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Pedepar:

1. Incepraliist npucBsYeHa PO3IJIsLy CIIEKTPA HOBUX MOXJIMBOCTEH i BUKJIMKIB, OB I3aHNUX i3 IU(POBOIO
TpaHcopmaliiero pecTuBanbHOI iHIYCTpii B Ky/IbTypi MeTaBcecBiTy. AKTyaIbHICTb JOCII)KEHHS BU3HAYa€ThCS
BiZICYTHICTIO CUCTEMHOTO iHTEpeCy 3 60Ky YKPaiHCbKMX HAYKOBLiB 10 COLIIOKYJIbTYPHOTO I10JIs, SIKE OKPECJIIOETHCS
MOHSTTSM METaKyJIbTypPa, 300 KyJIbTypa MeTaBCeCBiTy, 10 MiCTUTh TpaHC(OPMALiiHUI MOTEeHLias 17151 iBeHTIB i
decTrBaNbHUX MIPAKTUK. MeTaKyJIbTypa peBiTasidye HOBi BUAU 00’€KTiB, IaTE€PHU Ta BiAUyTTH, 110 GOPMYIOThH
OCHOBY HOBOT'O PO3BaKaJIbHOTO Ta (ECTUBATIBLHOIO JOCBiAYy. Y LIbOMY KOHTEKCTI 0COGIMBOTO 3HAUEHHSI HAO0yBalOTh
iHTepaKTUBHI iHCTasALil Ha ocHOBI [0T, AR-irpu Ta oHalH-TIIaTGOPMY, SIKi CTBOPIOIOTH TiOpUIHY (PECTUBATIBHY
imeHTUYHICTb. 3'ICOBAHO, 1O CyYaCHE CYCIIIbCTBO Ta MO0 MiACUCTeMU IIPOMIIIIN KPi3b BUKJIUKU
IIOCTMO/IEPHICTCHKOI KpUTHKU Ta 3a3HaJM ABOeTanHoi udpoBoi TpaHcpopmaliii, ssky B mexxax Digital Culture
Studies no3HavaoTh KOHLenTamu «IHaycTpis 3.0» Ta «IHgycTpis 4.0». HaromicTs IHgycTpis 5.0 BUHMKIA SIK
posmupenHs [HaycTpii 4.0 i3 fogaBaHHIM COLia/IbHO-E€KOJIOTIYHOTO BUMIPY, € LEHTPAJIbHE Ta KIII0Y0BE MicLe
3aliMae JIIOAMHOUEeHTpUYHUM ninxiz. [epexin Big InpycTpii 3.0 go Inpyctpii 4.0, o CynpoBOIKYBaBCs CYTTEBUM



CTPUOKOM yIiepe]] y po6OTi MiiIIPUEMCTB, SIKi BUKOPUCTOBYIOTb HOBITHI TEXHOJIOTI /1711 CTBOPEHHS PO3YMHILINX Ta
ePeKTUBHIIINX CUCTeM, KOHBEpreHlieo (GpisnyHOoro i BipTyasbHOIO CBITiB, CIPUYMHUB Baromi ta GyHAaMeHTaJIbHi
3MiHM He JiMlIe B MeXKax iBeHTIHyCTpii Ta GpeCcTUBaIbHOIO PyXy, a 1 y COLiOKY/IbTYPHIl AuHaMIl. SIK Hac/liJoK,
YTBOpUJIACS KyJIbTypa MeTaBCcecBiTy, a0 MeTaKyIbTypa. MeTaBCeCBIT IOCUJIIOE OHJIAMH-COLiaIbHICTb i BBOIUTD
HOBY aKCiOCHCTEMY, CIIMPAIOYMCh HA aBaTap, LA(POBY BIACHICTb, KpEATUBHY 1 BipTyasibHy €EKOHOMIKM Ta
reiimidikauito. [JoBeeHo, 110 BIUIMB METaKyJIbTypy Ha ¢peCTUBAJIbHUI PyX Ta iBEHTIHAYCTPil0 HalKpalie IOMITHUN
y [Ipouecax riopuausalii Ta Ie€peoCMUCIIEHHS KOHLENLii KPeaTUBHOCTI B [U(PPOBOMY (PeCTUBATIbHOMY IIPOCTOPI.
3'9BJ1sIETHCSI HOBUI THUII iBEHTIB — TiOPUHI, 5IKi NOTPeOYIOTh (PaXOBUX BMiHb, HOBOI MOZeJli KPEaTUBHOCTI Ta
cTparerii peasnisalii, CMUHTe3y HOBITHIX T€XHOJIOTi 3 TPAAULITHUMY ITPAKTUKaMU NTpoBeeHHs GeCcTUBAIB 115
reHepyBaHHS BiJ[IOBiIHOTO JOCBiNly Ta TPaHCJALii KOHTEHTY. [lifkpecyeHo, 0 pO3BUTOK LU(PPOBUX (PeCTUBAIB, B
OCHOBI SKMX KOHLEILisl CHHTETUYHO]I (Pi3MYHOBIPTYaNbHOI 3yCTpiui (KOJIX CIiIbHOTY MapajlesIbHO MOXYThb
00’eHyBaTHCs Pi3UYHO B pesKMMi 0(JIaliH i CIiNIKyBaTHACS OHJIAMH, MiZTPUMYIOYM KOHTAKT 4epes, IPUMipoM,
coljiasibHI Me[lia), peBOJIIOL[IOHI3YBaB CIIOCIO CIIiJIKyBaHHS, HaBYaHHS Ta (pecTrBasbHI IPaKTUKU. BOHU cTanu HOBOIO
peasbHICTIO cy4acHOi iBeHT-iHaycTpii. Lle cTocyeThes 1 KybTyPHO-PO3BAKAJIBHUX iBEHTIB, IIifl 4ac SKUX
3aCTOCOBYIOTbCSI VR- 1 AR-TeXHOJIOrII, CTPUMIHT i cUMyJIsLis (MOZEIOBaHHS), 0€3KOHTAKTHA peecTpallis,
indoTeltHMeHT i Meiacumbio3y, Jiarpamu iBeHTiB, refiMidikariist iBeHTIB, «pO3YMHUU 0Jr», 6araToPpyHKLiOHAIbHI
3aCTOCYHKH Ta HANNONYJISIpHilIl cucTeMu Bineo3s’si3ky (Zoom, GoToMeeting, FreeConferenceCall, ClickMeeting,
RingCentral). Ixae BukopucTanus sminoe Gopmalliio iBeHT-iHAyCTpii Ta «CTiitKe MoJIe KyabTypu», TpaHCPOPMYIOUH
naTepHU, KyJIbTYpHI HOPMHU Ta LiHHOCTI 1 caMmy KOHIIeM1ito po3sar. Kiouosi cioBa: uudposi pectusani, riopuiHi
iBeHTH, 1MPpPOBI TexHoJiorii, PpecTrBanizallis, MeTaKkyabTypa (KyJbTypa MeTaBcecBiTy), utudppoBuil pecTuBaIbHUN
IOCBif, ribpuau3sais, My3u4Hi iHIyCTpii, KpeaTUBHi iHAYCTPii.

2. The dissertation is devoted to examining the range of new opportunities and challenges associated with the
digital transformation of the festival industry in the culture of the Metaverse. The relevance of the research is
determined by the lack of systematic interest on the part of Ukrainian scholars in the sociocultural field defined by
the concept of metaculture, or the culture of the Metaverse, which has transformational potential for events and
festival practices. Metaculture revitalizes new types of objects, patterns, and sensations that form the basis of a
new entertainment and festival experience. In this context, interactive installations based on IoT, AR games, and
online platforms that create a hybrid festival identity are of particular importance. It has been established that
modern society and its subsystems have gone through the challenges of postmodern criticism and undergone a
two-stage digital transformation, which in Digital Culture Studies is referred to as Industry 3.0 and Industry 4.0.
Industry 5.0, on the other hand, emerged as an extension of Industry 4.0 with the addition of a socio-ecological
dimension, where a human-centered approach plays a central and key role. The transition from Industry 3.0 to
Industry 4.0, accompanied by a significant leap forward in the work of enterprises using the latest technologies to
create smarter and more efficient systems and the convergence of the physical and virtual worlds, has caused
significant and fundamental changes not only within the event industry and festival movement but also in socio-
cultural dynamics. As a result, a culture of the Metaverse, or metaculture, has emerged. The Metaverse enhances
online sociality and introduces a new axiomatic system based on avatars, digital property, creative and virtual
economies, and gamification. It has been proven that the influence of metaculture on the festival movement and
event industry is most noticeable in the processes of hybridization and rethinking the concept of creativity in the
digital festival space. A new type of event is emerging: hybrid events that require professional skills, a new model of
creativity and implementation strategy, and the synthesis of the latest technologies with traditional festival
practices to generate the appropriate experience and broadcast content. It is emphasized that the development of
digital festivals, based on the concept of a synthetic physical-virtual meeting (where communities can
simultaneously unite physically offline and communicate online, maintaining contact through, for example, social
media), has revolutionized the way we communicate, learn, and participate in festivals. They have become the new
reality of the modern event industry. This also applies to cultural and entertainment events that use VR and AR
technologies, streaming and simulation (modeling), contactless registration, infotainment and media symbiosis,
event diagrams, event gamification, «smart clothing», multifunctional applications, and the most popular video



conferencing systems (Zoom, GoToMeeting, FreeConferenceCall, ClickMeeting, RingCentral). Their use is changing
the formation of the event industry and the «stable field of culture», transforming patterns, cultural norms and
values, and the very concept of entertainment. It is argued that paradigm shifts in the development of festival
technologies have contributed to the expansion of the cultural field and behavior patterns of participants/viewers,
as well as the emergence of new meaning-generating centers associated with metaculture, which have taken
creativity to a qualitatively new level. The metaphor of virtual festival space as still «uninhabited land» emphasizes
that creative teams and organizers can ensure their presence on their own terms, as well as influence, expand, and
shape its boundaries. The exciting and interactive nature of the Metaverse provides artists with new opportunities
to experiment with forms of expression. However, the Metaverse does not guarantee the automatic development
of creativity: its level depends on the activities of creators and their approach to the environment. With this in
mind, a creative model for shaping the festival experience in a multicultural environment has been developed using
the example of a virtual music event. Keywords: digital festivals, hybrid events, digital technologies, festivalization,
metaculture (Metaverse culture), digital festival experience, hybridization, music industries, creative industries.
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