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Pedepar:

1. Incepranjiiina po60Ta IPUCBIYEHA JOCTiIKEHHIO IIOHITTS “MidorioeTrka” Ha OCHOBI aHasi3y JpaMaTyprivHux
tBOPiB C.BekkeTra. Jlo MofiGHOro pony AOCIiIKEHHS aBTOPa CIIOHYKaB (GaKT HeJIOCTATHbOI BUBYEHOCTI OJJHOTO 3
IIPOBiIHUX JIITEPATYPO3HABYMX IIOHSTh CYYaCHOCTI — Mi(DOIIOETHKH, 30KpEMa B MEXKAX JITEPATyPHOTO HAIIPSIMY
“TeaTpy abcypay’. Ha nepumuii rnyaH B po60Ti BUCYBa€eTbCS HU3KA 3aCHOBKIB, SIKi Ial0Th 3MOTY OKPECTIUTU
NOHSTINHUMN anapaT MigonoeTuky. Ha ocHOBI BUOY10BaHOI TEPMiHOJIOTIYHOI cucTeEMU MipOTIOETUKMI

IIOETUKOIO €BPONENCHKUX IPEACTABHUKIB “mpamMaTyprii abcypay”. KoHuenTtyanbHicTh 6eKKeTiBCbKOi MidonoeTnyHoi
CHCTEMU 3HAaXOIUTh CBill OpraHiYHui NposB y JOPOOKY 6araTeox ii IpeACcTaBHUKIB. Y IPOBELEHOMY AOCIiIKEeHH
IIpOaHali30BaHO JpaMaTypriyHuil Oopo6oK “abCcypIaucTiB” 3 MO3MLiN MiOIIOETHUKY, 1O 3aKPIIJIIOETHCS Y CUCTEMI
KOHLIEMNTIB Ta €K3UCTEHIiaiB; PO3KPUTO B3A€EMHUI BIVIUB OEKKETIBCbKOI IOETUKU Ha Mi()ONOETHYHY HANIPABJIEHICTD
abCypAMCTCHKOTO TEaTpy B LiJIOMY Ta YHiBepcasi3oBaHO HOT0 KOHLIENTYalbHi 3acay 3 O3uLiill came

MmijoroeTnyHuX CKIanoBuX. Lle, B CBOIO 4epry, yMOKJIMBIIIOE TIOaJIbIINI PO3BUTOK KOHIEMNLii MidporoeTuky Ta



TiCHUM YMHOM IIOB’I3Y€ThCS i3 PO3POOKOI0 repMEHEBTUYHUX IPO6GJIeM iHTepIipeTalii y JIiTepaTypo3HaBCTBI.
[ToHsTTS MiOIOETUKY PO3TIISTAETHCS B KOHTEKCTi IOCTMOIEPHICTUYHUX 3aca, Ha PiBHI iHTEpPTEKCTyalbHOCTI
(moBinbHe KOMOiHYBaHHS pi3HUX MieM Ta MidosoreM B OTHOMY TBOPI), 1110, 3 OLHOTO OOKY, JO3BOJIsIE
iHTeprpeTyBaTy TEKCT i3 6e3J1iui No3uLi, a 3 iHmoro, nigHiMae NpobaeMy MipornoeTuKu Ha mabesib OCMUCIIEHHS

[IATAHHS [IPO BJIACHE IIOCTMOAEPHICTUYHUI HAIPSIMOK Y JIiTEpPATypi B LIJIOMY.

2. The thesis is dedicated to examining of one of the most important notions of modern literature - mythopoetics.
The examination is based upon the analysis of Samuel Beckett’s plays. The main reason and goal of the dissertation
lies in outlining of the terminological system of mythopoetics in its reference to “theatre of absurdity”. The
mythopoetical system facilitates the reinforcement of Beckettian drama in its inter-contextual relations to literary
poetics of other representatives of European “theatre of absurdity”. Conceptual nature of Beckett’s play-writing is
highlighted in the extended system of concepts and existentials, which describe the basic mythopoetical
phenomena of absurd in modern European theatre. The mythopoetical essence of Beckettian drama and its
variegated juxtaposition with main literary achievements leads to a conclusion of scrutinizing and applying this
notion in a current literary interpretation. The author of the work in question offers a system of paradigmatic
interpretation of myths through absurd poetics and aesthetics according to the mythopoetical model. The
interdependence of philosophical influences upon Beckett'’s theatric conception is obviously seen in a generalized
notion of the main mythopoetical existential - that of fate. The notion of mythopoetics is examined in the
postmodernist context on the inter-textual level. Hence the problem of mythopoetics disputes over postmodernist

genre in general.
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