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2. Lozova Lidiya
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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi CIeNiaJai30BaHOi BYE€HOI pagu): K 26.460.01
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IIoBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0COOM: HanjoHambHuit yHiBepcuret "KueBo-MoruisiHCcbKa akagemis”
Kopg 3a €IPIIOY: 16459396

Micue3Haxoa KeHHs: 04655, M. Kuis, By I'. CkoBopoy, 2

dopma ByracHOCTI:

Cdepa ynpaBiiHHS: Ka6iHer miHicTpiB

InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau remaTuyHHUX PyOpHK: 18.31.07

Tema gucepranii:
1. TeosioriyHM# BUMIp JIEHIHIPAACHKOI IIKOJIX MUCTeLTBA aBaHrapay 1920-1960-x pokis.

2. Theological Dimension of the Leningrad School of Avantgarde Art in 1920s-1960s.

Pedepar:

1. ucepTalito NpUCBIYEHO MUCTELbKIN Teopii Ta MpaKTUlli BUJATHUX NPeJ-CTABHUKIB JIEHIHIPaIChKOi MKOJIU
aBaHrapay 1920-1930-x Ta aBaHrapzy y ¢popmi aHgerpaysay 1960-x y TeosioriyHomy BUMIpi: Lie cynpemaTtusm K.
Manesnya, TBOPUiCTh NMCbMEHHUKIB Ta PinocodiB - ynHapiB-06epiyTiB (1. Xapmca, O. BeegeHcbkoro Ta f.
JpycKiHa) i Yamo-KynoJbHe MUCTELITBO YUHs MajieBuda XyJo>kHYKa B. CTepJliroa, ocTaTh SIKOro BIEPILIE BBEIEHO
B yKpaiHCbKe MUCTELTBO3HABCTBO. B iHTepaucHuniiHapHOMY KJII04i IpOaHasi3oBaHO IPO6IEeMaTUKY 3B'SI3KY
$in0coPChKO-TEOJIOTIYHUX ifieil Ta TBOPUYOCTi 3a3HAYEHUX MUTLIB MixK 06010 Ta 3 TPAAULIMHOIO IIPABOCIaBHOIO
TeO0JIoTi€l0. BUCHYBaHO, 10 SKILO TEOPisl CylIpeMaTu3My 0yJla TEOLEHTPUYHOIO, ajle PO3BUBAJIACS SIK OIIOHYBaHHS
TpaguLiiHii Teosorii, B. Crepsiros y 1960-x rparayB CTBOPUTH HOBUY KaHOH XPUCTUSIHCHKOTO MUCTELTBA, KU 61
BHMKOPHCTOBYBaB 00pa3u Ta NOHATTEBUI anapaT aBaHrapzy 1920-1930-x, aje 3a 3MiCTOM csraB yHiBepCcaabHUX

icTuH IMPpaBOCJIaBHOT'O XpUCTUSAHCTBA.

2. The dissertation investigates the theological dimension of the art theory and practice of several representatives
of the Leningrad school of the avantgarde art in 1920 -1930s and of the avantgarde art in the form of underground



art in the 1960s: the suprematism of Kazimir Malevich, the ideas of the chinars and oberiuts (writers Daniil Kharms,
Alexander Vvedenskiy and the philosopher Yakov Druskin), and the bowl-and-cupola art of Malevich's student
Vladimir Sterligov. In the interdisciplinary key, the author analyzes the problematics of the connection of the
philosophical and theological ideas of those figures with each other and with Orthodox theology. The author
concludes that, while the theory of suprematism was theocentric, but developed as opposed to traditional
theology (although it used its vocabulary), in 1960s Vladimir Sterligov aimed at creating a "new canon of Christian
art," which would use the imagery and concepts of the avantgarde art of 1920s and 1930s, but went back to the
tradition of the Orthodox Christianity in its essence.
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PeuenseHTu

VIII. 3aKkJIr04Hi BiZoMOCTi
BiiacHe IIpizBuie Im'sa Ilo-6aTbKOBi
TOJIOBH pagu

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI
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