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1. BanTopHA — OOMH i3 HANCKJIAOHIIINX AJI1S1 ONIAHYBAHHS MYHIIITYYHUX MY3UYHUX iHCTPYMEHTIB CiMEMCTBA MiTHAX
IyXOBUX, 110 3'sIBUBCS HanpukiHui XIV cTosniTTs. 3BM4aiiHo, BUBYEHHS 3ByKOOOPa3y BaJITOPHU [1OTPeOye 3BEPHEHHS
IO MQJIOJOCIII)KEHNX TUTAHb iHCTPYMEHTAJILHOI KyJIbTYPU, OJHUM 3 SIKUX Ha CbOT'OJIHI 3aJINIIAETHCS YCBiOMIIEHHS
3aKOHOMIPHOCTEN €BOJIIOLITHOTO PO3BUTKY BaJITOPHOBOTO MUCTELITBA, TpPaHC(HOPMaLliiiHi 3MiHU B IKOMY
BiZOYBalOTHCS B TICHOMY 3B$13KY 3 IIPOLIECOM CTAHOBJIEHHS OPraHOJIOTIYHUX XapaKTePUCTHK BaJITOPHU Ta ii
KOHCTPYKILiHUX IapameTpiB. 3arajsom, 03HaueHa IpobjieMa Ma€ pe3epBu 1010 OCTATOYHOTO BUBYEHHSL.

TeopeTnko-mMeTon00TiYHOI0 OCHOBOIO 1171 KBasidikaliiiHoro nocuimpkeHHs ctanu npati M. [Ipetopiyca, E. Tappa,



I1. Tpime, A. Tamnens Ta iH., @ TAKOX, YKPaiHCBKUX JOCIiIHUKIB: B. AnaTcbkoro, B. 'pomuenka, O. Bap’aHka, B. ta JL
BorpanoBux, L. Tlanii, I. fIkycTigi Ta in. [IpoTe, He3Ba)kalo4yu Ha Te, 1O CyYaCHE MY3MKO3HABCTBO Y CBOIX 37100yTKax
B)K€ Ma€ IE€BHI Ba)KJIMBi HAIIPALIOBAHHS 10A0 Pi3HOMAaHITHUX [IMTaHb MUCTELITBA I'PU Ha AyXOBUX IHCTPYMEHTAX Ta
OPKECTPOBOI'0 BUKOHABCTBA, HA CbOTOJHIIHIN JeHb Tpo6jieMa 3ByKOOOPa3y BaJITOPHU B aHCAaMOJIEBO OPKECTPOBIl
iHTeprpeTauii K LiJliCHe MUCTELbKE SIBULLE, O TPUBAJIMI YaC IMHAMIYHO PO3BUBAJIOCS B €BOJIIOLIVHIN €IHOCTI 3
CaMUM iHCTPYMEHTOM, 3aJIMIIAETHCS MATIOOCIITIKEHOIO. L]e 3yMOBJIIO€ aKTyasbHICTb i HOBU3HY TEMU AUCepTalii Ta
BU3Hayae il HAyKOBO-TIPAKTUYHE CIIPSIMyBaHHS Y HAIIPsIMy OOIPYHTYBaHHSI METOZ,0JIOTIYHO JOLIIBHUAX MO3ULIN
IOCinKeHHs TpaHCPOPMaLiiHUX 3MiH 3ByKOOGPa3y BaJITOPHU B aHCaMOJI€BO-OPKECTPOBIil iHTeprpeTalii. 2 3
MerTa mocnimpKeHHs N0JISITa€ Y BUCBITIIEHHI iCTOPUKO-KYJIbTYPHUX OCOBJIMBOCTEN BaJITOPHOBOIO MUCTELITBA Ta
crieniky 3ByKoo6pasy BaJITOPHU B aHCaMObJ1€BO-OPKECTPOBIill iHTeprpeTallii. Y repuomy po3spisi po3ryisHyTo
iCTOPMKO-OPraHoJIOTivyHi Ta My3UKO3HAaBYi aCIIeKTH JOCIiI)KEHHSI MUCTELITBA I'PY Ha BAJITOPHI. Y QOKyci yBaru
ONMHWJINCDH IIUTAHHS I'€HE3! Ta €BOJIOLiI BaJITOPONOAIO6HUX iHCTPYMEHTIB Ta OPraHOJIOTi BaITOPHU y AUHAMILli
KyJIbTYPHO-iCTOPMYHUX 3MiH. MaTepias 1boro po3zisly Hafae mifcTaBy 41 JOCIiIPKEHHS BAITOPHOBOTO
iHCTpyMeHTa/IbHOI TpaHCchOopMallii B IPOLECi My3UYHO-KYJIbTYPHOI €BOJIIOLIl; iCTOpPMYHA €BOJIIOLsI AYXOBUX
IHCTPYMEHTIB y CBITOBIil1 My3U4Hil KyJIbTYpi; iIHCTPYMEHTO3HABCTBO B rajysi [yXOBUX iHCTPYMEHTIB, iCTOPis
PO3BUTKY aHCaM0JIeBO-OPKECTPOBOTO KaHPY, B IKOMY BJITOPHA BUCTYIIA€ HEBill€EMHUM y4YaCHUKOM; IIPOGJIEMU
0COOIMBOCTEN 3BYKOYTBOPEHHSI HA MiIHUX IyXOBUX, Y TOMY YUCJIi, HA BAJITOPHI, BLOCKOHAJIEHHS BaJITOPHOBOTO
BUKOHABCbKOT'O MUCTEL[TBA, Y3araJbHEHHS] BUKOHABCbKUX BUPAXKAJIbHUX 32CO0IB B IHCTpYMEHTaJIbHIN My3UlLli Ta ix
€KCTParloJisillis Ha BUKOHABChKY NPaKTUKY. [Ipyruil po3nin «My3nyHuil 06pas y NpoeKiii BaITTOPHOBOTO MUCTELTBA»
IIPUCBSYEHO AOCJIIPKEHHIO 3ByKOOOPa3y Kpi3b IPU3My BaJITOPHOBOro MucTenTBa. OCo6/IUBY yBary NpuiaijzieHo
3BYKOOOPasy, 5K yHiBepCasbHill KaTeropii, sika rnependayae NpoLec CTBOPEHHS My3UYHOTO B3ipId Mif, yac
KOMIIO3UTOPCBHKOI Ta BUKOHABCHKOI IIPAKTHKH, & TAKOX ITPOLEC MOTO CIIPUNHATTS CilyxadamMu. PO3TISHYTO
3BYK0OOOpa3 sIK pEHOMEH, B SIKOMY BiflJI3€pKaJIIOEThCS [I€BHA iCTOPUYHA €10XY Ta HAlliOHAJIbHUM CBITOIJIST, TICHO
MIOB’13aHi 3 00pa3HOI0 CEMaHTHKOIO, iHTOHALIMHOIO CUMBOJIIKOIO Ta KOMIJIEKCOM BUPaXkaJbHUX 3aCO0iB.
HocrinxkeHno TpancdopmMaliii 3ByKoo6pasdy BaJITOPHU B KOHTEKCTi 6araToBiKOBOTI'O iCTOPUYHOTO PO3BUTKY
BMKOHABCTBA Ha JyXOBUX iHCTPYMEHTax, B TOMY YUCJI, BAJITOPHOBOTO. Y LIbOMY 3B’I3Ky [IpOaHaji3oBaHo po6oTu 0.
Amxuesa, B. Ocapuoi, O. Kozapesko, H. Pg6yxu, JI. llanoBasnosoi, C. llluna, Bax fIHcy4 Ta iH., B sikux 3 4
BUCBIT/IIOETHCS IPOGJIEMa MY3UYHOI CTUJTICTUKY, XYIOXKHBOTO 0OPa30TBOPEHHS, 3BYKOBOTO 00pa3zy. Y TPETbOMY
po3zini «BasTopHOBI 3ByKOOOpa3y B aHCAMOGJI€BO-OPKECTPOBil TBOpYOCTi KuTaio» BUCBIT/IEHO MUTAHHS
CTAQHOBJIEHHS Ta PO3BUTKY IyXOBOTO IHCTPYMEHTAPII0 B KOHTEKCTI KUTA¥ICbKUX HALliOHAJIbHUX TPAIULIN. Y IbOMY
ACIIEeKTi PO3IVISIHYTO €BOJIIOLIIHI IPOLeCH [yXOBOrO OPKECTPOBOrO BUKOHABCTBA KWTalo 3 ypaxyBaHHSIM TBOPYMX
Hazi0aHb €BPOIEICHKOrO 3pa3Ka. BinzHavyeHo, 10 OpKeCcTpOBa AyXOBa My3UKa 3aliMae 0COOIMBE MiClle Y My3U4Hii
CIIAALIMHI KUTAaCBKUX KOMIIO3UTOPIB, €BOJIIOL[IOHYI0YM Pa30M i3 3arajJIbHUMU TEHAEHLISIMUA PO3BUTKY KyJIbTYPH Ta,
BOJIHOYAC, 30epiraioum 6araToBikKoBi HallioHabHI TpaAulii. Y3araJbHEHO OCHOBHI XapaKTE€pPUCTUKU 3ByKOOOPasy B
Cy4YacCHil KUTalCbKill OPKECTPOBIN AyXOBill My3ulli Ha NpUKIaai TBop4ocTi Ine Iuug, Ban Xemena, [Ixi YeHra.
3ByKO0Opa3 BaJITOPHU 3abe3Iieyye BTiJIEHHS €THIYHO XapaKTepPHOI CTUTiICTUKY KOMIIO3UILi] y TOeqHAHHI 3
XapaKTepUCTUKaMU akafieMiuHoi My3uku (TBopu «HiuHa kpaca nacosucbka» Iup Lluns, «JJopora B He60» Ban

XemeHa, «XBana» Yen Jlana, mapuii ki Yenra).

2. The study of the sound image of the French horn requires addressing little-studied issues of instrumental
culture, one of which today remains the awareness of the laws of the evolutionary development of French horn art,
the transformational changes in which occur in close connection with the process of formation of the
organological characteristics of the French horn and its construction parameters. In general, the specified problem
has reserves regarding the final study. The theoretical and methodological basis for the qualification study was the
works of M. Pretorius, E. Tarr, P. Trichet, A. Gampel and others, as well as Ukrainian researchers: V. Apatskyi, V.
Hromchenko, O. Varianko, V. and L. Bohdanov, . Palii, I. Yakustidi and others. However, despite the fact that
modern musicology already has some important developments in its achievements regarding various issues of the
art of playing wind instruments and orchestral performance, today the problem of the sound image of the French



horn in ensemble and orchestral interpretation as a holistic artistic phenomenon that has been dynamically
developing for a long time in evolutionary unity with the instrument itself remains poorly studied. This determines
the relevance and novelty of the topic of the dissertation and determines its scientific and practical orientation in
the direction of substantiating methodologically expedient positions for the study of transformational changes in
the sound image of the French horn in ensemble and orchestral interpretation. The purpose of the study is to
highlight the historical and cultural features of French horn art and the specifics of the sound image of the French
horn in ensemble and orchestral interpretation. The first section examines the historical-organological and
musicological aspects of the study of the art of playing the French horn. The focus of attention was on the issues of
the genesis and evolution of French horn-like instruments and the organology of the French horn in the dynamics
of cultural and historical changes. The material of this section provides grounds for the study of French horn
performance in the following projections: organology of the French horn in the context of understanding the
patterns of its instrumental transformation in the process of musical and cultural evolution; historical evolution of
wind instruments in world musical culture; instrumental science in the field of wind instruments, the history of the
development of the ensemble-orchestra genre, in which the French horn is an integral participant; the
peculiarities of sound production on brass instruments, including the French horn, the improvement of French
horn performing art, the generalization of performing expressive means in instrumental music and their
extrapolation to performing practice. The second section, “Musical Image in the Projection of French Horn Art”, is
devoted to the study of sound image through the prism of French horn art. Particular attention is paid to sound
image as a universal category that involves the process of creating a musical pattern during compositional and
performing practice, as well as the process of its perception by listeners. Sound image is considered as a
phenomenon that reflects a certain historical era and national worldview, closely related to figurative semantics,
intonation symbolism and a complex of expressive means. Transformations of the French horn sound image are
studied in the context of the centuries-old historical development of performance on wind instruments, including
the French horn. The third section, “Horn sound images in the ensemble and orchestral creativity of China”,
highlights the issue of the formation and development of wind instruments in the context of Chinese national
traditions. In this aspect, the evolutionary processes of Chinese wind orchestral performance are considered,
taking into account the creative achievements of the European model. It is noted that orchestral wind music
occupies a special place in the musical heritage of Chinese composers, evolving together with the general trends in
the development of culture and, at the same time, preserving centuries-old national traditions. The main
characteristics of the sound image in modern Chinese orchestral wind music are summarized using the works of
Yin Qing, Wang Hesheng, and Ji Cheng as an example. The sound image of the horn provides the embodiment of
the ethnically characteristic stylistics of the composition in combination with the characteristics of academic
music (the works “Night Beauty of the Pasture” by Yin Qing, “Road to Heaven” by Wang Hesheng, “Praise” by Chen
Dan, and marches by Ji Cheng).
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