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6araToroyIoCHUX TBOPiB a cappella ykpaiHCbKUX aBTOPIB)
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Pedepar:

1. BoxanbpHa My3uka XX—XXI cTOJITTS, 1110 BKJIIOYAE B cebe TBOPU SIK 1715l Tosiocy abo rosocis a cappella, Tak i 3
3aJIy4€HHSIM {HCTPYMEHTIB y Pi3HOMaHITHUX TeMOPOBUX BapiaHTax, IPE3EHTYE BEJIMKY KiJIbKIiCTb CIIOCO6iB pOOOTH
KOMIIO3UTOPIB i3 BEpOaJbHUM TEKCTOM: BiJl IIiIKOPEHHS 3ByKOBOTO Py BEPOAJbHOMY, HAMAraHHs KOMIIO3UTOPA
SIKOMOTa ONyKJIillle MPeNCTaBUTH CJIOBO — IO MIOBHOTO PO3YMHEHHS CJIOBA y 3BY4aHHi. BifoBigHO 1O Takoro
PO3MaiTTsl TBOPYOi MPAKTUKU Y HAYKOBUX PO3BiJIKax [IPOTSIrOM MUHYJIOTO CTOJIITTS i B HAIll YaC PO3pOoO6JIsyIuCs Ta
IIPOJIOBXXYIOTh PO3POOJIATUCS MiIXOOY N0 aHAJi3y BOKAJIbHOI My3UKH, 10 OyIY 6 aleKBAaTHUMU 10 3aJIy4YE€HUX
KOMIIO3UTOPAaMU CIIOCOGiB po60TU 3 BepOasibHUM Iepiioaxkepesiom. Hosauii y BokasbHill My3uli y cdepi

CJIOBECHOTO Psily IOJIAraloTh y TOMY, 110 3MIiHIOETHCSI CaM BepOaIbHUM KOMIIOHEHT. SIKIIO 10 TovyaTKy XX CTOMITTS y



BOKaJIbHOMY TBOPi 32 OCHOBY CJIOBECHOTO PsIIy NTePEeBaKHO OOMPAINCS JITYPriyHi, IOETHUYHI Ta IIPO30Bi TEKCTH, TO Y
XX~-XXI CTOMTTSAX HOPSIA i3 HUMU MOXXYTb 3aJlydaTHCs ra3eTHi oroJiomenHHs, pinocodceki TpakraTy, HAyKOBI Ipatij,
icTOpUYHI JOKyMEHTH, MTOJIITUYHI JIO3yHTY, MaHipecTy, no6yToBi ppasu Touo. JoBOJIi PO3MOBCIOIKEHOIO CTaa
[I0JIIMOBHA MTPAKTUKA Ta BUKOPUCTAHHS HA0OPiB OKpeMUx (poHeM. JJOCIiIKeHHS HayKOBUX PO3BiIOK, IPUCBSYEHNX
PI3HOMAaHITHUM aCII€KTaM CIIiBBiJHOUIEHHS CJIOBA i My3MKHU Y BOKAJIbHOMY TBOPI, II0KA3aJ10, 110 MaHYIOUYUMU € IBa
niAxXonu: CeMaHTUYHUMN a60 CTPYKTYpHUM. [Ipy BUKOPUCTaHHI CEeMaHTUYHOrO MiAXOMy O aHasli3y BOKaJbHOIO
TBOPY aKLEHT [I€PEBaKHO POOUTLCS HA BUTJIyMAau€HHI 3MiCTy CJIOBECHOTO TEKCTY 3aC00aMU My3UYHOI BUPa3HOCTI.
CTpyKTypHUH MiAxiz, 30CepesyKeHO Ha 3MiHAX CTPYKTYPU CJIOBECHOTO PsAy. Y NIPE3EHTOBAHIN IucepTaLii K
OCHOBHUM 0yJI0 0OpaHO CTPYKTYPHUI MiAXin, 0 CTaBUTh 32 METY BU3HAUEHHS IIPUYMH i CIIOCO6IB 3MiH
BepOaIbHOTO PAly, IO 3a7Ty4a€ThCSI KOMIIO3UTOPOM JI0 BOKAJIbHOTO TBOPY. BiinoBinHO, 10 aHasi3y Bep6ajbHOro
TEKCTY IIPOIOHYETHCH 3a1y4aTy MO3ULI JIIHIBICTUKY, 30KPEMA KOHLIEILIiI0 MOBHUX PiBHIB. OCHOBHMMU
€JIEMEHTaMH, IO CKJIAJAI0Th CTPYKTYPY MOBH, € (POHOJIOTIYHUI, MOP(OJIOTiYHMI, TEKCUKO-CEMAHTUYHUI i
CHHTaKCM4YHUU. KoxXeH CTPyKTypHUIl piBeHb Mae CBill 6a30BUI1 €JIEMEHT, 110 BUKOHYE MPOBinHI PyHKIi. 30kpema,
Ha (QOHOJIOTiYHOMY PiBHI 1€ POoHEMa, sIKa MOXKe OYTH CIIPUIHATA SIK HalIMEHIINI MOBHUI €J1eMEHT (IIE€PLENTHBHA
¢dyHKuUig) i 3aBasgKy ii 3MiHi 6yayTs MoaudikoBaHi iHIi piBHI, HaNIpUKIaA, MOPOIOTiYHUI YU JIEKCUKO-
cemaHT4HUY (curHidikatuBHa QyHKUisE). HacTynHuil piBeHb — MOPOJIOTiYHUN — K 6a30By OAVHUIIIO Ma€
Mmop¢demy. BoHa BUKOHYe ceMaciosloriyny QyHKIiio, TOOTO 30aTHICTh BUPAKATH NOHSTTS. JIEKCMKO-CEMaHTUYHUN
piBEHBb IIPeCTaBIIsIE JIEKCEMA, 110 HA3UBAE SIBUIIA, IPEAMETH, CTAHU TOILO — TOOTO ii PyHKIiI HOMIHATHUBHA.
CHUHTaKCUYHU SIPYC CTPYKTYPU MOBU NPEJICTABIEHUI TAKUM €JIEMEHTOM SIK pedeHHs1. OCHOBHA H0ro (QyHKIis —
IOHECTU 3MiCT. ByJ10 3p06J1€HO MPUIYLIEHHS, IO Y BOKaJIbHOMY TBOPi KOMIIO3UTOP MOXKE IpalioBaTH i3
BepOaJIbHOIO CKJIAJJOBOIO HA BKa3aHMX YOTMPbOX MOBHUX PiBHAX. [IpakTnuHill peasisalii BUCI0BJIEHO] rinoresun
IIPUCBSIYEHO APYTUil Po3Ain qucepralii, B IKOMy NPeJCTaBIeHO AOCTiIKEHHS CIIOCO6iB pOOOTU KOMIIO3UTOPIB 3
BepOAIbHUM PSIOM. SIK aHAJIITUYHNMI IHCTPYMEHT 3aJIy4€HO KOHILEIILil0 MOBHUX PiBHiB. AHAJi3 KOKHOT'O TBOPY
BiZOyBaBCs 32 CIIIbHOIO METOAMKOIO, SIKa MiCTATD TaKi I103Ullii: — aHasi3 Bep6ajbHOIO KOMIIOHEHTA BiATIOBIHO [10
NOIIMPEHUX Yy JIHTBICTULi METO/IiB; — BUASIBJIEHHS MOBHOTO PiBHS, 3 SIKUM NIPALIIO€ KOMIIO3UTOP; — XapaKT€PUCTUKA
croco6y po60TH KOMIIO3UTOPA 3 BepOasibHUM KOMIIOHEHTOM BiZINOBiIHO 10 crienudiku My3n4HOro marepiany. ¥
YOTUPBOX MiAPO37isax APyroro po3niny Npe3eHTOBAHO TBOPH, HAIIMCAHi YKPAiHCBKUMU aBTOPaMU Y IIPOMDKKY
TPUOLUSTH TPbOX POKiB: Biz 1985 mo 2018. [Ipunnuun Bifoopy onycis BifdyBaBcsl 3a )XKaHPOBOIO O3HAKOIO — JIAIIE
aHcamb6J1i Ta xopu a cappella, ampke o6mexyoun cebe Jnle JI0ACLKUM FoJI0COM KOMIIO3UTOP NepedyBae y MOLIYKy
HEOOXiIHUX IOMY 3By4aHb, [0 BUHUKAIOTh SIK PEe3yJIbTaT Pi3HOMAHITHUX CIIOCO6iB poOOTH 3i cs10BOM. LI10 Tesy
IIOBEJIM 3allpOIIOHOBAHI aHAJIITUYHI HAPUCH, B SIKUX IIPOJEMOHCTPOBAHO Pi3Hi MiTX0IX [0 IOTPAKTYBAHHS

Bep6am>Horo NepmoaKepea.

2. Vocal music of the 20th-21st centuries, which includes works for voice or a cappella voices and also involves
instruments in various timbre options, presents a large number of ways that composers utilised to work with a
verbal text: from subjecting the sound series to verbal and composers’ effort to be as convex as possible to present
the word—to the word being completely dissolved in the sound. In accordance with such a diversity of creative
practice in scientific research in the last century and in present times, approaches to analysis of vocal music
developed and continue develop, being adequate to the methods of working with a verbal primary source drawn in
by composers. Innovations in vocal music in the field of verbal series lie in the fact that the verbal component itself
changes. While until the early 20th century liturgical, art poetic and prose texts were mainly chosen as the basis of
the verbal series in vocal works, in contrast in the 20th-21st centuries newspaper ads, philosophical treatises,
scientific works, historical documents, political slogans, manifestos, household phrases could be employed.
Polylingual use and utilization of sets of individual phonemes have become quite widespread. Scientific studies
devoted to various aspects of relationship between words and music in a vocal work demonstrated that two
approaches are dominant: semantic and structural. When using the semantic approach to analyse a vocal work, the
emphasis is mainly made on interpretation of the content of the verbal text by means of musical expressiveness.
The structural approach focuses on changes in the structure of the verbal series. In the presented dissertation, the
structural approach was chosen as the main one, which aims to determine the causes and methods of changes in



the verbal series employed by a composer in the vocal work. Accordingly, it is suggested to involve linguistic
positions in the analysis of the verbal text, particularly the concept of linguistic levels. Essential elements that
make up the structure of language are phonological, morphological, lexical-semantic and syntactic. Each structural
level has its own basic element that performs leading functions. In particular, at the phonological level, it is the
phoneme, perceived as the smallest language element (perceptual function). Due to any change of a phoneme,
other levels will be modified, for example, morphological or lexical-semantic (signifying function). At the next
level—morphological—the morpheme is the basic unit. It performs a semasiological function, that is, the ability to
express concepts. The lexical-semantic level is represented by a lexeme that names phenomena, objects, states,
and so on—that is, it has a nominative function. The syntactic level of the language structure is represented by the
element defined as sentence. Its main function is to convey content. It is presumed that in a vocal work a
composer can work with the verbal component at the specified four levels of language. The second section of the
dissertation is devoted to the practical implementation of the expressed hypothesis, which presents a study of
composers' ways of working with verbal series. The concept of language levels is used as an analytical tool. The
analysis of each work was carried out in accordance with the commonly used methodology, which includes the
following positions: — analysis of the verbal component according to methods common in linguistics;
—identification of the language level with which a composer worked; — characteristic of a composer's way of
working with the verbal component in accordance with the specifics of the musical material. Four subsections of
the second section present the works written by Ukrainian authors over a period of thirty-three years: from 1985
to 2018. The principle of selecting opus was based on genre—only ensembles and a cappella choirs, because
limiting themselves only to the use of a human voice, composers are in search of the sounds they need, arising as a
result of various ways of working with words. This thesis was proven by the proposed analytical essays, which
demonstrate various approaches to interpreting the verbal primary source.
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