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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
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BHKOHAHO JHCEPTaIlilo

IIoBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0COOM: Opechka Hal[ioHaIbHA My3M4Ha akazemis iM. A.B.HexxnaHoBo1
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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TemMaTHYHHX PYOPHK: 18.41.07

Tema gucepranii:
1. Tumosoriss COHOPHOrO IHTOHYBAaHHS B CTUJILOBIN MOETUL Cy4YaCHUX YKPAiHCHKUX KOMIIO3UTOPIB.

2. The typology of sonorous intonation in the style poetry of contemporary Ukrainian composers.

Pedepar:

1. Incepraris npucBsYeHa BU3HAYEHHIO Ta BUBYEHHIO CYTHOCTI SIBUILIAa COHOPHOTO iHTOHYBAaHHS, IOT0 TIOXOJIKEHHIO
i cneuuini; npu LbOMy OCOGJIMBY yBary NpuiiJeHo CHiBBiJHOIEHHIO MK JaHUMU (PEHOMEHOM i COHOPHKOIO
(COHOPHOI0 MY3HUKO10).Y 3B'S13KY 3 IIOSIBOI0 COHOPHOI My3MKU, COHOPHOI TEXHIKM, COHOPHOT'O iHTOHYBAaHHS BUHMKJIA
HeoOxinHicTh B fudepeHnialii pisHUX TUITiB COHOPHOTO iHTOHYBaHHS. BUpilleHHS [[bOro 3aBAAHHS € HEMOXKJIVBUM
y BiZIpUBi BiJ, BUBYEHHS IPUPOY TUIIB iIHTOHYBAaHHS B COHOPUIIi i BUSIBJIEHHS iX B3aeMOiii 3 06pa3HO-CMUCJIOBUM
3MiCTOM My3UKHM i OIHOYACHO - 3 BUKOHABCbKMMU 3ac00aMu BUpasHoCTi. Cepeq; Hal6iblll BUKOPMCTOBYBAHUX THIIIB
COHOPHOTO iIHTOHYBAaHHS BUIISIIOTHCSI: COHOPHO-MOTOPHUM, COHOPHO-MEJIOLIHUN, COHOPHO-TOHOBUM, COHOPHO-
IVHaMiYHUI, COHOPHO-TEMOPOBUI, COHOPHO-YAAPHUM.

2. The thesis deals with the definition and study of the essence of the phenomenon of sonorant intonation, its
origin and specificity; with particular attention paid to the correlation between the given phenomenon and
sonorism (sonorous music).In connection with the occurence of sonorous music, sonorary technique, sonorous

intonation, there was a need for the differentiation of various types of sonorous intonation. The solution of this



issue is impossible without the study of the nature of the types of intonation in the sonorism, and the detection of
their interaction with the figurative and semantic content of music, and simultaneously with the performer's
means of expression expressiveness. Among the most commonly used types of sonorous intonation are
distinguished: sonorous-motor, sonorous-melodic, sonorous-tonal, sonorous-dynamic, sonorous-timbre,
sonorous-accented.
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PeuenseHTu

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpizBuie Im'sa Ilo-6aTbKOBi

roJIOBH pagu
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