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Tema guceprauii:
1. KueBo-JlaBpchbKa LIepKOBHO-MUCTENBKA MKoJa XVIII - moyaTky XIX CTOJITTS: iCTOpid, XyLOXKHS CIIPSIMOBAHICTD,
MancTpu

2. Kyiv-Lavra church-art school of the XVIIIth - early XIXth centuries: history, artistic orientation, masters

Pedepar:

1. Inceprauiiina po60Ta NpUCBSYE€HA KOMIJIEKCHOMY HOCIiIKEHHIO icTopii KneBo-JlaBpchKoi 1€ pKOBHO-
IIpPOaHali30BaHO Ta CUCTEMATU30BAHO icTopiorpadito npobsemu, mrepesabHy 6a3y. CTaH 36epeKeHOCTi IKepebHOI
6a3u Ha CbOTOJHI B YKpAiHi € HeJOCTATHIM: 6araTo apxiBHUX JpKepeJ 6yJI0 3HUILEHO ab0 BUBE3EHO 10 MOCKOBILMHU.
[Tpote Ti mxepena, siki 36epernucs, 0y BUKOPHUCTaHi HAMU Y AOCIIiIPKeHH] icTopii MasisipHi Ta MUCTEbKUX
XapaKTePUCTHUK anbOOMiB MatoHKiIB. [TocyryBanu [ijisi pO3KPUTTS 3as1B€HOI TeMU POHO0BI MaTepianu 3
LleHTpasIbHOTO AEP>KaBHOTO iCTOPUYHOTO apXiBy YKpainu, M. Kuis (¢. 128) ta IHcTutyTy pykonucy HanjjioHanbHoi
6ibnmiorekn Ykpainu imeHi Bonogumupa Beprazacskoro (¢. 229). OnpaijoBaHHs apXiBHOTO (PAKTaXYy JO3BOJIAIIO

VIIOBHI JOCJIIUTH iCTOPIiI0 MaJISIPHI Ta TBOPiB MUCTELITBA, PETEJIbHUI aHaJIi3 IaBPCbKUX MAJIIOHKIB YMOXKJIMBUB



06AYUTU HE TiJIbKU YHIKaJIbHICTb CIOKETIB, a 1 BUSIBUTUA OCOOIMBOCTI HaBYaJIbHOTO MPOLECY Ta BIACHUKIB
anpOOMIB. [I7151 BOCIIIIPKEHHS IIPeICTaBJIeHol IpobieMaTUKY 0yJI0 BUKOPUCTAaHO 6araTo MEeTOiB Pi3HUX AUCLMILIIH,
30Kp€eMa, iCTOpii, MUCTELITBO3HABCTBA, KyJIbTYPOJIOTii. 3 HU3KM iCTOPUYHUX METO/IB II0CIyTOBYBAINCS TAKUMMU:
iCTOPUKO-CUCTEMHIM, iCTOPUKO-TIOPIiBHSIILHAM Ta MajeorpadiyHuM, 3 MUCTELITBO3HABYMX Ta KyJIbTYPOJIOTTYHUX —
iKOHOJIOTYHMM, aTpUOYTUBHUM. HaykoBa HOBM3HA MOJISITA€ B TOMY, IO OyJI0 TOCTiIKEHO iCTOPIilO AisIbHOCTI
BCTAHOBJIEHO, 1II0 1i5l yCTaHOBA iMeHyBaJacs K MassipHs. TyT KepiBHi ocany 3aiiMaay HayaJlbHUKY, IKi Maju
XyIOXHINM XUCT Ta iH1i HaBnYKKA. HaMu 6yJ10 BCTAaHOBJIEHO HEBiIOMI paHillle iMeHa Ta POKU YIIPaBJIiHHS KEPiBHUKIB
MaJIsIpHi, a came — IBaH MakcumoBuua, @eoxructa (Teokrucra) ITaBnoscbkoro, Onimmis I'anuka, PomaHa, IrHaTta,
[Taxomis, Bonogumupa, 3axapist ['osy6oBcbKoro. Ynepiue 6yJ10 ory61iKoBaHO Ta IPOaHasi30BaHO CIIMCOK MalHa
MaUISpHi Ta ii HauaJIbHUKIB. M1 NepeKOHaINCS IIPO 3aMO>KHICTb Ta CTATyCHICTb KEPIiBHUKIB, @ TAKOXK 3HANLLIN (PAKTH
IIPO HaSIBHICTb yCiX HEOOXiIHUX /1711 POOOTH Ta HABYAHHS iHCTPYMEHTIB. YIieple y AucepTauiiiHiil po6oTi
OI1y0JIiKOBaHO HU3KY MaJIIOHKIB 3 BKa3iBKaMU IO I1OCIiOBHICTb 00APBJI€HHS Ta HeOOXinHI papou. 3aBAsKY UM
Hamnucam 6yJI0 BCTAaHOBJIEHO, 110 KOJIOPUCTHKA LIUX MAJISIPChKUX TBOPIB, SIK i TOAIMHUX YKPAiHChKUX iKOH, PO3MUCIB
B YKPAiHCBKUX XpaMax, O0yJia Ay>Ke SICKpaBOlo, HACUYEHOI0, Ha BiIMiHY BiJ} MOCKOBUTCBKOTO iKoHOMNHUCYy. [Ipn anamisi
BCTaHOBJIEHO aBTOPCTBO IIMX MAJIIOHKIB Ta MPUHAJIEKHICTh L1iJIOT0 ajlbboMy OGHOMY aBTOpOBi. KpiMm Toro, ynepiue
OyJ10 oIy6J1iKOBaHi TEKCTOBI 3aMiTKU yY4YHIB Ta MalCTpIiB JIaBpY, SIKi IPUCBSIYEH] PI3HUM TEMaM — PeJIiriiHuM,
dinocopcrkuM, iHPopMaLiiHUM Ta IOOYTOBUM. Y NOCIIIHULIBKIM POOOTI JONOBHEHO NEPEKIIAAN YKPAIHChKUX HAa3B
(dap6b, pevoBUH Ta KOJIBOPIB, 30KpeMa, 3'ICOBAHO, IO JesKi CJI0Ba MaJM SIK YKpaiHChKe, TaK i EBPOIEHChKe
IIOXO/IKEHHs. Y nucepTalii 06IpyHTOBAaHO LiHHICTb, YHIKaJIbHICTb, POJIb Ta 3HAYEHHS JIaBPChKUX aJIbOOMIB, SIKi 6yJIn
cTBOpeHi B JIaBpChKiil MassipHi. [IpakTUyHe 3Hau€HHS Pe3yJIbTaTiB AUCEePTaLiITHOrO NOCTiIKEeHHS M0JISITae B TOMY,
110 ITPeCTaBJIeHI HANPALIOBaHHSI MOXYTb OyTH BUKOPUCTAHi K OKpeMa Tema abo npegMmer 3 ictopii Ykpainuy,
icTopii yKpaiHCBKOI KyJIbTYPH, iCTOpIi yKpaiHChKOTrO iKOHOMAaJISIPCTBA, iCTOPii CTapOyKpaiHChKOI MOBU Yy BUILIAX
HaBYaJIbHUX 3aKJajax. MaTepiasy MOXyTb OyTH BUKOPACTAHHI y HaBYaJIbHUX MOCIOHMKAX, & MAJIIOHKU
CIIY>KAUTHMYTb SIK B3iplii [7151 HOBUX NEPCIEeKTUB PO3BUTKY YKPAiHCbKOr0 6apOKOBOrO MUCTELTBA SIK B YKpaiHi, Tak i
3a KOpPIOHOM. KJII040Bi €10Ba: MUCTELITBO, 6aPOKO, iKOHONUC, MAJISIPCTBO, MassipHsl, Kueso-Ileuepchbka 1aBpa,
«KyXXOYIIKI», icTOpisl YKpaiHu.

2. The dissertation is dedicated to the complex history of the Kyiv-Lavra church-art school of the XVIII - early XIX
centuries and albums of drawings. In the dissertation work were analyzed and systematized the historiography of
the problem, the source base. The state of preservation of the source base in Ukraine is not sufficient today.
Because a lot of archival sources were destroyed or taken to Moscow. However, the safed sources were used in the
study of the history of icon-painting workshop and albums of drawings. The saved sources were used from the
Central State Historical Archive of Ukraine, Kyiv (fund 128) and the Institute of Manuscripts of the Volodymyr
Vernadsky National Library of Ukraine (fund 229). It helped to explore the history of icon-painting workshop and
works of art. Moreover, the study of lavra drawings made it possible to see not only the uniqueness of the plots,
but also the educational process and the owners of the albums. A lot of methods from different disciplines were
used to study this issue - history, art history, culturology. In historical methods - historical-systemic, historical-
comparative and paleographic. In art history and cultural methods - iconological, attributive. The scientific novelty
is that was investigated history activities of the Lavra icon-painting workshop since beginning existence that is
from the XIth century and in the XVIIIth century. It was found that this institution was called a in ukrainan
malyarnya. In icon-painting, the leading position had by superiors who had artistic skills and other skills. It was
investigated new names and years of management of icon-painting workshop chiefs. These chiefs were Ivan
Maksymovych, Feoktist (Teoktit) Pavlovsky, Olimpiy Halyk, Roman, Ignat, Pakhomiy, Volodymyr, Zakhariy
Holubovsky. For the first time were published and analyzed a list of the property of the icon-painting workshop
and chiefs. This indicates that the chiefs were very wealthy, so at icon-painting workshop had all tools for study
and work. For the first time in this work, some drawings were published. These are the drawings where it was
written in what color, paint, it was necessary to paint the drawings. Thanks to these inscriptions, it was established
that the color of these drawings, as well as ukrainian icons of that time, paintings in ukrainian churches were very



bright, rich, in contrast to muscovite icon-painting. In some of these drawings, the authorship and belonging of the
entire album to one author were established. In addition, for the first time, text notes of students and masters of
the Lavra were published, which related to various topics - religious, philosophical, informational and everyday
topics. The translation of Ukrainian names of paints, substances and colors has been supplemented. It was found
that some words were of both Ukrainian and European origin. The dissertation substantiates the value,
uniqueness, role and significance of the lavra albums, which were created in the Lavra icon-painting workshop.
The practical significance of the results of the dissertation research is that the research can be use as a separate
topic or subject on the history of ukraine, history of ukrainian culture, history of ukrainian economics, history of
the old ukrainian language in the universities. These materials can be use in textbooks, and drawings - as a model
for a new impetus to the development of ukrainian baroque art, both in Ukraine and abroad. Key words: art,
baroque, icon-painting, painting, painting, Kyiv-Pechersk Lavra, "kuzhbushki", history of Ukraine.

Jep>kaBHHHM peecTpaniiiHuii Homep JiP:

IIpiopuTeTHHH HANIPpSIM PO3BHTKY HayKH i TEXHIKH!
CrpareriyHuii npiopUTEeTHHH HaNIPSIM iIHHOBALLiHHOI Ais1JIbHOCTI:
ITizcyMKH BOCTiI>KEeHHS:

Iy6sikaii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasiIbHO-€KOHOMIYHA CIPSIMOBAaHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaa>KeHHS pe3yJIbTaTiB AHCEpPTaILii:

3B's130K 3 HAYKOBUMH T€MaMH.

VI. BizomocCTi Ipo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacwue IlpizBume Im'a Ilo-6aTbKOBI:
1. Kapa-BacunbeBa TetrsHa BanepiiBHa

2. Kara-Vasylyeva Tetyana Valeryevna
KBasigikamis: n.mucr., 26.00.01
Imentudikarop ORCID ID: He zacrocosyerbcs
JoparkoBa iHdpopmamist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs



VII. BigomocTi npo odinilfiHuX ONOHEHTIB Ta PELeH3€HTIB
OdiniiiHi OIOHEeHTH
Bsacue IlpizBuuie Im's I1o-6aThKOBI:

1. Kosak Hasap borgaHosuy

2. Kozak Nazar B.

KBasigikamis: k. mucr., 17.00.05
InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa inpopmamnist:

IToBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocoyerbcs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. lynpax Ipuaa MukosaiBHa

2. Dundiak Iryna Mykolaivna

KBasigikamis: g.mucr., 26.00.01
InenTudikarop ORCID ID: He 3acrocosyerbcs
JopaTrkoBa iHdpopmamist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHS:

dopma ByracHoCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. BypkoBcbka JI1060B BosiogumupiHa

2. Burkovska Lyubov Volodymyrivna
KBasigikanis: k. mucr., 17.00.05
InenTudgikarop ORCID ID: He 3acrocosyerbcs

JoparkoBa inHdpopmamuist:



TloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBuuie Im's I1o-6aThbKOBI:
1. Crenosuk JImutpo Biacosud

2. Stepovyk Dmytro Vlasovych

KBasigikamis: . mucr., 17.00.05
InenTudikarop ORCID ID: He 3acrocosyetscs
JopaTrkoBa indpopmamnist:

IToBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocosyerbcs

VIII. 3aKkJIl04Hi BiZoMOCTi
BiiacHe IIpizBuie Im'sa Ilo-6aTbKOBI
TOJIOBH paju

BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI
roJIOBYIOYOrO Ha 3aciJaHHi
BignoBigasibHuUI 3a MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

Peectparop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 3a peecTpallilo HayKOBOi

OisIIBHOCTI

Hanpen Onexcangp CeMeHOBUY

Harnpen Onekcannp CemeHOBUY

IOpuenko T.A.



