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Pedepar:

1. Y puceprauii fOCiIPKEHO TEOPETUKO-METO0JIOTIYHY 6a3y, sIka BUKOPUCTOBYETHCS I1if] Yac POOOTH.
BriokpemieHO KOHLENTU «PeMiHiCTUYHUINY, <KIHOUMMY» i «(PEMIHHMNY SIK KJIIOYOBI IIOHSTTS AJ1 XapaKT€PUCTUKA
KiHOYMX 06pasiB y JiTepaTypi. [[poaHani3oBaHO «CIijIbHE» TA «BiIMiHHE» Y IJIIXaX peNpe3eHTallii XiHounx 06pasiB
y pomanax [. ['apcia Mapkeca, C. Pyuzi ta Mo $SIHs, o a0 3MOry okpecautu crenudiky 306paskeHHsT peMiHHOCTI
B CIOKETHMX KOH(JIiKTax.BusiBieHo 3arajbHi 3aKOHOMIpHOCTI penpe3eHTallii peMiHHOCTI B XyJ05KHiX o6pazax
tBopiB I'. ['apcia Mapkeca, C. Pymizi Ta Mo $IHs, siKi 6y/1 BUSIBJIEH] y TIPOLIEC BUOKPEMJIEHHS KOHIIETITIB
«peMiHHUI», «PeMiHICTUYHIN», «KIHOYMI» Y KOJIi3isX HalOIIbIll pelpe3eHTaTUBHUX 3 TOYKU 30PY 300pakeHHS
repoiHb y poMaHax NucbMeHHUKIB: «KoxanHs B yac xosiepu» (El amor en los tiempos del colera, 1985), «IIpowmasnpHe
siTxaHHs MaBpa» (The Moor’s Last Sigh, 1995), «Bemnuki rpyau, mupoki cinauui» (0ooo,1996 p.). Ynepiie B ykpaiHCbKOMY
JIITEepaTypO3HABCTBI 3iCTABJISIOTHCSI OHTOJIOTIUHO CXOXKi 00pa3u, sIKi IPeICTaBIsI0Th Pi3Hi KyJIbTypu: iHAINACHKY,

KOJIYyMOiICbKY, KUTAlICBKY.



2. The dissertation is devoted to the comprehension problem of common features of feminity representation in
female characters in the novels by Gabriel Garcia Marquez, Salman Rushdie and Mo Yan, which were discovered in
the process of revealing concepts feminine, feminist, female in the conflicts of the most representative novels as
for the depicted female characters: «Love in Time of Cholera» (El amor en los tiempos del colera, 1985), «The
Moor's Last Sigh» (1995), «Big Breasts and Wide Hips» (ooog, 1996). For the first time in Ukrainian literature studies we
compare ontologically similar heroines who represent different cultures: Columbian, Indian, Chinese.In the novels
that have been analyzed Gabriel Garcia Marquez, Salman Rushdie and Mo Yan create prominent female characters
that successfully represent feminine, feminist and female concepts. Though it may seem that the main place in the
novels is given to men, in reality, women play the key role. It is the female characters who influence the
development of the collisions that are fundamental for the novels’ plot construction. All the three novels were
created at the end of XXth century, thus the reflect dramatic changes in the history of Columbia, India and China.
The writers include political components into their works, by using female images they recreate special features of
their countries establishment. In the dissertation theoretic and methodological matrix of the research were
denoted, the specification of definitial characteristics of basic notions nature and socialization, as well as such
concepts as female, feminine, feminist was conducted. The analysis of similar and different features of female
characters’ representation in the novels by Gabriel Garcia Marquez, Salman Rushdie and Mo Yan allows to
determine particularities of feminine qualities display in the conflicts of the plot.The research reveals that the
feminine, female, feminist concepts are the key notions for characterization of female images in literature.
Feminine concept can be traced through the artistic self-realization of female characters, female concept reveals
in a marriage and motherhood, feminist concept is actualized via the active social and political position of women,
their passionate desire to defend their rights and interests.The chosen novels by Gabriel Garcia Marquez, Salman
Rushdie and Mo Yan contain a number of artistic and symbolic codes that help to fulfill a woman’s nature and
achieve her socialization, such as social and historical environment, family connections, interpersonal
relationships, motherhood, active part in social life, artistic fulfillment. The narrative models of the three works are
aimed at actualization of a special place of a woman in a family and society in general. The writers describe the role
of a woman as an artist, creator (feminine concept), a mother (female concept), an active participant of social
movements (feminist concept).
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