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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CIeliai30BaHOI BYE€HOI pagu). 1O 6452

TloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: OfiechbKa HaliOHAJIbHA My3UYHA aKazieMisl imeHi A.B.

HexxpaHoBoi

Kopg 3a €APIIOY: 02214254

Micuesnaxo;pKeHHﬂ: ByJ1. HoBocenbcrkoro, 63, Oneca, 65023, Ykpaina
dopma ByracHOCTI: Jlepxasna
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InenTudikarop ROR:

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

TloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOM: OfiechbKa HaliOHaJIbHA My3UYHA aKafIeMisl imeHi A.B.
HexxpaHoBoi

Kopg 3a €IPIIOY: 02214254
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V. BimomocTi npo gucepraniio
MoBga guceprTaiiii: Vkpaincoka
Koau TeMaTHYHHUX py6puK: 18, 18.41.11, 18.41.51, 18.41.09, 18.01, 18.01

Tema guceprauii:
1. €Bporericpka dopTemniaHHa TPaAULis SIK iCTOPUYHA Ta JIOTIKO-CEeMaHTHYHA OCHOBA CY4acHOTO IiaHi3My

2. European piano tradition as a historical and logical-semantic basis of modern pianism

Pedepar:

1. Y nucepralii CTBOPIOETHCS LiIiCHNI MOTJISA], HA €BPOIEICHKY (POpTENiaHHy TPaAuLLilo, BUSBJISIOTHCS ONOPHI
JKaHPOBI Ta CTUJIbOBI KpUTEPII ii BUBUEHHSI, PO3POOJISIETLCS CUCTEMA EMTiCTEMOJIOTIYHUX Ta CEMIOJIOTIYHMX
MY3MKO3HaBYMX KaTE€ropil, siKa JO3BOJISIE YTOYHIOBATH 3MICT ii icTopii. JJOCIiIpKeHHS 103BOJISIE€ BiIKpUBATHU HEe4Ki
HOBI SIBUIL]A CBITOBOI MY3UKH, 1110 PENPE3EHTYIOTh iCTOPUYHUM POpPTENiaHHUI NOCBi] Yy HOBOMY MacIITabi,
HiATBEPAXYIOYM TUM CAMUM HOro pyHIAMEHTA/IbHE 3HAYEHHS; IOIVINOIIOI0THCS apaslelli MK CBiTOBUM
¢dopTeniaHHUM AMCKYPCOM Ta KaHPOBO-CTAJIbOBUMU YMHHUKAMU QOpTeINiaHHHOI TBOPYOCTi Cy4aCHUX KUTANChKUX
KOMIIO3UTOPIB. MeTa JOCIIiI>KEHHS — BU3HAYUTHU I'OJIOBHI CTAJILOBI Ta )KaHPOBI IIPELEIeHTH, TEHIEHIIii PO3BUTKY
€BpoIIelicbKOoi popTemnianHoi Tpangullii, BUSBUTH ii HEOOXiHI JIOTiKO-CeMaHTHUYHi CKJIafOBi. 3aBAaHHS JOCTiIKEHHS
nepen6avalnTb PO3BUTOK €IiCTEMOJIOTIYHOTO MiAXoay 10 gopremniaHHOI TpaauLii B ii icTopu4HOMY pO3yMiHHI,

30KpeMa y [1iajio3i 3 4acoM Yy Oro CUCTEMHOMY MY3MKO3HABUOMY TJIyMadyeHHi; 06rpyHTyBaHHS KaTeropii



(dopreniaHHOi ceMiocdepH, POpPTENiaHHO-BUKOHABCHKOTO IUCKYPCY Ta (POPTENiaHHOTO iHTEPIIPETATUBHOTO
JIEKCUKOHY; PO3KPUTTSI SIBUIA KJIACUYHOTO (POPTENiaHHO-BUKOHABCHKOTO JUCKYPCY Ta HOTO aKTyaJIbHOTO
PO3yMiHHS; BU3HAYEHHS Ta O6TOBOPEHHS )KaHPOBUX Ta CTUJIbOBUX CEMAaHTUYHUX JJOMIHAHT Y DO3BUTKY
(dopreniaHHOiI €BPONENChKOI Tpagullil y iX B3aeMOJIii Ta iCTOpPUYHIN JUHaMILli, 30KPEMA PO3KPUTTS 3HAYEHHS
KaTeropiil CI0iTHOCTI Ta COHATHOCTI y CBiTOBiil (OPTeNiaHHill TBOPYOCTi; BUSBJIEHHS CEMAHTUYHUX CKJIAJOBUX
¢dopreniaHHOi BUKOHABCHKOI 10eTUKY Jleo OpHIITENHA; pO3KPUTTSI 3MICTYy KaTeropii «XyZoKHill CBIT» CTOCOBHO
cy4yacHoi goprenianoJiorii, AesKi inui. HaykoBa HOBM3HA OCIiI>)KEHHSI 110JIIra€ B TOMY, 110 BII€pII€e IPOIIOHYEThCS
BMBYEHHS €BPOIENChKOI (POpTENiaHHOI Tpanullii SIK >)KaHPOBO-CTUJILOBOI Ta MOBJIEHHEBOI (IVCKYPCHUBHOI)
LIiJTICHOCTi; Ha OCHOBI €liCTEeMOJIOTIYHOTO IiXOLy OHOBJIIOIOTHCS IIPUHIUITY AOCIIIKeHHs OpTeriaHHO-
BMKOHAaBCbKO] iHTEpIIpeTallii; 3allpoBaKyI0ThCS KaTeropii My3an4HO-BUKOHABCbKOTO 1OCBiNy, popTeniaHHoOi
cemiocdepu, popTeniaHHO-BUKOHABCHKOTO AUCKYpCY Ta (OPTENiaHHOTO iHTEPIIPETaTUBHOTO JIEKCUKOHY;
PO3KPUBAIOTHCS SIK CEMAHTUYHO 3HAYYLIi SIBULIA CIOITHOCTI, COHATHOCTI, BapialliiiHOCTI, TOEMHOCTI, Ha iX OCHOBI
3aIPOBAIKYETHCS JIOTIKO-CEMAaHTUYHUI aHAJIITUMHUN ifXid 00 popTeniaHHuX TBOPIB; CTBOPIOIOTHCS HOBI
THUIIOJIOTiYHi Ta KOMIIApaTHBHI KpUTepii BUBUEHHS opTeniaHHOi TpaAuLii sIK IOJIiJIOTy Y 10T0 MIXKCTUIbOBOMY Ta

BHYTPIIIHbO-KOMITO3ULIITHOMY BUSIBJIEHHI; 3aIIPOBA/PKYEThCS IIOHATTS IIOJIiICEMAaHTUYHOIO TEMATU3MY, IESIKi iHIIi.

2. The dissertation creates a holistic view of the European piano tradition, reveals the main genre and style criteria
for its study, develops a system of epistemological and semiological musicological categories that allows clarifying
the content of its history. The research allows us to discover some new phenomena of world music that represent
the historical piano experience on a new scale, thus confirming its fundamental importance; the parallels between
the world piano discourse and the genre-stylistic factors of the piano works of modern Chinese composers
deepen. The purpose of the research is to determine the main stylistic and genre precedents, development trends
of the European piano tradition, to reveal its necessary logical and semantic components. The tasks of the
research involve the development of an epistemological approach to the piano tradition in its historical
understanding, in particular in the dialogue with time in its systematic musicological interpretation; justification of
categories of piano semiosphere, piano performance discourse and piano interpretive lexicon; disclosure of the
phenomenon of classical piano performance discourse and its current understanding; definition and discussion of
genre and stylistic semantic dominants in the development of the European piano tradition in their interaction and
historical dynamics, in particular revealing the importance of the categories of suite and sonata in world piano
creativity; identifying the semantic components of Leo Ornshtein's piano performance poetics; disclosure of the
content of the category "artistic world" in relation to modern pianoology, some others. The scientific novelty of the
research lies in the fact that for the first time the study of the European piano tradition is offered as a genre-
stylistic and speech (discursive) integrity; on the basis of an epistemological approach, the principles of piano-
performance interpretation research are updated; the categories of music-performance experience, piano
semiosphere, piano-performance discourse and piano interpretive lexicon are introduced; are revealed as
semantically significant phenomena of suiteness, sonataness, variation, and poetry; based on them, a logical-
semantic analytical approach to piano works is introduced; new typological and comparative criteria for the study
of the piano tradition as a polylogue in its inter-stylistic and intra-compositional manifestation are created; the
concept of polysemantic thematism is introduced, some others.

Jep>kaBHHH peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HanpsSIM PO3BUTKY HayKH i TEXHIKHU: QyHnameHTasbHi HAYKOBI HOCIIIPKEHHS 3 HANGIbII
BaXKJIMBUX IIPOGJIEM PO3BUTKY HAYKOBO-TEXHIYHOI0, COLiaJIbHO-€KOHOMIUYHOT 0, CyCIiIbHO-TIOJITUYHOTO,
JIIOJICbKOTO NIOTEHLjaNy 17151 3a0e31e4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHu y CBiTi Ta CTaJIOr0 PO3BUTKY
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I'[i,ucyMKH IOCJIiA>KEHHS: TeopeTuyHe y3araJbHEHHs i BUPilIEHHs BOXJIMBOI HAyKOBOI IpoGIeMu
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2023. C. 135-145.

¢ Sapsovych O., Liang Zhenyu, Li Ziyu, Li Yanfei, Li Zhichao. EMOTIONAL INTELLIGENCE OF A MUSICIAN-
PERFORMER // AD ALTA: Journal of Interdisciplinary Research, 2023. Vol. 13, Issue 2, Special Issue 37, pp. 78-
81

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasIbHO-€KOHOMIYHA CIIPSIMOBAaHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBazkeHHS pe3yJIbTaTiB AHCEPTalii: BipoBakeHHs He MIaHyEThCs

3B's130K 3 HAYKOBUMH TEMaMH.

VI. BizomocCTi Ipo HayKOBOr0 KePiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. ®inarosa Osibra OnekcanapiBHa

2. Filatova Olga Aleksandrovna

KBasigikanis: k. mucr., nor,, 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOH: OfiechbKa HaliOHaJIbHA My3UYHA aKafieMisl imeHi A.B.

HexxpaHoBoi

Kopg 3a €IPIIOY: 02214254
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VIII. 3aKkJII04Hi BiZmoOMOCTi
BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBi
TOJIOBH paju

Baache IlpizBuiie Im's ITo-6aTbKOBI
rOJIOBYIOYOTO Ha 3acCiiaHHi
BignoBigasibHUIH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeecTpaTtop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peECTpallilo HAyKOBOi

OisSIIBHOCTI

YepHoiBaHeHKO Ajia JIMUTpiBHA

YepHoiBaHEeHKO Ajuia JIMuTpiBHA

YepHOiBaHEHKO AJlyia

VKpIHTEI

IOpuenko TeTsHa AHaTOJiiBHA



