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1. Incepranifina po60Ta IPUCBIYE€HA KOMIIJIEKCHOMY JIiT€paTypO3HaBYOMY JOCJIiIKEHHIO KOHL MLl HalliOHAJIbHO]
iI€HTUYHOCTI y TBOPYOCTi Alasi — Cy4aCHOrO KUTalICbKOMOBHOT'O MMCbMEHHUKA TUOETChKOTO MOXOKEHHS, Y NPO3i
SIKOTO PEIpe3eHTOBAHO Npolieck GOpMyBaHHs, 30epekeHHs Ta TpaHcdopmallii TH6eTChKOi € THOKYIbTYPHOI
CaMOCBiJJOMOCTi B YMOBax iCTOpUYHUX 3MiH, MOJIEPHi3allii Ta CcOLliaIbHO- MOJIITUYHUX TpaHCPOopMaliil.
AKTyasbHICTb JOCJIIKEHHS 3yMOBJIEHA 3HAUYIICTIO IIPOGJIEMY HAL[iOHA/IBHOI iIEHTUYHOCTI B Cy4acCHIl
ryMaHITapuCTULIi, OCKiJIbKY BOHA IIOB'SI3aHA 3 OCMUCJIEHHSIM KyJIbTYpH, iCTOPIi, mam’saTi Ta MexaHi3MiB KOJIEKTUBHO]
camoigeHTudikauii. ¥ sireparypo3sHaBuoMy acnekTi Lig npobsaema € 0Co6JIMBO BasKIMBOIO, aIPKe XyLOXKHIH TEKCT He
suule Bifobpaxkae, a 1 KOHCTPYIOE YSIBJIEHHS PO HAllilo, TPAULLIO Ta KyJIbTYPHY IIaM’sITh, (POPMYIOUU IIPOCTIp
HalioHaIbHOI camocBigomocTi. Ocob6MBoi Baru 1is po6iemaTrka HabyBae B KOHTEKCTI JliTepaTyp HallioHaJIbHUX

MeHIIMH KrTalo, 30kpeMa TUOeTChKoi JiTeparypy, o PyHKLIOHYEe Ha IIEPETHHI Pi3HUX KYJIbTYPHUX | MOBHUX



cructem. BoHa BOJIHOYAC € YaCTMHOI KUTAMChKOTO JIiTEPaTypHOTro NMPOLECY Ta HOCiEM JIOKAJIbHOTIO
€THOKYJIbTYPHOTO [IOCBiZly, [TOB's1I3aHOT0 3 Mi(poJiorielo, peJirielo, icTOPUYHOIO IaM'SITTIO Ta TPALULIITHUM
COLaJILHUM YKJIaIOM. MeTOI0 NOCIIiI)KEHH € BUSIBJIEHHS Ta iHTEpIIpeTallis KOHLENii HallioHaJIbHOI iI€HTUYHOCTI
y TBOPYOCTIi Aj1asi Ta BUBHAYEHHSI XyLOXKHIX 3ac00iB ii perpe3enTatlii. O6’€eKTOM € mpo3a Ajiasi, 30KpeMa pOMaHu
«Kouu xypsiBa cniazie», «IIoposkHs ropa», noBicTb «['prbHA rajsiBUHa» Ta OKpeMi onosifgaHHs. [IpegmeToM -
MOTHBH, 00pa3u, HapaTUBHI CTparerii Ta KyJIbTYPHO MapKOBaHi eJIeMeHTH, 1110 GOPMYIOTh KOHIIEMII{IO i@ HTUYHOCTI.
MeToz0J10ri4YHy OCHOBY CTQHOBJISITh KYJIbTYPHO-iCTOPUYHUM, KOMIIAPATUBHUM, CTPYKTYPHO-CEMAHTUYHUIA,
MOTUBHUI, HAPATUBHU i MOCTKOJIOHIAJIbHUM Nifxoau. Y poOOTi JOBENEHO, 1110 HalliOHaJIbHA iTeHTUYHICTD Y NPO3i
Anas € IUHaMiYHUM IIPOLIECOM, SIKUI (POPMYETHCS Yepe3 B3aEMOJiI0 iCTOPUYHOI Tam’sITi, TpafuLii, MOBH,
CHMBOJIIKY Ta COLiaJIbHOTO OCBiny. XyIOXHIiH CBIT NMCbMEHHUKA BijoOpakae TpaHCc(opmallito THOETChKO]
KyJIbTYPH Iif BIUIMBOM iCTOPMYHUX 3MiH i MOZEepHi3alii. Y rnepmomy po3aisi po3ryisiHyTO TEOPETUYHI TiAX0AM [0
npo6seMy HalliOHAIbHOI iIeHTUYHOCTI Ta ii 3B'SI30K i3 Hali€elo, KyJIbTYpoIo, TpaauLi€eto Ta mam’aTTio. [linkpecseHo ii
IUACKYPCUBHUM i JMHAMIYHUI XapakTep. Y ApyroMy po3zijli MpoaHali30BaHO iCTOPUKO- KyJIbTYPHUN KOHTEKCT
THUOETCHKOI JIITEPATyPU B KUTAICbKOMY JliTepaTypHOMY JUCKYPCi Ta BUBHaY€HO Miclie Ajas sIK aBTOpa, L0 oeIHYE
TUOETCHKUIA JOCBi i3 KUTaliCbKOMOBHOIO JITEPAaTyPHOIO TPAAULi€0. Y TPeTbOMY PO3LiJi LOCIiIKEeHO Xy I0XKHi
MexaHi3MU pernpe3eHTallii ifeHTUYHOCTI Ha MaTepiai KJII04YOBUX TBOPiB. BCTaHOBIEHO, 110 KIIIOYOBUMU MOTHUBAMU €
IIaM’sITh, BTPaTa, JiM, 3eMJsl, pUTyaJ, Jopora Ta icropuyHa Tpasma. CUMBOJIiKa IPUPOAM 1 KyJIbTYPHO MapKOBaHi
00pa3y BUKOHYIOTb (PYHKIIiI0 HOCIiB KOJIEKTUBHOI Nam’sITi. Y pomaHi «Kosu Kypsia criafie» CMBOJI KypsIBU O3HA4ae
PYIHYBaHHS TpaguLiitHOro cBity. Y «IIopokHiil ropi» npocTip npupoau i [omy 36epirae KyJbTypHY NamsiTb. Y
«['pubHil ransgByHI» B3aeMOis JIIOAVHYU 1 IPUPOIY Bifobpaxkkae Kpu3y TpaguLiliHOro cBiTorsany. JJoBeneHo, o y
Ipo3i Asiasi NOeHYIOThCS iHIMBIAyabHa Ta KOJIEKTUBHA [1aM’SThb, 8 HalliOHaJIbHA ilEHTUYHICTb [10CTAE SIK POCTIp
HaIpPyry MiX TPaAHULi€el0 Ta MOJEPHICTIO, IaMsITTIO Ta 3MiHaMU. OKpeMO MiKPECIEHO POJIb MOBU:
BHKOPHCTOBYIOYM KUTANCbKy MOBY, IMCbMEHHUK penpe3eHTye TUOETChbKUI KYJIbTYPHUI CBIT, HAIIOBHIOIOUX HOTO
€THOKYJIbTYPHO MapKOBaHVMMU €JIEMEHTaMU. Y BUCHOBKAX y3arajbHEHO, 10 TBOPYiCTb AJlasl € CKIJIAIHOIO
Xy[IOXXHBOIO CUCTEMOIO, Y SIKill HallilOHaJIbHA iI€HTUYHICTb IIOCTAE SIK 6€3NePEePBHUIN NIPOLEC CAMOBU3HAYEHHH,
3yMOBJIEHU! iCTOPUYHMMU Ta KyJIbTYPHUMU TpaHCchopmauismu. JliTepatypa BUKOHYye (PYHKIIiI0 30epesKeHHs
naM’siTi, OCMUCJIEHHS TPaBMU Ta pellpe3eHTallii KyJbTypHOi caMoOyTHOCTI. [IpakTryHe 3HauY€HHS pe3yJbTaTiB
1oJ1ira€ y MOKJIMBOCTI X BUKOPHCTAHH B Kypcax 3 iCTOpii KUTalChKOi JliTepaTypy, KOMIIAPATUBICTHKY,

[IOCTKOJIOHIQJILHUX CTYii i KyJIbTYypOJIOTii.

2. The dissertation presents a comprehensive literary study of the concept of national identity in the works of Alai,
a contemporary Chinese-language writer of Tibetan origin, whose prose artistically represents the formation,
preservation, and transformation of Tibetan ethnocultural consciousness under conditions of historical change,
modernization, and socio-political transformation. The relevance of the study lies in the significance of national
identity as a key problem of contemporary humanities, closely connected with the issues of culture, history,
memory, and collective self-identification. In literary studies, this problem is particularly important, since
literature not only reflects but also constructs ideas of nation, tradition, and cultural memory, functioning as a
space where national consciousness acquires symbolic and narrative form. This issue is especially relevant in the
context of minority literatures in China, particularly Tibetan literature, which operates at the intersection of
different cultural, linguistic, and political systems. It represents both part of contemporary Chinese literary
discourse and a bearer of local ethnocultural experience grounded in mythology, religion, historical memory, and
traditional social structures. The aim of the dissertation is to identify and interpret the concept of national identity
in Alai’s literary works and to determine the artistic mechanisms of its representation. The object of the research is
Alai’s prose, including the novels Red Poppies, Empty Mountain, the novella Mushroom Circle, and selected short
stories. The subject is the system of motifs, images, narrative strategies, and culturally marked elements that
construct national identity in his works. The methodological framework includes cultural-historical, comparative,
structural- semantic, narratological, motif-based, and postcolonial approaches. The study proves that national
identity in Alai’s prose is a dynamic process formed through the interaction of historical memory, tradition,
language, symbolism, and social experience. His artistic world reflects the transformation of Tibetan culture under



historical pressure and modernization. The first chapter examines theoretical approaches to national identity and
its relation to nation, ethnicity, culture, tradition, and memory, emphasizing its dynamic and discursive nature.
The second chapter analyzes the historical and cultural context of Tibetan literature within Chinese literary
discourse and defines Alai’s position as a writer who integrates Tibetan ethnocultural experience into Chinese-
language writing. The third chapter explores artistic representations of identity, focusing on motifs of memory,
loss, home, land, ritual, road, and historical trauma. It is established that symbolic images of nature and culturally
marked elements play a key role in constructing cultural meaning. In Red Poppies, the symbol of dust expresses
historical transience and the collapse of the traditional world. In Empty Mountain, landscape and domestic space
function as repositories of cultural memory. In Mushroom Circle, the relationship between humans and nature
reflects the crisis of traditional worldview. The study demonstrates that Alai’s prose integrates individual and
collective memory, where personal experience becomes a representation of broader historical processes. National
identity appears as a space of tension between tradition and modernity, memory and forgetting, continuity and
change. Language is identified as a key carrier of identity: the author uses the Chinese language to represent
Tibetan cultural reality, enriching it with ethnoculturally marked elements that shape the cultural specificity of the
text. In conclusion, Alai’s prose is interpreted as a complex artistic system in which national identity emerges as a
continuous process of self-definition shaped by historical transformation and cultural memory. Literature
functions as a means of preserving memory, interpreting trauma, and representing identity. The practical
significance of the study lies in its use in courses on Chinese literature, comparative literature, postcolonial
studies, and cultural studies.
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