O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeP: 0415U003009
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpaunii: 20-04-2015

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya
Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Xyan II3euyanb

2. Huang Zechuan

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HaykoBOi creniabHOCTI: 17.00.03

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JaTa 3axHCTy: 18-03-2015

CreniaJbHICTh 32 OCBIiTOIO: 7.020205.05

Micue po6oTH 34,00yBava: Ozecbka HaljiOHaIbHA My3U4YHa akaeMist im. A.B.HexnaHoBoi

Kopg, 3a €IPIIOY: 02214254

Micuesnaxo,szeHHa: 65020, m.Ogeca, Byn.HoBocenbcbkoro,63

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MinictepcTBo Ky/bTypy YKpainu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

IIudp cnenianizoBaHoi BY€HOi pagH (pa30Boi Cleliaai30BaHOl BYEHOI paju). K 41.857.01
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IIoBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0COOM: Opechka Hal[ioHaIbHA My3M4Ha akazemis iM. A.B.HexxnaHoBo1
Kopg, 3a €APIIOY: 02214254

Micue3Haxoa KeHHs: 65020, m.Opeca, Byn1.HoBOCEbCHKOTO0,63

dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTypU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TemMaTHyHHUX PyOpPHK: 18.41.51, 18.41.07.15

Tema gucepranii:

1. CoHnara 5K )XaHpoBa (popMma Ta COHATHICTb K IPUHLMUI My3UYHOI KOMIIO3ULIii Y CBiTJIi AiasoridyHoro niaxony (Ha
marepiai ¢popTeniaHHOI My3UKN)

2. Sonata as a genre form and sonata form as a principle of musical composition in the light of the dialogue
musicological method (based on the piano music materials)

Pedepar:

1. B mucepTauii Ha OCHOBI [iaJIOriYHOrO NIOXOY BU3HAYAIOTLCS Miclle i 3HaueHHs GopTeniaHHOI COHATH B
KOMIIO3UTOPCBKIM Ta BUKOHABCHKIil TBOPYOCTI, POJIb COHATHOCTI B PO3BUTKY CTUJILOBOI'O MIXKKYJIbTYPHOTI'O AiajIory.
OO6roBopeHHs My3MKO3HABYMX ACIEKTIiB TeOpii [1iajlory J03BOJISIE BUSIBJISITU KPUTEPil )KaHPOBO-CTUIIbOBOI THUITOJIOTii
(dopreniaHHOi COHATHU 5K [1IePEAYMOBY BilOKpEMJIEHHS IIPUHIUITY COHATHOCTI B JIOTiKy My3UYHOI KOMITO3ULIi.
JKanpoBa ¢opma coHaTH i sIBUIlE COHATHOCTI OTPUMYIOTh HAYKOBE MY3MKO3HAB4Y€ OCMUCIIEHHS 11 TEOPETUYHY
OLIiHKY Ha OCHOBI KoHIenjii nianory M. Baxrina Ta ii HoeTuyHOI Moguikalii B cydacHOMY yKpaiHCbKOMY
MYy3UKO3HaBCTBI.

2. Based on the dialogic approach the thesis defines the place and significance in the piano sonata in the
composer's and performer's art, the sonata form role in development of the intercultural dialogue style. Discussion
of the musicological aspects of the dialogue theory allows detecting the criteria of the genre-style typology of



piano sonatas as the prerequisite for separation of the sonata form principle in the logic of musical composition.
The genre form of sonata and the sonata form phenomenon receive the scientific musicological apprehension and
theoretical estimate based on the concept of the M. Bakhtin's dialogue and its noetic modification in the modern
Ukrainian musicology.

Jep>kaBHHHM peecTpaniliHuii Homep JiP:

IIpiopuTeTHHI HANIPSIM PO3BHTKY HayKH i TEXHIKH:
CrpareriyHuii npiopUTETHHH HaNIPSIM iIHHOBaLLiHHOI Jis1JIbHOCTI:
ITizcyMKH JOCTiI>KEeHHS:

Iy6sikaii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasibHO-€KOHOMIYHA CIPSIMOBAHICTh:

OxopoHHi gJokymeHTH Ha OIIIB:

BrnpoBaaKeHHS pe3yJIbTaTiB AHCEpPTalii:

3B'A130K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacwue IlpizBume Im'a Ilo-6aTbKOBI:
1. CamorineHko Osnekcanapa IsaniBHa

2. Samojlenko Aleksandra Ivanovna

KBasigikamis: n.mucr., 17.00.03
Inentudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa iHpopmamnist:

TloBHe HaliMEeHYBaHHS IOPHIHUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Tumko Ceprii BitaniioBud

2. Tnko Ceprii1 BitaniiioBuy



KBasigikanis: n.mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerses
JoparkoBa iHdpopmamnist:

IloBHe HaliIMEeHYBaHHS IOPHUAHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. [Toroupka Onena BikropiBHa

2. IToroupka OsieHa BikropiBHa

KBasigikanis: k.mucr., 17.00.03
InenTudgikarop ORCID ID: He sacrocosyerbcs
JoparkoBa iHdpopmamuist:

IloBHe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma ByTacHOCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3aKkJII04Hi BiZoOMOCTi
BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

TOJIOBH pajgu

BaacHe IlpizBuiie Im's ITo-6aTbKOBI

rOJIOBYIOYOTO Ha 3acCifiaHHi

BignoBigasbHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeecTpartop

Coxkon Onekcangp BikropoBuy

Coxkou OnekcaHup Bikroposuu



KepiBuuk Bigginy YKpIHTEI wo e
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko T.A.

JisiIbHOCTI




