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1. Y nuceprauii mociizpKeHo akTyasbHy pobseMy GOpMYBaHHS CJIyXOBOi yBaru ManOyTHIX y4UTesiB My3UYHOTO
MUCTeLTBa. 3aBsKHU LiecIpsIMoBaHOMY (POPMYBaHHIO CJIyXOBOi yBary, CTyA€HT aKyIbTeTy MUCTELITB HabyBae
31i6HOCTi 4yTH B My3M4YHOMY TBOPi HabaraTo 6ijpllle, HiX BiH Milr BUPI3HATH Ha IIOYAaTKOBOMY €Tarli. [y Hboro
HeOOXiJIHO aKTUBI3yBaTU TaKUM CIIOCIO KOMYHiKallii, KoM CTyZeHT OyJe BiguyBaTty cBOOOLY, MPICTh BUKJIALAYa,
NapTHEPChKE CTaBJIEHHS JI0 cebe, 3apakaTHUCs i HAIMXaTUCs CYMiCHUMY TBOPYMMH JIiIMU, @ TAKOX HAIIOBHIOBATUCS
pagicTio i ycrixom Takoro gianory. CiiyxoBa yBara CTyA€HTIB (paKyJIbTETiB MUCTELITB PO3IJISIAEThCS HAMU SIK popMa
IICUXIYHOI AisJIBHOCTI, 110 3a6e31edye 30CepePKeHiCTh Ha TPOLieCi HaBUaHHS, CIIPUIHSTTS i BAKOHAHHS My3UYHUX

TBOPIB, CIIPSIMOBAHICTb Ha CIIOCTEPEKEHHS, KOHTPOJIb, aHAJII3, YCBIIOMJIEHHS, Peali3allilo Ta PETYJII0OBAaHHS.



CrnyxoBa yBara ManOyTHIX yYUTEJIiB My3UYHOTO MUCTELTBA PO3TJIANAEThCS HAMU 3 MO3UILIii CHCTEMHO-1IiHHiCHOTO,
repMeHeBTUYHOTO, pedIeKCBHO-YCBiIOMJIEHOT 0, FeJOHICTUYHOTO Ta TBOPYO-[islyIbHICHOr0 NifxoziB. CUCTEMHO-
LiHHICHMI IiAXin 7,0 MY3WYHOI AisJIbHOCTI 3a0e3I1euye BUpilleHHs IPO6ieMU BBEJEHHS 0COOUCTOCTI y CBIT
TBOPYOTO NPOLECY ¥ 0CBOEHHS iH(popMallii yepes LiHHICHe CIPUMHATTS XyAOXHbO-My3UYHOTO 00pa3y Ta MOro
BinTBOpEHHs. Y 1ill TBOPYiil AislIbHOCTI BilOyBa€eThCs BHYTPILIHS po60Ta OCOOUCTOCTI HaZl, YCBiOMJIEHHSAM cebe y
CBITi, [0 cIIpysie BUPOOJIEHHIO YMIHHS HAJIaroZpKyBaTU TBOPYY B3a€EMO/IIO0 i3 HABKOJIMIIHIM CEPEelOBULIEM.
I'epmeHeBTUYHUI NiAXin 3a6e3ne4ye e(eKTUBHICTh HABYAJIIBHOTO NIPOLECY LIJISIXOM IyXOBHO-iHTE€JIEKTyaIbHOTO
Ii3HAHHS 11 pO3yMiHHS 6araTOCKJIaJHUX ACIEKTiB My3UYHUX TBOPiB. PepieKCUBHO-YCBITOMIIEHUI MiAXiT,
IOTIOMAarae IIPOCTEXXUTU KOMILJIEKC J1iil 0COOMCTOCTI, B IKOMY yBara iHAuBia CripsiMoBaHa Ha camoro cebe, Ha CBOIO
CBiZJOMICTb, Y TOMY YUCJIi HA IPOJYKTU BJIACHOI aKTUBHOCTI, @ TAKOX OyAb-sKe IX OCMUCJIEHHS, [IEPEOCMUCIIEHHS i
[IEPEeTBOPEHHSI BJIACHOTO MUHYJIOTO AOCBiny. ['eOHICTUYHNMI NiAXif BKI0Yae €(EKT 3a0BOJIEHHS, HACOJIOKEHHS
TBOPUICTIO, B OCHOBI IKOT'O € Y5IBJIEHHSI PO 6ajlaHC IO3UTHBHUX i HEraTuBHUX aeKTiB, ke 6ynb-sKi MUCTEIbKi
nofii y JKUTTi 0COOMCTOCTI BUKJIMKAIOTh Y HEel eMOLIIMHUH Bifi'yK, aKyMyJII0I0UMCh, IPU3BOASTH [IO 3arajlbHOro
BiJUyTTs 33[I0BOJIEHHS 200 HaBIIAKH, B 3aJIEXKHOCTI Bifl TOr0, aeKTH SIKOTO 3HAKy NepEeBa’Kal0Th a0 3HAXOISThCS Y
rapMoHilHiN piBHOBa3i. TaKMM 4YMHOM, I10S1BA HACOJIOIH Bifl IIPOLLECY TBOPYOI HiSJILHOCTI 3a71€KaTUMYTh Bifl CyMU
€MOLIIMHUX peakliil cTyenTa paKkyabTeTy MUCTELTB 3 IO3UTUBHUM 3HaKOM. TBOPUYO-is/IbHICHOTO MiAxin y
(axoBiil MiAroTOBLI MalOYyTHIX yYUTEJIiB My3UYHOTO MUCTELITBA € BKpall BAKJIMBUM, aJl’)Ke Oro BUKOPUCTaHHS
aKTUBi3ye MOTUBALLiI0 MalOYTHIX YYUTEJIiB My3UKHU, CIIPUsiE CAMOCTIHIN TBOPYOCTi, CIIOHYKA€E 10 IIPOSIBY TBOPYOi
aKTMBHOCTI B rtpoueci ¢paxoBoi niarorosku. CTpyKTypa CJIyx0OBOi yBaru CTy[eHTiB (paKyJIbTe€TiB MUCTELTB Y IPOLECi
MY3M4YHO-BUKOHABCBKOI JIiIJIBHOCTI OXOIIIOE Mi3HaBaJIbHO-OPi€HTALlIHUI, KOMIIETEHTHICHO-OLIiHHUH,
pe(eKCUBHO-BUKOHABChKU, TBOPYO-TIPOEKTUBHUI KOMIIOHEHTH. [1i3HaBaIbHO-Opi€HTaLliiHNAI KOMIIOHEHT
BKJIIOYAE IHTEJIEKTYaJIbHY 30aTHICTh aHaJi3yBaTH Ta PO3YMITU CKJIaZHI My3MYHi KOMIIO3ULLil, 110 BUMarae Bif,
CTyIeHTiB (GaKyJIbTEeTiB MUCTELTB BUCOKOTO PiBHS Ii3HaBaJIbHUX YMiHb Ta HAaBUYOK. CIIpUiIMaHHs KOHTEKCTY
BaXXJIMUBO B PO3BUTKY CJIYXOBOI yBaru CTyIEHTiB MUCTELIbKUX (PaKyJIbTETiB, OCKIJIbKA BOHO JloIlOMarae im
BPaxOBYBaTH CEHC Ta 3HAYEHHS] My3UYHUX €JIEMEHTIB y IIPOLeCi TBOPYOCTi Ta MifBUILYBAaTU KOHLIEHTPALiIO CIIYXOBO]
yBaru Ha BaKJIMBUX 3aC00aX My3W4HOI BUPA3HOCT. KOMIIETEHTHICHO-OLiHHMI KOMIIOHEHT Y My3UYHO-OCBITHIl
rajysi 3HaXOAUTb CBOE BTiJIEHHS YEPE3 PO3BUTOK KOMIIETEHTHOCTI B My3UYHO-BUKOHABCBHKIill MaliCTEPHOCTI.
KoMneTeHTHICTb y My3Ulli OXOILIIOE MIUPOKUIA CIIEKTP HAaBUYOK, 3HaHb Ta BMiHb, 5IKi CTy[l€eHTH (PaKyJIbTETIB
MUCTELTB IOBMHHI ONIaHyBaTU 181 yCIIMHOI My3U4YHOi Kap’epu. PedieKCMBHO-BUKOHABCbKUII KOMIIOHEHT B
MY3WYHIN OCBITi CTyeHTiB (paKyJIbTETiB MUCTELTB BUKOHYE BaXKJIMBY POJib y POPMYBaHHI CIIyXOBOi yBaru ta
PO3BUTKY My3UYHUX HaBUYOK. lleil acriekT nepenbdavae 30aTHICTb CTY[IEHTIB 4O CaMOaHasli3y, CAMOKOHTPOJIIO Ta
BHYTPIIIHBO] pedieKcii, 110 BIVIMBAE HA SIKiCTb iXHOrO MY3UYHOIO BUKOHAHHS. TBOPYO-TIPOEKTUBHUI KOMIIOHEHT Y
(dopMyBaHHi CIyX0BOi yBaru CTyJ€HTiB (paKyIbTeTiB MUCTELTB NIepeibadyae KOMIJIEKCHUH MifXif] 10 PO3BUTKY
CJIYXOBOI yBary, KUl BKJIOYae B cebe KijibKa acnekTiB. lle cTUMyIII0BaHHSI TBOPYOTO MOTEHLiaNy CTyAEeHTIiB
(axysIbTETiB MUCTELTB Ta CTBOPEHHS BJIaCHUX KOMIIO3ULil Ta iHTepIpeTaliil My3uyHoro matepiany. Kpurepiem
Ni3HaBaJIbHO-OPi€HTAIiTHOTO KOMIIOHEHTA BU3HAY€HO Mipa CPOPMOBAHOCTi OCOOMCTICHOI TOTOBHOCTI O MY3U4YHO-
CJIYXOBOI [isi7IbHOCTI (ITIOKa3HUKU: TIPOSIB ITi3HABAJILHOTO iHTEpeCy IO OCATHEHHSI My3UYHUX TBOPIB; 30ATHICTb 1O
CJIyXOBOTO 30CE€PEIKEHHS Y IIPOLECI My3UYHO-BUKOHABCHKOI [IiSIBHOCTI; ITParHEHHS HAKOIINYYBATH MY3UYHO-

CJIYXOBi BpD2)KE€HHSI).

2. The dissertation examines the actual problem of the formation of auditory attention of future music teachers.
Thanks to the purposeful formation of auditory attention, a student of the Faculty of Arts acquires the ability to
hear much more in a piece of music than he could distinguish at the initial stage. To do this, it is necessary to
activate such a method of communication, when the student will feel the freedom, sincerity of the teacher, partner
attitude towards himself, be infected and inspired by compatible creative actions, as well as be filled with joy and
success of such a dialogue. Auditory attention of students of arts faculties is considered by us as a form of mental
activity that ensures concentration on the process of learning, perception and performance of musical works,
focus on observation, control, analysis, awareness, implementation and regulation. The auditory attention of future
music teachers is considered by us from the standpoint of system-value, hermeneutic, reflexive-aware, hedonistic



and creative-active approaches. The system-value approach to musical activity provides a solution to the problem
of introducing the individual into the world of the creative process and mastering information through the value
perception of the artistic and musical image and its reproduction. In this creative activity, an individual's internal
work on self-awareness in the world takes place, which contributes to the development of the ability to establish
creative interaction with the environment. The hermeneutic approach ensures the effectiveness of the educational
process through spiritual-intellectual cognition and understanding of complex aspects of musical works. A
reflexive-aware approach helps to trace a complex of individual actions, in which the individual's attention is
directed to himself, to his consciousness, including the products of his own activity, as well as any interpretation,
reinterpretation and transformation of his own past experience. The hedonistic approach includes the effect of
pleasure, enjoyment of creativity, which is based on the idea of a balance of positive and negative affects, because
any artistic events in the life of an individual cause an emotional response in him, accumulating, leading to a
general feeling of satisfaction or vice versa, depending on , the affects of which sign prevail or are in harmonious
balance. Thus, the emergence of enjoyment from the process of creative activity will depend on the sum of
emotional reactions of the student of the Faculty of Arts with a positive sign. The creative-activity approach in the
professional training of future music teachers is extremely important, because its use activates the motivation of
future music teachers, promotes independent creativity, encourages the manifestation of creative activity in the
process of professional training. The structure of auditory attention of students of the faculties of arts in the
process of musical performance includes cognitive-orientational, competence-evaluative, reflective-performative,
creative-projective components. The cognitive-orientational component includes the intellectual ability to analyze
and understand complex musical compositions, which requires a high level of cognitive abilities and skills from
students of the faculties of arts. Perception of context is important in the development of auditory attention of
students of art faculties, as it helps them to consider the meaning and significance of musical elements in the
creative process and to increase the concentration of auditory attention on important means of musical
expressiveness. The competence-evaluation component in the music-educational field finds its embodiment
through the development of competence in music-performance skills. Competency in music encompasses a wide
range of skills, knowledge and abilities that students in arts departments must acquire for a successful career in
music. The reflexive and performing component in the musical education of students of arts faculties plays an
important role in the formation of auditory attention and the development of musical skills. This aspect involves
students' ability for self-analysis, self-control and internal reflection, which affects the quality of their musical
performance. The creative-projective component in the formation of auditory attention of students of the faculties
of arts involves a comprehensive approach to the development of auditory attention, which includes several
aspects. This is the stimulation of the creative potential of students of the faculties of arts and the creation of their
own compositions and interpretations of musical material.
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