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1. CyyacHa ykpaiHCbKa KaMEPHO-IHCTPYMEHTAJIbHA MY3HMKa 17151 JyXOBUX iHCTPYMEHTIB Y KOHTEKCTi Iapajurmu

«40JI0Biue /KiHOuEe»

2. Contemporary Ukrainian chamber-instrumental music for wind instruments in the context of the

"masculine /feminine" paradigm

Pedepar:

1. Incepraliito pUCBSYEHO JOCIIKEHHIO 0COOIMBOCTEN IIPOSIBY IapaIUTMU «4O0JIOBiue /KiHOYEe» Y KAMEPHO-
iHCTpyMEHTAaJIbHIM TBOPYOCTI [IJ151 IyXOBUX iHCTPYMEHTIB Cy4aCHUX YKPaiHCbKUX KOMIIO3UTOPIB. Y POGOTi CUCTEMHO
PO3IJISIHYTO aKTyasbHYy TPO6JIEMATHKY BTiIEHHSI FT€HIePHOTO MPUHLUILY y TBOPAX 3 YYaCTIO JEPEBSTHUX i MiIHUX
IyXOBUX iIHCTPYMEHTIB Ha PiBHI 00pa3HOi XapaKTePUCTUKHU (IyXOBHUX, (iocOPCHKUX, MEHTAIbHUX, YYyTTEBO-
€MOLIIfHMX acCIIeKTiB), a TAKOXK Ha PiBHi My3UYHO-BUPAa3HUX 3aCO0iB BTiJIEHHS BKa3aHUX 00pasiB (iHTOHALiIHO-
CHHTAaKCUYHUX, METPO-PUTMIUHUX, CTPYKTYPHO-IpaMaTypriyHux, PakTypHUX, TEMOPOBUX). CydyacHe KaMEPHO-
aHCaM0JIeBe MUCTELITBO XapaKTEPU3y€eThCsl 6AraTOBUMIPHICTIO XyJOKHbOTO 3MiCTY, IO [EpII 32 BCE MOB'SI3aHO 3

€CTETUKOIO [I0CTMOJEPHY 3 XapaKTepHUM [1Jis1 Hei siBuIeM KoHIenTyasismy. KoxxeH TBip, SKUil CTaB IpeIMETOM



PO3IJIAYy B AMCEePTaLifHOMY OOCJiIKEHHI, Ma€ OPUTiHAJIbHY aBTOPCBKY KOHILIEIILLiIO, SIKa IPUCYTHS y Pi3HiN popMi
(Ha piBHI Ha3BU TBOPY, HA piBHi BepbabHOi IPOrpamu) i XapaKTepU3yeThCsI CYTO iHAUBIIyaJbHUM PilIEHHSIM 3
TOYKU 30py BUKOHABCbKOTO CcKiaay, GopMH i Ipamaryprii, iHTOHALiIHOrO Ta METPO-PUTMIYHOTO 3MiCTy, TEMOPOBUX
B3a€MOZiN. BaXyIMBYy poJib y BUCBITJIEHHI aBTOPCBKOTO CBITOOAYEHHS Y TBOPI Billirpae KOHLEMLIis

«40JI0BiYe /5KiHOYE», SIKa B XyLO>KHIN (pOpMi BTiIIOE OMH 3 HAIBAXJIMBIIIMX i YHiBepCAJIbHUX NPUHLAIIB ByTTs. ¥V
poO6OTi BIleplie B yKpaiHCbKOMY MY3UKO3HABCTBI CUCTEMHO JOCJII)KEHO OCOOJINBOCTI BTIJIEHHS IapaiurMu
«40JI0Biue /KiHOUE» Y KAMEPHO-iHCTPYMEHTAIbHUX TBOPAX Cy4aCHUX YKPaiHCbKMX KOMIIO3UTOPIB MiBAEHHOI (1epul
3a BCE, OJIECHKOI) IIKOJIY, SIKi JOCATh aKTMBHO 3BEPTAJIACS Y CBOill TBOPYOCTI 4O iHCTPYMEHTIB AyXOBOi IPYNHU — SIK ¥
COJIbHUX, TaK i aHCcambJieBUX TBOpax. Briepiie y cyuacHOMy My3MKO3HABCTBI IpOBeieHO Kilacudikallito 06pa3HOro
CBIiTy Yy KAMEPHO-IHCTPYMEHTAJIbHUX TBOPAX [JIS IyXOBUX iHCTPYMEHTIB YKPaiHCbKUX KOMIIO3UTOPIB Ha PiBHI
TeHJIEPHOTO aCleKTy TEMOPOBOi XapaKTEPUCTHUKY, 3aBISIKU YOMY 00Pa3HO-CEMAHTUYHUI CBIiT Cy4aCHOi KaMepHO-
IHCTPYMEHTAIbHOI MY3UKM MOJKHA [TOJIIMTY Ha [Bi OCHOBHI IPYIIN: IIeplIa TsKi€ N0 BTiIEHHS TEOLEHTPUCTCHKOTO
CBiTOOAa4YeHHS, Apyra — 10 aHTPOIIOLEHTPUCTCHKOr0. 3a3Ha4MMO 3HA4Hy IIepeBary came Iepuoi 06pas3Hoi rpynu y

TBOPaX Cy4aCHUX praiHCbKI/IX KOMHOSI/ITOpiB.

2. The dissertation is dedicated to the study of the peculiarities of the manifestation of the "masculine /feminine"
paradigm in the chamber-instrumental creativity for wind instruments of modern Ukrainian composers. The work
systematically examines the topical issue of the implementation of the gender principle in works involving wood
and brass instruments at the level of image characteristics (spiritual, philosophical, mental, sensory-emotional
aspects), as well as at the level of musical and expressive means of embodying the specified images (intonation -
syntactic, metro-rhythmic, structural-dramaturgical, textural, timbre). Modern chamber-ensemble art is
characterized by the multidimensionality of the artistic content, which is first of all connected with postmodern
aesthetics with its characteristic phenomenon of conceptualism. Each work, which became the subject of
consideration in the dissertation study, has an original author's concept, which is present in a different form (at
the level of the title of the work, at the level of the verbal program) and is characterized by a purely individual
decision from the point of view of the performing and instrumental team, form and dramaturgy, intonation and
meter - rhythmic content, timbre interactions. An important role in highlighting the author's worldview in the
work is played by the concept of "Male /Female", which in artistic form embodies one of the most important and
universal principles of Being. In the work, for the first time in Ukrainian musicology, the peculiarities of the
implementation of the "masculine /feminine" paradigm in the chamber-instrumental works of modern Ukrainian
composers of the southern (primarily, Odesa) school, were systematically investigated. Theyquite actively turned
to the instruments of the wind group in their work - both in solo, as well as ensemble works. For the first time in
modern musicology, a classification of the figurative world in chamber-instrumental works for wind instruments
by Ukrainian composers has been carried out at the level of the gender aspect of timbre characteristics, thanks to
which the figurative-semantic world of modern chamber-instrumental music can be divided into two main groups:
the first tends to embody the theocentric worldview, the second - to the anthropocentric one. We note the
significant advantage of the first figurative group in the works of modern Ukrainian composers.
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