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1. Incepraiiio NpUCBSYE€HO BUBUEHHIO My3UYHOTO 3MiCTy popTeniaHHOro 1O0POOKY BULATHOTO KUTAICBKOTO
KOMIIOBUTOPA, TiaHicTa i negarora Ysxkan Yskao (o 0) B acriekTi HallioHaJIbHOI 06pa3Hoi chepu. MeTa mocimKeHHs —
OOI'PYHTYBaTU NIPUHLIUIIN BTiJIeHHS 00pa3y Kurato B ¢popTrenianHii mysuui Wkan Yxao. HaykoBa HOBU3HA
OTPMMAaHUX Pe3yJIbTaTiB. Y NOCIiIPKEeHHI BIeplle: — 00I'PYHTOBAHO IIPUHLMIIM BTiJIeHHs 06pa3y Kuraio B
doprenianHii Mmy3ui Ykan Ukao; - yzarajbHeHO CBITOTJISIIHI HACTAaHOBU KomMIio3uTopa Wxan Yxkao, 1o cripusiiu
(OpMyBaHHIO F10T0 TBOPUUX BiiIKPUTTIB; — PO3KPUTO GaraTorpaHHicTh NposiBiB 06pasy Kurato y poprenianHux

TBOPaxX KOMIIO3UTOPA; — BUSIBJIEHO HAMOIJIbII SICKPABi O3HAKM CTUJIICTUKY (POPTENiaHHOI My3UKU UkaH UKao K



CHHTE3y Hal[ilOHAJIbHOTO Ta CY4aCHOr0; — [IPOAHaJi30BaHO KOMILIEKC BUKOHABChKUX 3aCO0iB BiITBOPEHHS Ha
dopremniaHo HANCYTTEBIMNX 03HAK MEHTaIbHOro Koy IlinHe6ecHoi B 06paHuX TBopax. Habysu nogaabuoro
PO3BUTKY: — apXeTUIl pifHOro Kpato y popTeniaHHill My3ulli kutaicbkux komnosutopis (LliHp Tsanb, 2012); -
KoHLenrocdepa nporpamuoi gpopreniannoi mysuku (Jly Lize, 2017). Y BucHOBKax OAAI0TLCS MiCyMKHU
IOCJIiIPKEHHS. 3'1COBaHO, 110 MOHATTS «06pa3 Kutao» y poprenianHiil mysuli gpyroi nosoBunu XX - nodarky XXI
CTOJIITTS € HAA3BUYAHO MPOKUM i BOAHOYAC crielnPpiuyHUM XyAOKHbO-KYyJIbTYPHUM peHOMEeHOM. BOoHO
I'PYHTYETHCS SIK Ha IPSIMOMY 3BEPHEHHI J10 HAPOJHOMICEHHUX Ta €THOrpadivyHUX NePIIOAKepe], Tak i Ha
CTWJIi3aLlisX i CUMBOJIIYHUX aJl03isX, 110 BiJ3€PKAJIIOI0Th iCTOPUYHY IaM'SITh i MEHTaJIbHICTh Hapoay. Ha ubomy Tii
TBOpYicTh WkaH YKao BUPi3HSAETHCS MPAarHEHHSIM HE JIMIIE HACJiIyBaTy 3arajlbHe CIIPSIMyBaHHS HalliOHAJILHOTO
MY3WYHOTO BiZIPOJIKEHHS, a 1 CTBOPUTH 3acob6amu ¢opTeniaHo iHAUBIAyaIbHY XyA0KHIO KOHIEI{I0 3ByYHOTO
«MIOPTPETY» 6aTbKiBIIMHUY. [y My3uKky YkaH YKao XxapakTepHe NO€IHAHHS iHTepeCy [0 AyXOBHOI CIIafIIHU
MMHYJIOTO 3 BiIKPUTICTIO IO Cy4aCHUX €BPOIIENChKUX TEHIeHIiH, 3MaTHICTh 6a4nTH Y HAPOJHOIICEHHOMY MeJIOCi
He TiJIbKY JIOKQJIBHY TPAAULIilo, ajie 11 yHiBepCaJbHUN KyJIbTYPHUN KOJ, Hawii. [Topyy i3 apxalYHUMU iHTOHALIIIMU
KUTAMChKOI KyJIbTypU B (POPTEMNiaHHUX TBOPaX KOMIIO3UTOPA IIPOCTYIAE 1ie OAUH BKJIMBUI AP — BILJIUB
€BPOINENCHKOI TpaaMLii, 0 HANMOBHillE BiAYyBAa€ThCS HA PiBHI JIAJOTOHAJIILHOTO MUCJIEHHS Ta (POPMOTBOPYOL
soriku. Ha BigMmiHy Bif, HApOAHOMICEHHOI KUTANChKOI iIHTOHALIHOCTI, 110 CIIMPAETHCS IEPEBAKHO HA TEHTATOHHY
OCHOBY i Ma€ TOPU30HTAJILHO-MEJIOGUYHY ITPUPOLY, FTApMOHIYHE MUCJIEHHS YkaH YKao TsKie 40 BEPTUKAIbHOCTI
Ta CIiB3BYYHOCTi €BPOIENCHKUX 3Pa3KiB. 3 0OIHOro 60Ky, KOMIIO3UTOP OPraHiuHO 30epirae J1afloBi, pUTMiuHi 1
00pa3Hi XxapaKTePHi PUCH KUTANCBHKOTO (POJILKIIOPY, 3 iHIIOTO — KOPUCTYETHCSI FTAPMOHIYHMMU Ta (POPMOTBOPUMMU
MIPUHIMIIAMU €BPOIENCHKOI TPaAulLlii, 10 Jae MOro TBOpaM yHiBEpPCaylbHY CTPYKTYpPy. CaMe 3aBIsSIKHY Lil B3aeMOii
My3uKa YxaH Ykao BUXOIUTH 32 MEXKi JIOKAJIbHOTO (POJIbKIIOPHOTO MUCTELITBA i CTa€e YaCTMHOIO CBITOBOTO
aKazieMiuHOTo IPOCTOPY, 3aTHOIO 6YTH 3p03yMisiolo K B Kutai, Tak i y MDKHapOZHOMY KOHTEKCTi. Takum YNHOM,
npu aHauisi poprenianHoi Mmy3uku UxkaH Ukao BusBIeHO MPOBinHI NpuHLMNU GopMyBaHHs 06pasy Kuraro. 1.
KomnosuTtop BUx0guTh 3 QOJIBKIOPHUX [KepeJsl, BUKOPUCTOBYIOUH iX pUTMIKY, J1aloBY cllellu(iKy Ta >KaHPOBY
00pa3HiCTh SIK OCHOBY XYJJ0)KHbOTO MaTepiaiy. BiH iHTerpye 1i CkyafjoBi B CUCTEMY €BPONENCHKOI (OopTeniaHHO]
MY3HWKH, 3aCTOCOBYIOYM rapMOHIiYHi 11 OpPMOTBOPYI IPUIOMH, 110 3a6€31eYyI0Th CKIIAAHICTh Ta 6araTonjaHoBICTh
MY3WYHOI Apamatyprii fioro komnosutiii. 2. TBopu Yxkan Ykao HalTOBHEHI OCOOMCTUM CBITOTJISIHHUM 3MiCTOM,
VHACJIiI0K 4Oro BOHM CTalOTh He JiMiie 06po6KaMy HApOAHUX TEM, ajie il CaMOCTITHUMU XyTO>KHIMU KOHLIETLiSIMHY,

3[JaTHUMU PE30HYBATU 3 IIMPOKOIO CIIYXAlbKOIO ayAUTOPIEIO.

2. The dissertation is dedicated to the study of the musical content within the piano oeuvre of the outstanding
Chinese composer, pianist, and pedagogue Zhang Zhao (oo), focusing on the aspect of national imagery. The purpose
of the research is to substantiate the principles of embodying the image of China in the piano music of Zhang Zhao.
Scientific novelty of the obtained results. The study is the first to: - substantiate the principles of embodying the
image of China in the piano music of Zhang Zhao; - summarize the worldview principles of composer Zhang Zhao
that contributed to the formation of his creative discoveries; - reveal the multifaceted manifestations of the image
of China in the composer's piano works; - identify the most vivid features of the stylistic of Zhang Zhao's piano
music as a synthesis of the national and the contemporary; - analyze the complex of performance means for
reproducing the most essential features of the mental code of the Celestial Empire on the piano in selected works.
Received further development: - the archetype of the native land in the piano music of Chinese composers (Qin
Tian, 2012); - the conceptosphere of programmatic piano music (Lu Jie, 2017). The Conclusions present the
summary of the research. It has been established that the concept of the "image of China" in piano music of the
second half of the 20th and early 21st centuries is an extremely broad and simultaneously specific artistic-cultural
phenomenon. It is based both on direct recourse to folk-song and ethnographic primary sources and on
stylizations and symbolic allusions reflecting the historical memory and mentality of the people. Against this
background, Zhang Zhao's work is distinguished by a desire not only to follow the general direction of national
musical revival but also to create, through the means of the piano, an individual artistic concept of a sonic
"portrait” of the homeland. Zhang Zhao's music is characterized by a combination of interest in the spiritual
heritage of the past with openness to modern European trends, and an ability to see in folk-song melody not only a



local tradition but also a universal cultural code of the nation. Alongside the archaic intonations of Chinese culture,
another important layer emerges in the composer's piano works—the influence of the European tradition, which is
most fully felt at the level of tonal thinking and form-building logic. Unlike Chinese folk-song intonation, which is
based predominantly on a pentatonic foundation and has a horizontal-melodic nature, Zhang Zhao's harmonic
thinking tends towards the verticality and consonance of European models. On one hand, the composer
organically preserves the modal, rhythmic, and imagistic characteristic features of Chinese folklore; on the other
hand, he uses the harmonic and form-building principles of the European tradition, which gives his works a
universal structure. It is precisely thanks to this interaction that Zhang Zhao's music transcends the boundaries of
local folk art and becomes part of the global academic space, capable of being understood both in China and in an
international context. Thus, the analysis of Zhang Zhao's piano music has revealed the leading principles of
forming the image of China. 1. The composer proceeds from folk sources, using their rhythm, modal specificity,
and genre imagery as the basis of the artistic material. He integrates these components into the system of
European piano music, applying harmonic and formbuilding techniques that ensure the complexity and multi-
layeredness of the musical dramaturgy of his compositions. 2. Zhang Zhao's works are filled with personal
worldview content, as a result of which they become not merely arrangements of folk themes but independent
artistic concepts capable of resonating with a wide audience. Therefore, Zhang Zhao's piano music is an important
contribution to contemporary Chinese and world art, and the image of China he created becomes a convincing
symbol of the unity of tradition and avant-garde, local and universal, past and future.

Jep>kaBHHHM peecTpaniiiHuii Homep JiP:

IIpiopuTeTHHH HANIPpSIM PO3BHTKY HayKH i TEXHIKHM: OyHnaMeHTasbHI HAyKOBI HOCIIIKEHHS 3 HAGLIbII
BOXJIMBUX IIPOOJIEM PO3BUTKY HAYKOBO-TEXHIYHOTO, COLiaIbHO-€KOHOMIYHOrO, CyCIiIbBHO-MIOJiTUYHOTO,
JIIOJICbKOT'O IIOTEHLiay 1715 3a6e3re4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHU y CBiTi Ta CTaJIOTO PO3BUTKY

CYCIIiJIbCTBA i Iep>KaBy
CrpareriyHu# NpioOpUTETHUIN HANIPSIM iHHOBaILiHHOI AiSIJIBHOCTI: He 3aCTOCOBYETHCS
Hi,ucyMKH IOCJIiAKEHHS: TeopeTuyHe y3arajabHEHHs i BUPillEHHs BaXXJIMBOI HayKOBOI TpoGieMu
Iyo6sikaii:
o Uxan, I'yaHuzsHs. (2019). Komnosutop Yxan Ykao: Noris Ha pO3BUTOK CYy4acHOI KUTAUCbKOi (pOpTEmNiaHHOI
My3uKd. [TpobieMu B3aeMoZii MUCTENTBa, IIEJAroriky Ta Teopii MPaKkTUKM OCBiTy, 52, 85-100.
o Ixan ['yanuasns. (2020). [Tpobnemu inteprnperarii dpoprenianHux TBOpiB YWkaHn Ykao (Ha npukiagi gpaxTasii
«ITixyaH»). ACIeKTH iCTOPUYHOr0 My3MKO3HaBCTBa, XXI (21), 230-247.

o WxaH, I'yaH1zsaus, YepHsascbka, M.C (2025). O6pas Kurato B «Aitnao Pancogii» Ykan Uxkao gjs popremniaHo 3
OPKECTPOM. ACIIEKTH iCTOPUYHOTO MY3UKO3HABCTBa, XXXIX (39), 299-321.

HaykoBa (HayKOBO-TEeXHiYHa) IPOAYKILisi:
ConiasibHO-€KOHOMIYHA CIIPSIMOBaHIiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnipoBaakeHHs pe3yJIbTaTiB AHCEPTalii: BiposamkeHo

3B'SI30K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA /KEPiBHHUKIB (KOHCYJIbTAaHTA)

BiacHe IIpizBuie Im'sa ITo-6aTbKOBI:

1. Yepuascbka MapianHa CraHiciiaBiBHa



2. Marianna Chernyavska

KBasigikanis: k.mucr., npodecop, 17.00.03
InmenTudikarop ORCHID ID: 0000-0002-8379-5536
JonaTkoBa iHdopmalist:

IloBHe HaﬁMeHyBaHHﬂ IOpPI,I[H‘IHOi 0COoO0M: XapKiBCbKU HalliOHAJIbHUY YHIBEpCUTET MUCTELTB iMeHi LIT.

Kornsgpescbkoro

Kopg 3a €APIIOY: 02214350

MicueSHaxo,q)KeHHﬂ: nnoma Koneruryuii 11 /13, Xapkis, XapkiBcbkuil p-H., 61003, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO KyIbTypy YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH: YHIBEpPCUTETCHKUI

VII. BizomocTi npo odiniliHuX OIIOHEHTIB Ta PEelleH3€HTiB
OdiuiiiHi OIOHEHTH
BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:

1. 3uma Jlrommua BikropiBHa

2. Liudmyla Zyma

KBasigikamis: k. mucr., nor,, 17.00.03
InenTudirkarop ORCHID ID: 0000-0002-1403-7571
HoparkoBa indopmamnist:

IToBHE HafIMeHyBaHHH IOpH,qI/I‘IHOi 0CO0OH: OnechKa HalliOHAbHA My3M4YHA aKageMis imeHi A.B.

HexpaHoBoi

Kopg, 3a €IPIIOY: 02214254

Micuesnaxo,u)KeHHﬂ: ByJ1. HoBocesnbcrkoro, 63, Oneca, 65023, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTYpU Ta CTPATETiYHMUX KOMYHIKallill YKpaiHu
InenTudikarop ROR:

CeKTop HayKH: YHiBepCUTETCHKUI

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. Crenanosa Onecs IOpiiBHa
2. Olesia Stepanova

KBasmigikamis: k. mucr., nou., 17.00.03

Inentudikarop ORCHID ID: 0000-0002-6995-6559



JoparkoBa iHdpopmamnist:

IloBHe HaliMEHYBaHHS IOPHUAHUYHOI 0COOM: XapKiBChKa [iePKaBHA aKaZIEMis KyJIbTypH
Kog, 3a €IPITIOY: 30036001

Micue3HaxoaKeHHS: Bypcaubkuii y3Bi3, 4, XapkiB, XapkiBcbKuii p-H., 61057, Ykpaina
dopma BiracHOCTI: JlepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypy YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETChKUIL

PeuenseHtu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Manuit Imutpo MukosiaioBuy

2. Dmytro Malyi

KBasigikanis: k. mucr., 17.00.03
InenTudikarop ORCHID ID: 0000-0003-3751-5019
JoparkoBa iHdpopmamuist:

IloBHE HaliIMEHYBaHHS IOPUAHNYHOI 0COOH: XapKiBChKMI HALIOHAIBHYI YHIBEPCUTET MUCTELTB iMeHi LIT.

KotnspeBcpKoro

Kopg 3a €IPIIOY: 02214350

Micue3HaxoayKeHHs: nioma Koncruryunii 11/13, Xapkis, XapkiBcbkuii p-H., 61003, Vkpaina
dopma BracHOCTI: JlepxasHa

Cdepa ynpaBJIiHHﬂ: MiHicTepcTBO KybTypU YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH:. YHIBEPCUTETCHKUIL

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Tlonos 10piit Kupunosuu

2. Yuriy Popov

KBasigikanis: . mucr., nonenr, 17.00.03
InenTudikarop ORCHID ID: 0000-0001-9062-5116
JoparkoBa iHdpopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL OCOOM: XapKiBCbKUIil HAI[iOHAIbHUIA YHiBEPCUTET MUCTENTB iMeni LIT.

KotnspeBcpKoro
Kopg 3a €IPIIOY: 02214350
Micue3Haxoa>KeHHs: mioma Koncruryuii 11,/13, Xapkis, XapkiBcbkuii p-H., 61003, Vkpaina

dopma ByacHOCTI: [lepkasna



Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypU YKpaiHU
InenTudikarop ROR:

CeKTOop HayKH: YHIBEPCUTETCHKUI

VIII. 3akar04Hi BimoMocTi
Biacue IpizBume Im's ITo-6aThKOBI Howxunenp Inna I'eopriiBHa

TrOJIOBH pagu

BaacHe IlpizBuie Im's [10-6aTbKOBI Howxunenp [nua l'eopriiBHa

rOJIOBYIOYOrO Ha 3aCifiaHHi

BigmoBimasibHU 32 MiATOTOBKY Ilonina Kopnosceka

00JIIKOBHX JJOKYMEHTIB

PeecTparop VkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZITIOBiJaJIbHUM 32 PEECTpalLilo HayKoBoOi IOpuenko TeTsHa AHaToiiBHA

OisSIIBHOCTI




