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V. BimomocTi npo guceprauiio
Mosga guceprarii:
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Tema gucepranii:

1. TBopuicTe M. O. JIbBOBa B KOHTEKCTi IPOOJIEMU "TIOETUKU aBTOPA" B POCIMCHKIl JiTepaTypi OCTAHHBOI TPETUHN
XVIII -novaTky XIXCTOMTTS

2. Creativity of N. L'vov in the context of the problem "poetry of the author" in Russian literature of the last third of
the XVIII - beginning of the XIX century

Pedepar:

1. InceprauiiiHe qOCIiIPKeHHS IPUCBSIYEHE OCMUCIJIEHHIO (OPM peIpe3eHTallii aBTOPCbKOTO NEePBHSB Xy OKHIX
TBOpax M. JIbBoBa. TBOpPUICTb NMCbMEHHUKA PO3IJISIHYTO B KOHTEKCTI iCTOpUKO-JIiTepaTypHUX IIPOGJIEM erloXu
Iepexojly Bi, HOPMATMBHOI 10 aBTOPChKOI MoeTuku Ha pybexi XVIII - XIX crosits. B3aemoito HOpMaTUBHUX Ta
iHIMBINYyabHO-aBTOPCHKUX €JIEMEHTIB y TBOPYOCTi M. JIbBOBa IIPOCTEKEHO HA PiBHI ITOETUKY KaHPY
(mpoanani3oBaHi 3pa3Ku MariCTpajbHUX i MapriHaJIbHUX JJ15 JITEPATyPH Liei enoxu >KaHpiB y iX iHOUBiTyaIbHOMY
BTizieHHi M. JIbBOBMM), Ha PiBHi cTpareriil penpeseHTallii aBTOpcbKoro "g" (y TBOpax IoeTa pO3KPUTO CKIATHY
B32€MO/Ii10 MaCKOBUX, POJIbOBUX i JlipuKo-6iorpagidyaux GpopM aBTOPCHKOi IPUCYTHOCTI B TEKCTI), @ TAKOXX Ha
MOTHUBHO-006Pa3HOMY piBHi NoeTUKU. BusiBneni y TeopuocTi M. JIbBOBa Ta poaHali3oBaHi OCHOBHI MOTUBHO-

00pa3Hi KOMIJIEKCH (MOTHB"IaM'ITHUKA",00pa3u ">KiHOYOi Bi1agu" i "BOTHIO -BOIY (JIbOLY)")CIIPUSLIIM IHTEHCUBHOCTI



npolecy inaMBinyanisauii CUCTeMU XyL0KHbOI IOETUKU MUTLSL. B po6OTi KOHCTATyeThCs EPEXiAHUIL XapaKTep
XyAO0XXHBOI cucTeMu M. JIbBOBA, B 4Kill €JIeMEHTU HOPMATUBHOCTI CHiBiCHYIOTb 3 aBTOPCHbKAMU HOBALLiSIMHU i
XyLO0KHBO BTiJIEHUM iHIOMBiTyaJbHUM CBITOCIIPUNHSATTSIM.

2. The dissertation research is devoted to understanding the forms of representation of the author's origin in N.
L'vov's literary works. The writer's creativity is considered in the context of the problems of literary transitivity, in
particular, in the context of the historical and literary problems of the transition from normative to author's poetic
at the turn of the XVIII - XIX centuries. The material of the research is all published poetry works of N. L'vov and
his autocomments to the original and translated texts, literary programs, letters and travel diaries. Particular
attention is paid to the factor of marginality of the author's literary creativity, as marginality is considered in the
work as a resource for updating obsolete normative poetics and translating it into individual author's rails. The
interaction of normative and individual author elements in the N. L'vov's creativity was traced in the sphere of the
poetics of the genre (the samples of both the mains for the literature of a given epoch and peripheral genres in
their individual embodiment by N. L'vov are analyzed in the dissertation), at the level of strategies for representing
the author's "self" in the writer's works (the complex interaction of masked, role and lyric-biographical forms of
author's presence in the texts of N. L'vov are discovered in the dissertation) and on the motive-figurative level of

poetics (motifs of the "monument”, "women's power" and "fire - water (ice)" were identified and analyzed in N.
L'vov's texts). As a result, the conclusion is drawn about the transitional nature of the writer's artistic system, in
which elements of normativity coexist with author innovations and artistically embodied individual perception of
the world. Special attention was paid to the Ukrainian theme in the works of N. L'vov, in particular, to those
landscape fragments of his works, in which, in the author's opinion, the foundations of the "Ukrainian text" of
Russian literature are laid.
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