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2. Ukrainian Ballet of the Independence Era: Development Trends, Genre-Intonation Specifics

Pedepar:

1. AkTyanbHicTb. Baser sK LilicHe gBUILE He MOXKHA BBKATHU AOCIIIIKEHOI0 cdepolo KyabTypu. Cepel, 00’'eKTUBHUX
IIPUYMH TAKOI CUTYalii - CIOpainYHUI XapaKTep 0ro BUBYEHHS, CKJIAHICTb CaMOT0 KaHpYy (ioro
«MIXMUCTELIbKUI» CUHTETUYHUI CTATYC), BiICYTHICTb PO3P0O06JIeHOI My3MKO3HABYOi METOI0JIOTi] BUBYEHHSI LIbOTO
JKaHpYy, gKa 61 BpaxoByBaJja BCi CKJIa[IOBi sIK caMoi 6araToBUMipHOi 6asieTHOI Martepii, Tak i 10CTaHOBOYHOTO
npotuecy. XXanp 6aneTy 4acTo cTae 06'€KTOM AOCIiIKEHHSI CYMDKHUX T'yMaHITapHUAX OUCLUILIIIH: 6aJ1IeTO3HABCTBA,
TEaTPO3HABCTBA, KyJIbTYPOJIOTii. ¥ TOI camuii 4ac y 1oJli My3MKO3HABCTBa 6aeT 3aiiMae nepudepiiiHy No3uLiio,
yacTo nnepebyBaloyM B TiHi iHIIOro My3UYHO-TeaTPabHOIO XXaHPy — onepu. TUM 4acom peasiii cyyacHoOro
YKPaiHChKOTO MUCTELITBA, 110 MOJISTAI0Th Y MOTY>KHI 3alliKaBJI€HOCTi )KaHPOM 0asleTy Cy4aCHUX YKPAiHCbKUAX
KOMIIO3UTOPIB NOPS, i3 ICKpaBUM BUOYXOM KpeaTHMBHOI 6ajieTHOI iHIyCTpii, CIOHYKaIOTh 40 MY3UKO3HABYOTO

OCMUCJIEHHS TIOB'SI3aHUX i3 6aJIeTOM MUCTELbKUX ITPOLIeciB. BaXk/IMBMM KPOKOM Ha LIbOMY IIJISIXY € peariizallis



HEeO0O0XiIHOr0 KOMIIJIEKCY 3aXO7iB: KOMIIJIEKCHE BUBYEHHS (PEHOMEHY 3 YPaxyBaHHSM yCiX 10r0 >KaHPOBUX
CKJIaZIOBUX (Y KOOpIMHALil 3 iHIIMMU 'yMaHiTapHUMU HayKaMu), pO3pO0JIeHHSI TUIIOJIOTI] JXKaHPY, BUBYEHHS
>KaHPOBO-iHTOHALIHYX i COLIIOKYJIPTYPHUX ITapaMeTpiB Cy4acHOr'o YKpaiHChKOTro O6aseTy, ke came 6aneTHUN
JKaHp — OJIVH i3 NPIOPUTETHUX Y BifOOpaKEHHI Pi3HOMAHITHYX TEHEHLiM PO3BUTKY Cy4acHOro MucrenTsa. Haykosa
HOBHM3HA JVCEPTALIMHOrO NOCIIKEHHS M10JISIra€ B HAYyKOBOMY BHECKY [0 rajly3i My3MKO3HABCTBA Ta Y BUBYEHHI
GasileTHOro >XaHpy 3arajom. Cepeq, Ki1040BUX HaKTOpiB HAYKOBOI HOBU3HU POOOTH MOXKHA BUIJIUTU TaKi: cCyyacHe
MY3MKO3HaBY€ OCMUCJIEHHS XaHPY HOBITHBOTO YKPAiHChKOT0 6ajIeTy B TEOPETUYHOMY aCIeKTi; CTBOPEHHS
ABTOPCBHKOI TUIOJIOTI] 6aJIETHOTO KaHPY, 0 POOUTb OJIMH i3 epmux KPOKiB y HaNpsMi My3UKO3HABYO]
crucremaTusauii Ta kiacudikauii >kaHpy; repluie B yKpaiHCbKOMY MY3MKO3HaBCTBI BUBYEHHS OIyCiB YKpaiHChKUX
0asleTHUX KOMIIO3UTOPIB Y reHepalliiiHiil NIoLyHi; 31e6inb1Ioro nepiie aHaliTUYHE OCMUCIIEHHS 0aJeTiB
YKPaiHCbKMX MUTLB KPi3b IPU3MY COLIIOKYJIbTYPHUX TEHIEHIIIN; TPAKTUYHE BTiJIEHHS PEe3yJIbTaTiB JOCIIIKEHHS B
HaBYaJIbHOMY ITPOLIECi, 30KpeMa B IPOrpami JUCLUILIIHY «|HHOBALilHI TEXHOJIOTii B My3UYHill Iisi7IbHOCTI» Ha 6a3i
KMAM im. P. M. I'zmiepa, sika BIpoBa/>KeHa [0 OCBITHbOTO npouecy 2023-2024 H. p. Pe3ysnbTatul [OCHiIKEHHS.
[IpoBenene nucepTaliliiHe AOCIIPKEHHS YKpaiHChKOro 6asneTy 1o6u HesanexXHOCTi 403BOINIIO OKPECIUTU
KyJIbTYPHI, COLliaJIbHi Ta MOJITUYHI MOZ{i, 1[0 BIJIMHYJIU HA CTBOPEHHS 6asleTHUX BUCTaB. CUCTEMATU30BaHO OCHOBHI
COL{OKYJIbTYPHI Ta MUCTELIbKi TEHeHIii Cy4acHOro yKpaiHChKoro 6asiery. HallBaskJIMBIlIMMU cepell HUX € TaKi:
OJlHOYacHe (PYHKIIOHYBaHHS TPhOX 3arajbHUX TUIIB 6aseTy (POJIbKIOPHMIA, KIAaCUKO-DOMAaHTUYHMI Ta MOAEPHUM
/ €KCIIepUMEHTAJIbHUMN); IPOrPECUBHA POOOTA 6aseTMENCTEPIB i3 MOJIEPHOBOIO XOpeorpadidHoIo JIEKCUKOIO;
IisibHICTh HOBOI reHepallii TaHLiBHUKIB i Xopeorpadis-6aseTmencTepis; BilCyTHICTb 3aJ1€5KHOCTI Bif, oilliiHuX
TeaTpaJibHUX CTPYKTYp; IOCUJIEHHS NOIYJISIPHOCTI 6asieTy cepep, [J1s11a4iB; TicHa criBrnpalis 6aseTmeiicTepis Ta
YKpaiHChKUX KOMIIO3UTOPIB; IPIOPUTETHE MOJIOKEHHSI 6aJIeTy B )KaHPOBIll CUCTEMi Cy4aCHOCTI; PO3IIMPEHHS
iHTEPTEKCTyaJIbHOTO Ta MiPKMEIiaJIbHOTO 110JIs1 6aeTy; IPEeBaIIOBAaHHS MJIACTUYHOCTI HaJ, TAHCAHTHICTIO SIK B
xopeorpadiuHili, Tak i B My3uuHiil cepax; 3ajydeHHs KOHCTPYKLii HeTpaguLiiiHoro tumy y cdepi cueHorpadii;
[IEPEOCMUCIIEHHS KJIACMYHOI CIIaAIVHY; aJallTallis MeneBPiB KIaCUYHOI jiTepaTypu. Oy, pisHUX
MUCTELTBO3HABYMX IIPallb, [0 IPUCBSIYEH] 6a7I€THOMY JKaHPY, B aCIIEKTi BUSBJIEHHS Ta AaHATITUYHOTO OCMUCJIEHHS
HasiBHUX JAediHiliil 6aneTy 3yMOBUB CTBOPEHHS BJIACHOTO BU3HAYEHHSI, 3 My3UKO3HaBUO]i N103uLiii, KaTeropii

«baneT», «Cy4yacHUl yKpaiHCbKUI 6ajeT», «TaHL0BaJIbHA BUCTaBa».

2. Relevance. Ballet as a whole phenomenon cannot be considered a researched sphere of culture. Among the
objective reasons for this situation are the sporadic nature of its study, the complexity of the genre itself (its
"inter-artistic” synthetic status), the lack of a developed musicological methodology for studying this genre that
would take into account all the components of the phenomenon - both the multidimensional ballet material itself
and the staging process . The genre of ballet often becomes the object of research in related humanitarian
disciplines: ballet, theater and cultural studies. At the same time, in the field of musicology, ballet occupies a
peripheral position, often being in the shadow of another musical and theatrical genre - opera. Meanwhile, the
realities of modern Ukrainian art, which consist in the powerful interest in the ballet genre of modern Ukrainian
composers, along with the bright explosion of the creative ballet industry, encourage a musicological
understanding of artistic processes related to ballet. An important step on this path is the implementation of the
necessary set of measures: a comprehensive study of the phenomenon taking into account all its genre
components (in coordination with other humanities), development of genre typology, study of genre-intonational
and sociocultural parameters of modern Ukrainian ballet. After all, the ballet genre is one of the priorities in
reflecting various trends in the development of modern art. The scientific novelty of the dissertation research is a
contribution to the field of modern musicology and the study of the ballet genre in general. Among the main
factors of the scientific novelty of the work the first contemporary musicological understanding of the genre of
modern Ukrainian ballet in a theoretical aspect; creation of the author's typology of the ballet genre, which takes
the first step in the direction of musicological systematization and classification of the genre; the first in Ukrainian
musicology research the works of Ukrainian ballet composers in the generational aspect; mostly the first analytical
research of ballets by Ukrainian artists through the prism of socio-cultural trends; practical implementation of
research results in the educational process, in particular in the program of the discipline “Innovative technologies



in musical activity” in the Glier Kyiv Municipal Academy of Music, which was implemented to the educational
process in 2023-2024. Research results. The conducted dissertation research of the Ukrainian ballet of the
Independence Era made it possible to outline the cultural, social and political events that influenced the creation
of ballet performances. The main socio-cultural and artistic trends of modern Ukrainian ballet are systematized.
The most important among them are: simultaneous functioning of three general types of ballet (folkloric, classical-
romantic and modern); progressive work of choreographers with modern choreographic vocabulary; activities of a
new generation of dancers and choreographers-ballet masters; lack of dependence on official theater structures;
increasing the popularity of ballet among the audience; close collaboration of ballet masters and Ukrainian
composers; the priority position of ballet in the modern genre system; expanding the intertextual and intermedial
field of ballet; the predominance of plasticity over danceability in both the choreographic and musical spheres;
involvement of non-traditional constructions in the field of scenography; reinterpretation of classical heritage;
adaptation of masterpieces of classical literature. The study reveals the versatility of modern Ukrainian ballet,
taking into account not only choreographic aspects, but also the interaction of artistic directions, the influence of
social and cultural trends on creativity and the importance of innovation in ballet art. A review of various works of
art history devoted to the ballet genre, in the aspect of identifying and analytically understanding the existing
definitions of ballet, led to the creation of its own definition, from a musicological position, of the categories
“ballet”, “modern Ukrainian ballet”, “dance spectacle”.
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