a conceptual connection between Neo-
Thomistic aesthetics and the specific nature of timbre thinking in the works of composers who used the Ondes
Martenot. It investigates the transformation of the instrument’s timbre role from sacred-symbolic semantics to
contemporary meditative and psychological sound models. The study also analyzes the functioning of the Ondes
Martenot in Thomas Ades’s opera “The Exterminating Angel” as evidence of the instrument’s integration into the
international context of contemporary musical theatre. Section 1 of the dissertation examines the religious-
philosophical foundations of French culture and music of the first half of the twentieth century within the
framework of Neo-Thomism and the “ressourcement” movement. It is argued that the spiritual-philosophical
searches of French culture significantly influenced the formation of a new type of musical thinking in which timbre
became understood as a carrier of spiritual and symbolic meaning. In this context, the Ondes Martenot acquired a
special status as an instrument capable of representing ideas of transcendence and metaphysical sound. Section 2
is devoted to the analysis of the semantic characteristics of the Ondes Martenot timbre in French music of the first
half of the twentieth century. The works of Olivier Messiaen, Arthur Honegger, Darius Milhaud, Charles Koechlin,
André Jolivet, Marcel Landowski, Pierre Boulez, Edgard Varese, Nicolas Obouhov, and Ivan Wyschnegradsky are
examined. It is shown that the timbre of the Ondes Martenot acquires sacred-symbolic, apocalyptic, mystical,
psychological, and microtonal functions depending on the composer’s aesthetic system. Section 3 investigates the
contemporary transformation of the Ondes Martenot timbre role in French music of the early twenty-first
century. Based on the works of Christine Ott, Tristan Murail, and Thomas Bloch, the dissertation demonstrates the
reorientation of the instrument from sacred-symbolic semantics toward meditative, phenomenological, and
introspective sound practices. Particular attention is paid to Thomas Ades’s opera “The Exterminating Angel”,
where the Ondes Martenot performs a dramaturgical and psychological function. The Conclusions state that the
Ondes Martenot should be regarded not only as a technical invention or an electronic instrument, but also as a
holistic artistic-semantic phenomenon of French musical culture of the twentieth and early twenty-first centuries.
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