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Pedepar:

1. BoxanpHa my3uka XX—XXI CcTOJITTS, 110 BKJIIOYA€E B cebe TBOPU SIK 17151 Tos1ocy abo rosocis a cappella, Tak i 3
3aJIy4eHHSIM IHCTPYMEHTIB y PI3HOMaHITHUX TeMOPOBUX BapiaHTaX, IPE3EHTYy€e BEJIMKY KiIbKiCTb CIIOCO6iB po60TH
KOMIIO3UTOPIB i3 BepOasibHUM TEKCTOM: BiJl IIiIKOPEHHSI 3ByKOBOI'O Py BepOasbHOMY, HAMaraHHs KOMIIO3UTOPa
SJKOMOTa OIyKJIillle IPeNCTaBUTH CJIOBO — IO IIOBHOTO PO3YMHEHHS CJIOBA Y 3BYy4aHHi. BiflllOBifHO 1O Takoro

PO3MAiTTs1 TBOPYOi MPAKTUKU Y HAYKOBUX PO3BiJIKax IPOTSATOM MUHYJIOTO CTOJIITTS i B HAIll YaC PO3pOOJISAIUCS Ta



IIPOJOBXKYIOTb PO3POOJISTUCS MiAXOAM N0 aHAJI3y BOKAJIbHOI My3UKH, 110 6y/U 6 aleKBaTHUMU [0 3aJIy4eHUX
KOMITO3UTOpPaMHU CII0CO6iB pob0TH 3 BepbasibHUM IepiuoKkepesoM. HoBaliil y BokasipHil Mmy3uli y cdepi
CJIOBECHOTO Py NIOJIATalOTh Y TOMY, 10 3MiHIOETHCSI CaM BEPOAJIbHMI KOMITIOHEHT. SIKIIO 10 M0YaTKy XX CTOJITTS y
BOKaJIbHOMY TBOPi 32 OCHOBY CJIOBECHOTO Psly EPEBA)KHO OOMPAJIMCS JITypriuHi, IOETUYHI Ta IPO30Bi TEKCTH, TO ¥
XX-XXI CTOMTTAX NOPS], i3 HUIMU MOXYTb 3aJly4aTUCS Fa3eTHi OrosomeHHs, GpinocodcbKi TpakTaT, HAyKOBI Mpalli,
icTOpuYHI JOKyMEHTH, MTOJIITUYHI JIO3yHTY, MaHidecTy, no6yToBi ppasu Touo. JoBOJIi PO3MOBCIOIKEHOIO CTaja
II0J1iIMOBHA MTPaKTUKA Ta BUKOPUCTAHHS HabOpiB okpeMuUx (poHeM. JJociI)KeHHSI HAyKOBUX PO3BilOK, IPUCBSYEHNX
Pi3HOMAaHITHMM aCIIEKTaM CIIiBBiJHOUIEHHS CJIOBA i My3MKH Y BOKAJIbHOMY TBOPIi, II0KA3aJ10, 110 MaHYIOUYUMU € IBa
[iAXonu: CEeMaHTUYHUMN 260 CTPYKTYPHUM. [Ipy BUKOPUCTaHHI CEeMaHTUYHOrO MiAXOMy IO aHajli3y BOKaJbHOTO
TBOPY aKLEHT II€PeBa’KHO POOUTHCS HA BUTJIYyMAau€HHI 3MiCTy CJIOBECHOTO TEKCTY 3aC00aMU My3UYHOI BUPA3HOCTI.
CTpYKTYypHU MifXif 30CEpPeIKEHO Ha 3MiHaX CTPYKTYPHU CJIOBECHOTO pAny. Y IPE3EHTOBaHIN Jucepralii K
OCHOBHUH 0yJI0 0OpaHO CTPYKTYPHUIA MiAXin, 0 CTaBUTh 32 METY BU3HAYEHHS IIPUYMH i CIOCOOGIB 3MiH
BEpOAIbHOTO Py, IO 3aTy4a€ThCSl KOMIIO3UTOPOM /10 BOKAJIbHOTO TBOPY. BiinoBinHO, 10 aHai3y Bep6ajbHOrO
TEKCTY IPOIOHYETHCH 3a1y4aTy MO3ULI JIIHIBICTUKY, 30KpEMA KOHLIEILiI0 MOBHUX PiBHiB. OCHOBHMMU
eJIeMeHTaMU, 110 CKJIaJaloTh CTPYKTYPY MOBH, € (POHONOTIUHUIN, MOPOJIOTIYHUH, JIEKCUKO-CEMAaHTUYHUH i
CHHTaKCMYHUU. KoKeH CTPYKTypHUIl piBeHb Mae€ CBill 6a30BUI €JIEMEHT, 110 BUKOHYE MPOBinHi PyHKIi. 30kpema,
Ha (POHOJIOTiYHOMY PiBHI e POoHEeMa, sIKa MOXKe OYTH CIIPUIHSATA SIK HalIMEHIINI MOBHUI! €J1eMeHT (IIepLeNTHBHA
dyHKUis) i 3aBASAKY ii 3MiHI 6yayTh MoaM(IKOBaHi iHILII piBHI, HaNpuKiaz, MOPOJIOTiYHMN YU JIEKCUKO-
CE€MaHTW4HUIA (curHipikatuBHa QyHKUisA). HacTynHuii piBeHb — MOPOJIOTiYHUI — SIK 6230BY OJJMHUIIIO Ma€e
Mopdemy. BoHa BUKOHYe cemaciosoriyHy QyHKIIi10, TOOTO 30aTHICTh BUPa)KaTy MOHSTTS. JIeKCUKO-CeMaHTUYHUN
piBeHBb IIPeCTaBJIsIE JIEKCEMA, 110 HA3UBAE SIBUIIA, IPEAMETH, CTAaHU TOLO — TOOTO ii PyHKIIisI HOMIHATHUBHA.
CHHTaKCUYHUI IpYyC CTPYKTYPU MOBHU MPEJCTABIEHUN TAKUM €JIEMEHTOM SIK pedeHHs. OCHOBHA 0ro (QyHKIis —
IOHECTU 3MiCT. Bys10 3p0671€HO MPUIYLIEHHS, IO Y BOKaJIbHOMY TBOPi KOMIIO3UTOP MOXKE IpalioBaTH i3
BepOaJIbHOIO CKJIaJOBOIO Ha BKa3aHUX YOTUPhOX MOBHUX PiBHSAX. [IpakTu4Hil peasnizaliii BUCI0BIEHOI rinoTe3un
IIPUCBSYEHO APYTUY PO3MiJ AuceprTallii, B SKOMY IPEACTaBIEHO NOCIiIPKEHHS CIIOCO0iB pOOOTH KOMIIO3UTOPIB 3
BepOaZIbHUM PSIIOM. SIK aHAIITUYHUI IHCTPYMEHT 3aIy4€HO KOHLEIL{I0 MOBHUX PiBHIB. AHAJIi3 KOKHOTO TBOPY
BiZiOyBaBCs 3a CIIIbHOIO METOAMKOIO, SIKa MiCTUTD Taki I103Ullii: — aHasi3 Bep6asbHOIO KOMIIOHEHTA BiATIOBITHO [10
NOIIMPEHHUX Yy JIHTBICTULi METO/IiB; — BUSIBJIEHHS MOBHOTO PiBHS, 3 SIKUM IIPalLll0o€ KOMIIO3UTOP; — XapaKT€PUCTUKA
croco6y po60TH KOMIIO3UTOPA 3 BepOaibHUM KOMIIOHEHTOM BifINOBiHO [0 crienudiku My3u4HOro marepiany. Y
YOTUPBOX MiAPO37isax APyroro po3niny Npe3eHTOBAHO TBOPU, HAIIMCAHi YKPAiHCBbKMMHU aBTOPaMU Y IIPOMDKKY
TPUIUSTH TPbOX POKiB: Bix 1985 mo 2018. [Tpunnuun Binbopy onycis BifdyBaBcs 3a )XaHPOBOIO O3HAKOIO — JIAIIE
aHcambsi Ta xopu a cappella, afgxe 06MeXyloun cede JInLIe JII0ICbKAM FOJIOCOM KOMIIO3UTOP NepebyBae y MOIYKY
HEeOOXiIHUX IOMY 3BY4aHb, 110 BUHMUKAIOT SIK PE3YJIbTAT Pi3HOMAHITHUX CIIOCO6iB PO6OTH 3i cs10BOM. Ll10 Tesy
IIOBEJIM 3alPOIIOHOBAHI aHAIITUYHI HAPUCH, B IKMX [IPOJEMOHCTPOBAHO Pi3HI MigX0ay OO OTPAaKTyBaHHS

Bep68]’[bHOI’O nepmopKepea.

2. Vocal music of the 20th-21st centuries, which includes works for voice or a cappella voices and also involves
instruments in various timbre options, presents a large number of ways that composers utilised to work with a
verbal text: from subjecting the sound series to verbal and composers’ effort to be as convex as possible to present
the word—to the word being completely dissolved in the sound. In accordance with such a diversity of creative
practice in scientific research in the last century and in present times, approaches to analysis of vocal music
developed and continue develop, being adequate to the methods of working with a verbal primary source drawn in
by composers. Innovations in vocal music in the field of verbal series lie in the fact that the verbal component itself
changes. While until the early 20th century liturgical, art poetic and prose texts were mainly chosen as the basis of
the verbal series in vocal works, in contrast in the 20th-21st centuries newspaper ads, philosophical treatises,
scientific works, historical documents, political slogans, manifestos, household phrases could be employed.
Polylingual use and utilization of sets of individual phonemes have become quite widespread. Scientific studies
devoted to various aspects of relationship between words and music in a vocal work demonstrated that two
approaches are dominant: semantic and structural. When using the semantic approach to analyse a vocal work, the



emphasis is mainly made on interpretation of the content of the verbal text by means of musical expressiveness.
The structural approach focuses on changes in the structure of the verbal series. In the presented dissertation, the
structural approach was chosen as the main one, which aims to determine the causes and methods of changes in
the verbal series employed by a composer in the vocal work. Accordingly, it is suggested to involve linguistic
positions in the analysis of the verbal text, particularly the concept of linguistic levels. Essential elements that
make up the structure of language are phonological, morphological, lexical-semantic and syntactic. Each structural
level has its own basic element that performs leading functions. In particular, at the phonological level, it is the
phoneme, perceived as the smallest language element (perceptual function). Due to any change of a phoneme,
other levels will be modified, for example, morphological or lexical-semantic (signifying function). At the next
level—morphological—the morpheme is the basic unit. It performs a semasiological function, that is, the ability to
express concepts. The lexical-semantic level is represented by a lexeme that names phenomena, objects, states,
and so on—that is, it has a nominative function. The syntactic level of the language structure is represented by the
element defined as sentence. Its main function is to convey content. It is presumed that in a vocal work a
composer can work with the verbal component at the specified four levels of language. The second section of the
dissertation is devoted to the practical implementation of the expressed hypothesis, which presents a study of
composers' ways of working with verbal series. The concept of language levels is used as an analytical tool. The
analysis of each work was carried out in accordance with the commonly used methodology, which includes the
following positions: — analysis of the verbal component according to methods common in linguistics;
—identification of the language level with which a composer worked; — characteristic of a composer's way of
working with the verbal component in accordance with the specifics of the musical material. Four subsections of
the second section present the works written by Ukrainian authors over a period of thirty-three years: from 1985
to 2018. The principle of selecting opus was based on genre—only ensembles and a cappella choirs, because
limiting themselves only to the use of a human voice, composers are in search of the sounds they need, arising as a
result of various ways of working with words. This thesis was proven by the proposed analytical essays, which
demonstrate various approaches to interpreting the verbal primary source.
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