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1. Incepraliito NpUCBSIYEHO BUBYEHHIO My3MYHOTO 3MiCTy POPTENiaHHOTO JOPOOKY BUAATHOTO KUTANCBHKOTO
KOMIIO3UTOPA, MianicTa i negarora Yxkan Wkao (0 0) B acNeKTi HallioHaIbHOI 06pa3Hoi chepu. MeTa fOCTiIKEHHS —
OOIpYHTYBaTU [IPUHLIUIIN BTiJIeHHs 00pa3y Kutato B popTenianHill mysuui Yxan Yxao. HaykoBa HOBU3HA
OTPUMAaHUX Pe3yJbTaTiB. Y NOCIIIPKEHH] Blieplie: — O0IPYHTOBaHO MIPUMHLIAINY BTiJIeHHS 06pa3y Kurato B
doprenianHiil My3uni UYkan Ykao; - y3araJbHEHO CBiTOTJISIHI HACTaHOBU KOoMNo3uTopa YkaH Ukao, o CIpusiian
(OopMyBaHHIO 1OT0 TBOPYUX BilIKPUTTIB; — PO3KPUTO GaraTorpaHHicTh MposBis 06pasy Kurato y poprenianamx
TBOPax KOMIIO3UTOPA; — BUSIBJIEHO HAIOIJIbII SICKPaBi O3HAKU CTUJIICTUKY (popTeniaHHOI My3UKku UkaH Ukao siK
CHHTE3y HalliOHAJIbHOTO Ta CYy4YaCHOro; — IIPOAHali30BaHO KOMILJIEKC BUKOHABCBKUX 3aCO0iB BiITBOPEHHS Ha
(dopTeniaHo HANCYTTEBIINX 03HAK MEHTaJIbHOTO Koy [linHe6ecHoi B 06paHux TBopax. Habynu noganbuoro

PO3BUTKY: — apXeTUIl pifHOro Kpato y popTeniaHHill My3ulli Kutaicbkux komnosutopis (Lliup Tsnb, 2012); -



KoHIlenTocdepa nporpaMHoi popreniaHHoi My3uku (Jly 1I3e, 2017). ¥V BucHoBKax [10al0ThCs MifCyMKU
IOCTimKeHHs. 3'5ICOBaHO, 10 IOHATTS «06pa3 Kuraio» y poprenianHiil mysuli gpyroi noaosuHu XX — novarky XXI
CTOJIITTS € HAA3BUYANHO LIMPOKUM i BOAHOYAC crielnpivyHUM XyAOKHbO-KYJIbTYPHUM (peHOMEHOM. BOHO
I'PYHTY€ETHCS SIK Ha IPSIMOMY 3BEPHEHHI 10 HAPOJHOIICEHHUX Ta €THOrpaiyHUX NEPIIOAKepel, TaK i Ha
CTUJIi3aLliX i CUMBOJIIYHUX aJl03isX, 110 BiJ3€PKAJIIOI0Th iCTOPUYHY IaM'SITh i MEHTaJIbHICTh Hapoay. Ha ubomy Tii
TBOpYiCTh kaH YKao BUPI3HAETHCS MPAarHEHHSIM He JIMIIE HACJIiIyBaTy 3arajbHe CIIPSIMyBaHHS HalliOHAJILHOTO
MY3WYHOTO BiIPOJIKEHHS, a I CTBOPUTH 3acob6amu ¢opTeniaHo iHAUBiAyaIbHY XYA0KHIO KOHLEII{I0 3ByYHOTO
«TOPTPETY» 6aThKiBIIUHY. [yt My3uku YskaH Uskao xapakTepHe oeQHAHHS iHTepecy 10 NyXOBHOI CaAlHN
MUHYJIOTO 3 BiIKPUTICTIO O Cy4aCHUX €BPOIENChKUX TeHIEHIIiH, 31aTHICTh 6a4nTH Y HAPOLHOIICEHHOMY MeJIoCi
HeE TiJIbKY JIOKQJIBHY TPAAULIilo, ajle 11 yHiBepCaJbHUI KyJIbTYPHUN KOJ, Hawii. [Topyd i3 apxalYHUMU iHTOHALIIIMU
KUTAUCBhKOI KyJIbTypHU B (POPTEMNiaHHUX TBOPAaX KOMIIO3UTOPA MIPOCTYIAE 1€ OAUH BOKJIMBUI AP — BILJIUB
€BPOIEIChKOI TpaAullii, 1[0 HANMOBHilIe BiYyBa€ThCS HA PiBHI JIaJOTOHATIBHOTO MUCJIEHHS Ta GOPMOTBOPYOI
soriku. Ha BigmiHy Bif, HAPOAHOMICEHHOI KUTANChKOI iIHTOHALIHOCTI, 10 CIIMPAETHCS IEPEBAKHO HA NEHTATOHHY
OCHOBY i Ma€ rOpM30HTaJIbHO-MEJIOAUYHY IPUPOAY, FTapMOHIUHe MUCIeHHS YkaH YkKao TsKie 10 BEPTUKAJIbHOCTI
Ta CIiB3BYYHOCTi €BPOIENChKUX 3Pa3KiB. 3 OHOro 60Ky, KOMIIO3UTOP OPraHiuHO 30epirae JIafloBi, pUTMiuHi 1
00pa3Hi XapaKTepHi PUCH KUTANCHKOTO (POJIBKIIOPY, 3 iHIIOTO — KOPUCTYETHCS FAPMOHIYHUMU Ta GOPMOTBOPYMMU
IIPUHLMIIAMY €BPOIENCHKOI TpaAulLlii, 110 Jae MOro TBOpaM yHiBEpPCaJbHY CTPYKTYpy. CaMe 3aBIsSKHY Lil B3aeMOii
My3uKa YkaH UKao BUXOJIUTH 32 MEXKi JIOKAJIbHOTO (POJIBKIIOPHOTO MUCTELITBA i CTa€e YaCTUHOIO CBITOBOTO
aKazieMiuHOro IPOCTOPY, 3aTHOIO OyTH 3p03yMisolo sIK B Kutai, Tak i y MDKHapOIHOMY KOHTEKCTi. Takum YNHOM,
npu aHauisi poprenianHoi My3uky UxkaH Ukao BusBIEHO NMPOBinHI NpuHUMNU GopMyBaHHs 06pasy Kuraro. 1.
KomnosuTtop BUXOOUTh 3 QOJIBKIIOPHUX [KEpeJl, BUKOPUCTOBYIOUH IX PUTMIKY, JIaloBYy ClleLIU(iKy Ta >KaHPOBY
00pa3HiICTh SIK OCHOBY XYJJ0O)KHBOTO MaTepiaiy. BiH iHTerpye 1i CkafioBi B CUCTEMY €BPONENCHKOI (OPTENiaHHO]
MY3HKH, 3aCTOCOBYIOYM rapMOHiYHi i1 pOpMOTBOPUI IPUIOMH, 1110 3a6€3I1eYyI0Th CKIIAIHICTb Ta 6araTonjaaHOBICTh
My3WUYHOI ApamaTyprii ioro komnosuuiii. 2. TBopu Yxan Ykao HallOBHEHI 0COOMCTUAM CBIiTOIJISITHUM 3MIiCTOM,
VHACJIiIOK 4Oro BOHM CTalOTh He JiMiie 06pOOKaMy HAPOAHUX TEM, ajle 1 CAaMOCTITHUMU XyTO>KHIMU KOHLIETILiSIMHY,

3[JaTHUMU PE30HYBATU 3 IIMPOKOIO CJIYXAIbKOIO ayAUTOPIEIO.

2. The dissertation is dedicated to the study of the musical content within the piano oeuvre of the outstanding
Chinese composer, pianist, and pedagogue Zhang Zhao (oo), focusing on the aspect of national imagery. The purpose
of the research is to substantiate the principles of embodying the image of China in the piano music of Zhang Zhao.
Scientific novelty of the obtained results. The study is the first to: - substantiate the principles of embodying the
image of China in the piano music of Zhang Zhao; - summarize the worldview principles of composer Zhang Zhao
that contributed to the formation of his creative discoveries; - reveal the multifaceted manifestations of the image
of China in the composer's piano works; - identify the most vivid features of the stylistic of Zhang Zhao's piano
music as a synthesis of the national and the contemporary; - analyze the complex of performance means for
reproducing the most essential features of the mental code of the Celestial Empire on the piano in selected works.
Received further development: - the archetype of the native land in the piano music of Chinese composers (Qin
Tian, 2012); - the conceptosphere of programmatic piano music (Lu Jie, 2017). The Conclusions present the
summary of the research. It has been established that the concept of the "image of China" in piano music of the
second half of the 20th and early 21st centuries is an extremely broad and simultaneously specific artistic-cultural
phenomenon. It is based both on direct recourse to folk-song and ethnographic primary sources and on
stylizations and symbolic allusions reflecting the historical memory and mentality of the people. Against this
background, Zhang Zhao's work is distinguished by a desire not only to follow the general direction of national
musical revival but also to create, through the means of the piano, an individual artistic concept of a sonic
"portrait" of the homeland. Zhang Zhao's music is characterized by a combination of interest in the spiritual
heritage of the past with openness to modern European trends, and an ability to see in folk-song melody not only a
local tradition but also a universal cultural code of the nation. Alongside the archaic intonations of Chinese culture,
another important layer emerges in the composer's piano works—the influence of the European tradition, which is
most fully felt at the level of tonal thinking and form-building logic. Unlike Chinese folk-song intonation, which is



based predominantly on a pentatonic foundation and has a horizontal-melodic nature, Zhang Zhao's harmonic
thinking tends towards the verticality and consonance of European models. On one hand, the composer
organically preserves the modal, rhythmic, and imagistic characteristic features of Chinese folklore; on the other
hand, he uses the harmonic and form-building principles of the European tradition, which gives his works a
universal structure. It is precisely thanks to this interaction that Zhang Zhao's music transcends the boundaries of
local folk art and becomes part of the global academic space, capable of being understood both in China and in an
international context. Thus, the analysis of Zhang Zhao's piano music has revealed the leading principles of
forming the image of China. 1. The composer proceeds from folk sources, using their rhythm, modal specificity,
and genre imagery as the basis of the artistic material. He integrates these components into the system of
European piano music, applying harmonic and formbuilding techniques that ensure the complexity and multi-
layeredness of the musical dramaturgy of his compositions. 2. Zhang Zhao's works are filled with personal
worldview content, as a result of which they become not merely arrangements of folk themes but independent
artistic concepts capable of resonating with a wide audience. Therefore, Zhang Zhao's piano music is an important
contribution to contemporary Chinese and world art, and the image of China he created becomes a convincing
symbol of the unity of tradition and avant-garde, local and universal, past and future.
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