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Pedepar:

1. Inceprarnifina po60Ta € NOPiBHSJIbHO-TI€JJarOriYHUM JOCIIIIPKEHHSIM, IPUCBSYEHUM y3arajbHEHHIO TeOPETUYHUX
izmei Ta IpakTUYHOTO NOCBinY GOPMYyBaHHS €THOMMCTELIBKOI KOMIIETEHTHOCTI MaliOyTHIX BUKJIA[adiB My3UYHOTO
MUCTELTBA B yHiBepcuTeTax Kuraricekoi HaponHoi Pecniy6stiku. Po6oTa cipsimoBaHa Ha aHaii3 pocsiny KHP nns
BM3HAYEHHS NIEPCIIEKTUBHUX HAIPSIMiB TBOPYOT'0 BUKOPUCTAHHS LIiHHOTO MEJAroriYyHoro NOCBiAy, HAKOIMMIEHOTO
KHATaNChKOIO CUCTEMOIO, 1151 BIPOBAKEHHS B YKPAIHChKUX 3aKJaax OCBiTH. [lepen MaiibyTHIMU BUKJIagadyaMu
MY3W4YHOT'O MUCTELTBA I10CTA€ 3aBAAHHS He Juile TPo¢eCciiHOi MiArOTOBKY, a M YCBilOMJIEHHS BJIACHOI KyJIbTYPHOI
IIEHTUYHOCTI Ta 30aTHOCTI BUCTYNIATU HOCISIMU i TPAHCJIATOPAMU HaLliOHAJIbHUX JYXOBHO-MUCTELLKUX LIiIHHOCTEMN.

3aBIaHHAM BUILOI MUCTELBKO- NI€IarOTiYHOI OCBITH € HAaBUUTU BUITYCKHUKIB iHTETPYBAaTH 3HAHHS [P0 HAlLliOHAJILHY



MY3UYHY KYJIbTYpY, GOJILKIIOP Ta TPAOULIIMHI MUCTELbKI IPAKTUKU Y CBOIO MEJATOTIUHY NisyIbHICTD. Lle cnpusatume
OPi€HTUPIB; HA OCHOBI OCOOUCTICHUX SIKOCTE — PO3BUTKY [1iajIOTy KyJIbTYP Ta 30€PE’KEHHIO €THOKYJIbTYPHOI
CaMOOYTHOCTI B yMOBax IJ106asi3auii. CriiBcTaBIeHHsI KUTAlCBbKOTO AOCBiNy, e iHTerpalis eTHOKYJIbTYPHOTO
KOMIIOHEHTY € TIPiOPUTETOM [IeP>KaBHOI MOJITHKY (10 BinoopakeHo y 3akoHi KHP «IIpo HeMaTepianbHy KyJIbTypHY
CHafIIMHYy» Ta iH.), 3 yKpaiHCbKKM CTBOPIOE YMOBMU [1J1s 30aradeHHs Teopii Ta npakTuku GopMyBaHHS
€THOMMCTELbKOI KOMIIETEHTHOCTI CTyAEHTIB K y KHP, Tak i B YKpaiHi, a TakoXK [1J15 BUSIBJIEHHS LJISIXIB [TOL0JIaHHS
CyIEPEeYHOCTEN (HeOCTaTHS PO3PO0OJIEHICTh METOIUK, IIEPEBAKAHHS JIEKIINHUX (OPM, OOMEKEHICTh TOOVH Ha
IIPaKTUKY). HaykoBa HOBM3HA Ta TEOPETUYHE 3HAUYEHHS OJI€PKaHUX PE3yJbTaTiB JOCIiIKEHHS MOJIAra€e B TOMY, 110
B HbOMY BII€pILe: — 3IiliICHEHO Lii/liCHe OCIIiI>KEHHSI TEOPETUYHNX OCHOB Ta M€ aroriyHoro NocBiny GopMyBaHHS
€THOMHUCTELbKOI KOMIIETEHTHOCTI MailOyTHIX BUKJIa[ayiB My3MYHOIO MUCTELITBA B YHiBepcuTeTax Kuraicbkoi
HapopHoi Pecry6s1iky, pO3KpUTO 3aKOHOMIPHOCTI, €Tany Ta 0COOJIMBOCTI LIbOTO IIPOLIECY B KOHTEKCTi HalliOHAJIbHO]
OCBITHbO-KyJIbTYypHOI nosiitTuky KHP; - y3arasbHeHO CTPYKTypy, 3MicT, popmu Ta MeTogu GOpMyBaHHS
€THOMMCTELbKOi KOMIIETEHTHOCTI, IIPUTaMaHHi KUTalCbKill CUCTEMI My3U4HO- II€AroriYHOi OCBITH, a CaMe: 3MICT —
BKJIIOYEHHS B OCBITHIl [IPOLEC €THOMY3UYHUX OUCLUIUIIH, IHTErpanis TpaguLiiHUX KUTaCbKUX MY3UYHUX JKaHPIB
(HapopmHuii cHiB, oniepa, iHCTpyMeHTallbHe MUCTELTBO ['YUKEHa, epxy, Ilirna), BUBYEHHs HeMaTepiabHOI KyJIbTypHOI
CIIAZIIMHU Ta HalliOHAJIbHUX CBSITKOBO- OOPSIIOBUX MPAKTHUK; (popMU - JIeK1ii, TROpPYi JJabopaTtopii, MalicTep-Kiacu
HapOJHUX BUKOHABLiB, My3MYHO-(OJILKJIOPHI IPAaKTUKYMU, I10JIbOBI eKcrenuLii 3 (oJIbKIOPHOro 300py, y4acThb
CTYZEHTIB y (peCTUBAISIX HALlIOHAIBHOI MY3UKU, TEMAaTUYHI KOHLIEPTU, MIXKKYJIbTYpPHI apTdOPyMi, CTyI€HTChKi
€THOMY3M4Hi aHCcam06J1i; MeTOU — IHTerpaTUBHi (II0€JHaHHS TEOPETUYHOTO i IPAaKTUYHOT'O HaBYaHHS), KyJbTYPHO-
IianoriyHi (06OMiH MACTELbKUMU il€SIMU MIXK PETiOHaJIbBHUMMU KyJIbTypPamH), ETHOIIPOEKTHI (CTBOPEHHS
iHTepHpeTalillHUX IPOEKTIB Ha OCHOBI (OJIBKIIOPY), pe(dIeKCMBHO-aHAJITUYHI (YCBiLOMJIEHHS BJIACHOI KyJIbTyPHOI
iIEHTUYHOCTI Yepe3 My3u4He MUCTELTBO), @ TAKOK METOAM MiXKKYJIbTYPHOI B3aEMOZi, CJIyXOBOrO aHasi3y i TBOpYOi
iMIIpoBi3atiii; - 3#ifiICHEHO NOPiBHSJIBHUY aHali3 cucTeMy (POPMYBaHHSI €THOMUCTELbKOI KOMIIETEHTHOCTI
MalbyTHIX BUKJIaZadiB My3ndHoro mucrenrsa y KHP Ta YkpaiHi, BU3Ha4€HO ClijibHi TeHAEHL{] (TyMaHiCTUYHUN
Higxiz, KyJabTyPOLEHTPU3M, KOMIIETEHTHICHA NTapafiurMa) i BifMiHHOCTI (CHiBBiAHOIEHHS aKaIEMiYHOTO Ta
TPaAULiliHOTO KOMIIOHEHTIB, aKLJeHT Ha perioHa/IbHUX KyJIbTYPHUX NIPaKTUKaX, popma opraHisallii HaB4ajbHOIO
IIPOLIECY); — OKPECJIEHO HAIIPSIMU TBOPYOTO BUKOPUCTAHHS KATAMCbKOTO NOCBiAY V BiTYN3HSHIN MUCTELbKO-
[eJaroriyxHii ocCBiTi, 30KpeMa: BIIPOBaJKEHHS €THOKYJIbTYPHOIO KOHTEHTY Y HaBYaJIbHi IIJIaHU CIIEeLiaJIbHOCTI
«My3u4He MUCTELTBO»; CTBOPEHHS OCBITHIX ITPOrpaM, 30Pi€HTOBAaHMUX HA MDKKYJIbTYPHUH AiaJIor i OJIKYJIbTYpHY
KOMIIETEHTHICTb; 3aJIy4€HHSs] HAPOJHMX BUKOHABLIB i HOCIIB Tpaguliil 10 HaBYaJIbLHOTO IIpoLiecy; POPMyBaHHS
CepeloBUIA €ETHOMY3UYHOT'O BUXOBAHHS CTYIEHTIB; YIIPOBAIPKEHHSI METOLiB (POJILKIOPHO-TIOUIYKOBO] AisI/IBHOCTI
Ta TBOPYOTr'0 €THOIIPOCTOPY Y MPAKTUKY IiATOTOBKY I1€4aroriB-My3uKaHTIiB; PO3BUTOK IIAPTHEPCTBA MK
MUCTelbKMMU yHiBepcuTeTamu Ykpainu i KHP; opraHisaliisi criiibHUX KyJIbTYpPHO-OCBITHIX IIPOEKTIB, OOMIHIB,
(decTtuBais, MysndHux GopyMis. [101asbIIoro po3BUTKY HabOYJIM TIOJIOKEHHS [IPO €ETHOMUCTELbKY KOMIIETEHTHICTb
sIK iHT€rpaTUBHE YTBOPEHHSI OCOOMCTOCTI, 10 MO€HY€E 3HAHHS IIPO HAlLliOHAJIbHI My3W4Hi TpaAMLii, yMiHHS
XyA0>KHBO iHTEPIPETYBATU €THOKYJIBTYPHI 3pa3Ky, LiHHICHE CTaBJIE€HHS 4O KyJbTYPHOIO PO3MAITTs; HAYKOBi
YSBJIEHHS [IPO POJIb My3UYHOTO MUCTELTBA SIK YNHHUKA (POPMYBaHHS €THOKYJIbTYPHOI ilEHTUYHOCTI Ta 3aCO0y
MIXKKYJIBTYPHOTO JiajIoTy Y CUCTEMI BUILLOI OCBITH;

2. The dissertation is a comparative-pedagogical study devoted to summarizing theoretical concepts and practical
experience in the formation of ethno- artistic competence among future teachers of musical art at universities of
the People’s Republic of China. The work aims to analyze the experience of the PRC in order to identify promising
directions for the creative application of valuable pedagogical practices accumulated within the Chinese
educational system for implementation in Ukrainian educational institutions. Future teachers of musical art face
the task not only of acquiring professional training but also of developing cultural self-awareness and the ability to
serve as bearers and transmitters of national spiritual and artistic values. The mission of higher art-pedagogical
education is to teach graduates to integrate knowledge about national musical culture, folklore, and traditional
artistic practices into their pedagogical activities. On the basis of professional skills, this contributes to shaping



young people&#39;s worldview, aesthetic tastes, and moral values; and, on the basis of personal qualities, to
fostering intercultural dialogue and preserving ethnocultural identity under the conditions of globalization. A
comparison of Chinese experience - where the integration of ethnocultural components is a state policy priority
(as reflected in the Law of the PRC on Intangible Cultural Heritage, among others) - with Ukrainian practice
creates conditions for enriching the theory and practice of developing ethno-artistic competence among students
both in China and in Ukraine, as well as for identifying ways to overcome existing challenges (insufficient
methodological development, predominance of lecture-based learning, limited practice hours). The scientific
novelty and theoretical significance of the research results lie in the fact that, for the first time: - a comprehensive
study of the theoretical foundations and pedagogical experience of forming ethno-artistic competence among
future teachers of musical art in Chinese universities has been conducted, revealing the patterns, stages, and
specific features of this process within the context of China’s national educational and cultural policy; - the
structure, content, forms, and methods of developing ethno-artistic competence inherent in the Chinese system
of music-pedagogical education have been generalized, namely: Content: inclusion of ethnomusical disciplines in
the curriculum; integration of traditional Chinese musical genres (folk singing, opera, instrumental arts such as
guzheng, erhu, pipa); study of intangible cultural heritage and national festive-ritual practices; Forms: lectures,
creative laboratories, master classes by folk performers, music-folklore workshops, field expeditions for folklore
collection, students’ participation in national music festivals, thematic concerts, intercultural art forums, and
student ethnomusic ensembles; Methods: integrative (combining theoretical and practical training), cultural-
dialogical (exchange of artistic ideas among regional cultures), ethno-project (creation of interpretative projects
based on folklore), reflexive-analytical (awareness of one’s own cultural identity through music), as well as
methods of intercultural interaction, auditory analysis, and creative improvisation; — a comparative analysis of the
systems of developing ethno-artistic competence of future teachers of musical art in China and Ukraine has been
carried out, identifying common trends (humanistic approach, culture-centric orientation, competence-based
paradigm) and differences (balance between academic and traditional components, emphasis on regional cultural
practices, organizational forms of the educational process); - directions for creatively adapting Chinese experience
to Ukrainian art-pedagogical education have been outlined, including: incorporation of ethnocultural content into
the “Musical Art” curriculum,; creation of educational programs focused on intercultural dialogue and multicultural
competence; involvement of folk performers and tradition bearers in the learning process; establishment of an
ethnomusical educational environment; implementation of folklore-research and creative ethnospace methods in
the training of music teachers; development of partnerships between Ukrainian and Chinese universities of arts;
organization of joint cultural-educational projects, exchanges, festivals, and music forums.
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