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1. Incepraist Ha 3M06YTTSI HAYKOBOTO CTyIeHs foKTopa ¢inocodii 3a cnenianbHicTio 025 — «My3UyHEe MUCTELITBOY.
- OgpecpKa HallioHalbHA MYy3M4Ha akazgeMisa iMeni A. B. HexxgaHoBoi, MiHICTEPCTBO KyJIBTYPU Ta CTPATETTYHUX
KoMyHikani# Ykpainu, Oneca, 2025. AKTyasnpHicTh TeMu poboTu. KapHaBan sK KyJbTypHUI GpeHOMeH 3aiiMae
0COGJIMBE MICIIE Y TIPOCTOPI ICTOPUYHOT MaM'sITi, XyI0’KHbOI CEMAHTUKH Ta COLIa/IbHOTO CaMOBUPaKeHHs. Foro
napagokcajbHa IPUpoJa — NOEQHAHHS CAaKPAJILHOTO Ta NPO(QAHHOrO, MOPSIKY Ta XaoCy, PU Ta PUTyaly -
3YyMOBUJIA CTIMKUI JOCIIOHULIBPKUI iHTEpecC 5K 3 60Ky ¢inocodiB, TeaTpo3HaBLIB, TaK i 3 60Ky My3UKO3HaBLIiB.
deHoMEH KapHaBaJy, IIMO0KO YKOPiHEHUH Y €BPOIENChKill KYJIbTYpHIl I1aM'dTi, OTPUMY€ 0COOJINBE XY 0KHbO-
dinocodcpke BTiEHHS Yy My3udHOMY TeaTpi Peppyydo By30Hi — KOMIIO3UTOPA, IKMI OJHUM i3 nepmux y XX
CTOJIITTi IEPEOCMUCIIVB PUPO/Y My3UYHOI IpAMU Y KaTeropisix ipowii, mosidowii Ta insepcii. loro onepu «Bubip
HapeueHoi» («Die Brautwahl»), «Apsekino, a6o Bikna» («Arlecchino, oder Die Fenster») ta «TypanmoTt» He nuie



OHOBJIIOIOTD JKaHPOBY TPAAULIiI0 ONEPHOI KOMEZ(i, a 1 CTBOPIOIOTh IIPELIEAEHT T€aTPy MACOK, TPOTECKY Ta
KyJIbTYPHOI I'pu. B yMmOBax Cy4aCHOTO IEPEOCMUCIIEHHS IHTEPAUCLUIIIIHAPHUX T4 MYJIbTUKYJIbTYPHUX KOJIiB
0CO0JIMBY aKTyaJIbHICTh HabyBae JOCIIi)KEHHS KapHaBajla K KOMIIO3ULiIHOI, IpaMaTypriuyHoi Ta iHTOHaLiiHOI
[apagurMaTuyHOI HACTAHOBY, 1O PO3rOPTAETLCS y TBOPax By30Hi 4K ¢popma KyJIbTypHOTO Iiajsory 3 MUHYJIUM i 1K
XyZOKHIM METOH, IEKOHCTPYKLUII Tpaguiii. MeTa goCIiiKeHHs — PO3KPUTYU 3HAYE€HHS KapHABaJIbHOCTI y OIEPHIN
TBOpUOCTi ®. By30Hi SIK LiJIiCHOr0 My3UYHO-€CTETUYHOTO IBUILA. OO'€KTOM JOCIIIPKEHHS € KApHABaJI SIK XYJ0>KHbO-
CLIEHIYHUI Ta My3UYHO-CEMIOTUYHUI (PEHOMEH B OleEpHOMY TeaTpi XX cTomiTTs. [IpegMeToM JOCiIKeHHS
BUCTYIAIOTh APAMaTypriuHi Ta iHTOHALINHI IPUHIMIM perlpe3eHTalii KapHaBajay B My3UYHOMY TeaTpi Peppyydo
Bysoni, Hacamnepen B ornepax «Die Brautwahl» («Bubip HapedeHoi»), «ApsekiHo, a6o BikHa» («Arlecchino, oder Die
Fenster») ta «TypaH[oT», BKJIIOYAI0UX MaCOYHi CTPYKTYpH, >KaHPOBO-PUTYaJIbHI iHBEPCii, TPOTECK, ipOHIUHY
[IOETUKY, CEMAHTHKY CMIXYy SIK My3M4Hi ME€XaHi3MHU KyJIbTYPHOI am’aTi. Y BUCHOBKax MifiCyMOBY€ETLCS, IO ¥ POKYCi
IAHOTO [IOCJIIP)KEHHSI — OIlepa SIK IHTepTeKCTyasbHa, 6araToacleKkTHa TeKCTyaabHa CTPYKTYPa, IO [TOEHYE B COOi
JliTepaTypHUN, My3UYHU, CLIEHIYHUI | BUKOHABCbKUM BUMIpH. LlinicHe pO3yMiHHS ONEPH SIK Xy[LOKHBOTO TEKCTY
BMMarae feperysny TpaguLiiiHoi Mogesi «1ibpeTo — My3uKa — CLieHiuHe BTiJIEHHS» Ha KOPUCTb HEJiHIMHOI,
6araTopiBHEBOI CTPYKTYPH, B SIKill KO)KEH KOMIIOHEHT (PYHKIIIOHY€ SIK aBTOHOMHUIA, ajie B3a€MOIIOB'I3aHMH 11ap
CMUCIOTBOPeHHsI. KoMIlyiekcHe BUBYEHHS (PYHKLIOHYBAaHHS ONEPHOI0 TEKCTY JO3BOJISIE BUSIBJISATU MOTO ABOICTY
IIPUPOJY: 3 OJIHOTO 60KY, MOOIJIbHI €/1IeMEHTU BOJIOMIIOTh 3HAYHOIO MipOI0 3MiHIOBAHOCTI, 110 J03BOJISIE IM
aJanTyBaTUCS 10 KOHKPETHOI CLIeHIYHO]I iHTepnpeTallii, aje, 3 iHIoro 60Ky, BOHU € NOXiTHUMU Ta BTOPUHHUMU
momo 6iypin cTabiIbHUX KOMIIOHEHTIB. Lle 03Havae, 110, He3BaXkal4y Ha CBOIO BapiaTHBHICTb, TaKi €JIEMEHTH, 1K
CLIeHiyHi pilleHHs, Mi3aHCLI€HU, TeMII BUKOHAHHS YY iHTOHALilHi akLleHTH, HEeMUHYYe CIIiBBiTHOCATHCS 3 6isbll

YCTaJIEHNMU CTPYKTYyPaMU, sIKi GOPMYIOTh OCHOBY OIIEPHOIO TEKCTY.

2. Dissertation for the degree of Doctor of Philosophy in the specialty 025 - Musical Art - Odesa National Music
Academy named after A.V. Nezhdanova, Ministry of Culture and Strategic Communications of Ukraine, Odesa,
2025. Relevance of the topic. Carnival as a cultural phenomenon occupies a special place in the space of historical
memory, artistic semantics, and social self-expression. Its paradoxical nature - the fusion of the sacred and the
profane, order and chaos, play and ritual - has long attracted the attention of philosophers, theater scholars, and
musicologists alike. Deeply rooted in European cultural memory, the carnival phenomenon receives a unique
artistic and philosophical embodiment in the musical theater of Ferruccio Busoni - a composer who was among
the first in the 20th century to rethink the nature of musical drama through the categories of irony, polyphony,
and inversion. His operas «Die Brautwahl», «Arlecchino, oder Die Fenster», and «Turandot» not only renew the
generic tradition of comic opera but also create a precedent for a theater of masks, grotesque, and cultural play. In
the context of contemporary rethinking of interdisciplinary and multicultural codes, the study of carnival as a
compositional, dramaturgical, and intonational paradigmatic orientation becomes especially relevant. In Busoni’s
works, it unfolds as a form of cultural dialogue with the past and as an artistic method of deconstructing tradition.
The aim of the research is to reveal the significance of carnivalesque in the operatic works of F. Busoni as a holistic
musical and aesthetic phenomenon. The object of the study is carnival as an artistic-scenic and musical-semiotic
phenomenon in 20th-century opera theater. The subject of the study is the dramaturgical and intonational
principles of representing the carnival in the musical theater of Ferruccio Busoni, primarily in the operas «Die
Brautwahl», «Arlecchino, oder Die Fenster», and «Turandot». This includes structures of masking, genre-ritual
inversions, the grotesque, ironic poetics, and the semantics of laughter as musical mechanisms of cultural memory.
Conclusions. This study centers on opera as an intertextual, multifaceted textual structure that integrates literary,
musical, theatrical, and performative dimensions. A holistic understanding of opera as an artistic text requires
reconsideration of the traditional model of “libretto — music - stage realization” in favor of a nonlinear,
multilayered structure, in which each component functions as an autonomous yet interrelated layer of meaning
production. Comprehensive analysis of the operatic text reveals its dual nature: on the one hand, mobile elements
are highly variable, allowing them to adapt to specific stage interpretations; on the other hand, they remain
subordinate and secondary to more stable components. This means that despite their variability, elements such as

stage direction, mise-en-scene, tempo, or intonational accents are inevitably correlated with more enduring



structures that constitute the foundation of the operatic text.
Jep>kaBHHH peecTpaniliHuil Homep JiP:
IIpiopuTeTHHI HanIpsIM PO3BUTKY HayKH i TEXHIKHU: [ndopmauiiiHi Ta KoMyHiKawiiiHi TexHOMOTii
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I'[i,ucyMKH IOCJIiI>KEHHS: TeopeTuyHe y3arajabHEHHs i BUPilIEHHs BOXJIMBOI HayKOBOI Tpo6IeMu
Iy6sikaii:
e Wxoy @eH. [lesiki acieKTH (PyHKLIOHYBaHHS KAaTEropii OlepHOro TEKCTY y Cy4aCHOMY My3UMKO3HABUOMY
ouckypci. MysnyHe MuctenTBo i Kysnbrypa. Oneca, 2024. Bum. 40. C. 291-305.
¢ PIxoy PeH. TeopeTuuHi NepesyMoBy PO3IJIsiLy sSIBULA ONIEPHOrO Ji6PeTo y CBiTJli IpobieMu
iHTepTEeKCTyasIbHOCTI. My3nYHe MUCTELTBO i KysbTypa. Ogeca, 2024. Bur. 41. C. 206-222
e Ostroukhova N., Yiyu Zhu, Yue QZhou Feng, Xiang Wenjing. Category of genre style in the conceptual system

of modern musicology. AD ALTA: Journal of Interdisciplinary Research, 2023. Vol. 13, Issue 1, Special Issue 34,
pp. 140-144.
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