O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0821U102111
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpamnii: 12-07-2021

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. YxaHn II3sg0xya ...
2. CHZHAN TSZIAOKHUA

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaJabHOCTI: 025

Ha3zBa HayKoOBOIi CIeniaJIbHOCTI: KysbTypa i MUCTELTBO. My3U4HE MUCTELTBO

T'anyss / ranysi 3HaHb!

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jlara 3axHcCTy: 15-06-2021

CreniaJbHICTh 32 OCBITOIO: MucTenTso

Micue po6oTH 3400yBaya: Cymchbkuii Jep>KaBHUIA IearoriyHuil yaisepeutet imeni A. C. MakapeHka

Kopg 3a €IPIIOY: 02125510

Micue3HaxoO KeHHS: By PomeHchbKa, 6y71,. 87, M. Cymu, CymchbKuii p-H., CymcbKa 061., 40002, Vkpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi Cleniaai3oBaHoOi BY€HOI pagu). [1d 55.053.020

TloBHe HalMEeHYBaHHSI IOPHUAHUYHOI 0COOHM: CyMChKUii Iep>KaBHUIA IEJaroriYHuil yHiBepeutet imei A. C.
Makapenka

Kopg 3a €IPIIOY: 02125510

Micuesnaxo;pKeHHﬂ: ByJ. POMeHCBKa, 6y7. 87, M. Cymu, Cymcbkuil p-H., CymcbKa 06i1., 40002, Vkpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOHM: CyMChKUii Iep>KaBHUIA IEIaroriyHuil yHiBepcutet imei A. C.

Makapenka

Kopg 3a €IPIIOY: 02125510

Micue3Haxoa>KeHHSI: By/1. PomeHchbKa, 6yz. 87, M. Cymu, CymcbKuii p-H., Cymcbka 061., 40002, Vkpaina
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koy TeMaTHYHHX PYGPHK: 18.41.51

Tema guceprauii:
1. IHTOHYBaHHSI SIK YUHHUK CMUCJIOYTBOPEHHS ¥ GOpTerniaHHOMY BUKOHABCTBI

2. Intonation as a factor of meaning formation in piano performance

Pedepar:

1. Y nucepraii TEOpETUYHO OOI'PYHTOBAHO Ta AOCJIIPKEHO CIIel(PiKy iHTOHYBAaHHS SIK YMHHMKA CMUCJIOYTBOPEHHS
y opreniaHHOMY BUKOHABCTBi. Bazyrounch Ha aHami3i ocTaHHIX My6JlikaLiil Ta JOCiIKeHb BITYN3HSAHUX i
3apyODKHUX MY3UKO3HABLIiB, & TAKOX ITpallp i3 Teopil i NpakTuky GopTerniaHHOro BUKOHABCTBA BUSBJIEHO, 11O
iHTOHYBaHHS SIK YUHHUK CMUCJIOYTBOPEHHS Y GOPTENiaHHOMY BUKOHABCTBI € TEOPETUYHO HE CPOPMOBAHUM
MOHATTSIM. Byy4u BCEIPOHUKHUM, KEPIBHUM Ha4yajloM, iHTOHYBaHHS [IPUYETHE A0 BCiX NPO6IeM XyH40>KHBOTO
BMKOHAHHS Ta TBOPYOi iHTepHpeTallii, PO 10 CBiIYUTh HU3KA TAKWUX BOKJINBUX [TUTAHb XYIOKHbOTO BUKOHAHHS Ha
¢dopremniaHo, MOB’sI3aHa 3 iIHTOHAL[ITHMM BUMipOM SIK: TEMOPOBUI aCIIEKT 3ByYaHHS; BiATBOPEHHS y IIpoLeci
BMKOHAHHS (POPMU TBOPY; BiITBOPEHHS 6araToeJeMEeHTHOI MY3UYHOI TKAHMHU B Pi3HUX (PAaKTypHUX BUAX; PyXOBa
cdepa niaHicTa; BUKOPUCTAHHS 3aC006iB Ta MPUIIOMiB (OPTENiaHHOI BUPa3HOCTI Ta 3aKOHOMIpHOCTEN IXHbOI

B3a€MOJIii; puTMidyHa BUPa3HiCTh Tomo. OiHaK, aBTOPU Npallb, MIPUCBAYEHUX BUKOHABCHKOMY iHTOHYBAHHIO,



PO3IJISAAI0Th MOT0 MEPEBAKHO Y BYy3bKUX PaKypcax. Tox, Mpobjema iHTOHYBaHHS K YUHHUAKA CMUCJIOYTBOPEHHS Y
¢dopreniaHHOMY BUKOHABCTBi € HOBOIO 715l CYy4aCHOT'O MUCTELTBO3HABCTBA Ta CyTTEBUM [10Ka3HMKOM HayKOBOI
IIepPCIIEeKTUBHOCTI JaHOi po60TH. MeTa LOCIiI)KEeHHSs [I0JISITa€ Y BUSIBJIEHH] IPMPOAY Ta 3HAYEHHI SIBUIIA
iHTOHYBaHHS K YMHHUKA CMOJIOYTBOPEHHS y (POPTEINiaHHOMY BUKOHABCTBi. OCHOBHI 3aBIaHHS: PO3KPUTHU 3MiCT
IIOHSATh «IHTOHALiS», «IHTOHYBaHHSY; BOCAIIUTH GEHOMEH CMHUCJIOYTBOPEHHS Y BUKOHABCHbKOMY MMCTELITBI;
IIPOCJIIKyBaTU €BOJIOLI0 GOPTENiaHO B aCIIeKTi CyCHiJIbHUX iHTOHALIITHO-CMUCJIOBUX YSIBJIEHb, PO3KPUTHU
aKTyaJlbHi IPO6JIEMU MY3MYHOI IPAKTUKK Y Pi3Hi icTOpUYHI nepiofy; BU3HAYUTU iHTOHALITHO-CMUCJIOBi 3B'SI3KU Y
CHCTEMI BiJHOIIEHb KOMIIO3UTOP — BUKOHABELb — CJIyXay; CUCTEMATU3yBaTH NOIJI11, CHOOKyCOBaHi B iIHTOHALINHIN
Teopii B mpoexii Ha ¢popTemniaHHe iHTOHYBaHHS, SIK YNUHHUKA CMHUCJIOYTBOPEHHS; 3alIPOIIOHYBATH aBTOPChKE
TJIyMA4E€HHS 3MiCTY KJIFOYOBOTO [TOHATTS; BUSBUTH BUKOHABCHKI [TapaMeTpY iHTOHALITHO-CMHUCJIOBO] JisIIbHOCTI
niaHicTa Ta BU3HAUYMUTHU HOBI MiXOAM O BUKOHABCHKOT'O BTiJIEHHS XY[0>KHbOI 00pa3HOCTi B Ipolieci (popTeniaHHoro
iHTOHYBaHH4. JJOC/iIPKEHHS iHTOHYBAaHHS SIK YAHHUKA CMUCJIOYTBOPEHHS Y pOopTeniaHHOMY BUKOHABCTBI HE
BUYEPIIy€ BCiX OCOOGIMBOCTEN sIBUIIA | 0OYMOBIIIOE HEOOXIAHICTD MOAANBIINX HAYKOBUX PO3BiIOK y HANIPSIMY
BMBYEHHS CTPYKTYPHOI €JHOCTI XyJJO>KHIiX 3aC00iB BUKOHAaHHS Ta iX crieln(iky B Pi3HUX CTUIbOBUX KOHTEKCTAX;
ncuxo@iziosorivHNX 3aKOHOMIPHOCTE!N BUKOHABCHKOTO IIPOLIECY, L0 IeTEPMiHOBAHI )KaHPOBUMU Ta CTUJILOBUMU

0COOJIMBOCTSIMU MY3UKH.

2. In the dissertation the specificity of intonation as a factor of meaning formation in piano performance is
theoretically substantiated and investigated. Based on the analysis of recent publications and research of domestic
and foreign musicologists, as well as works on the theory and practice of piano performance, it was found that
intonation as a factor of meaning formation in piano performance is a theoretically unformed concept. Being a
pervasive, guiding principle, intonation is involved in all problems of artistic performance and creative
interpretation, as evidenced by a number of such important issues of artistic performance on the piano, related to
the intonation dimension, such as: timbre aspect of sound; reproduction in the process of performing the form of
the work; reproduction of multi-element musical fabric in different textured types; motor sphere of the pianist;
use of means and methods of piano expression and regularities of their interaction; rhythmic expressiveness, etc.
However, the authors of works on performance intonation consider it mainly from narrow angles.Therefore, the
problem of intonation as a factor of meaning formation in piano performance is new for modern art history and an
essential indicator of scientific prospects of this work. The purpose of the study is to identify the nature and
significance of the phenomenon of intonation as a factor in resin formation in piano performance. The main tasks:
to reveal the meaning of the concepts «intonation», «intonation»; to study the phenomenon of meaning-making in
art; to trace the evolution of the piano in the aspect of musical-intonational representations of society, to reveal
the current problems of musical practice in different historical periods; determine the intonation-semantic
connections in the system of relations composer - performer - listener; to systematize the views focused in the
theory of intonation in the projection on piano intonation as a factor of meaning formation; offer an author's
interpretation of the content of a key concept; to identify the performance parameters of the intonation-semantic
activity of the pianist and to determine new approaches to the performance embodiment of the form in the
process of piano intonation. The first section examines domestic and foreign philosophical, musicological,
linguistic and psychological literature on the concepts of «intonation», «intonation». It is proved that these
cultural phenomena have different interpretations. The meanings of the concept of "intonation" in the process of
cognition are revealed: a unique rhythmic and melodic system of languages and gestures of the peoples of the
world; alternation of increases and decreases, accelerations and decelerations of tones at the proclamation of
language constructs; specific coloring of human speech, its individual facial and bodily movements, as well as
pauses (expressive fading); a special cultural symbol in rhetoric, musical and theatrical arts, where conductors,
singers, speakers and others create standards of intonation culture; comprehension of already existing sounds in
the system of sound relations, precisely recorded by memory: tonalities and tones; intonation as sound. It was
found that these definitions reveal not only the structural, but also the figurative-semantic and articulatory-
expressive meaning of intonation, which are related to sound filling, sound formation, sound production, and are
close to the concept of «intonation».The study of intonation as a factor in the formation of meaning in piano



performance does not exhaust all the features of the phenomenon and necessitates further scientific research in
the direction of studying the structural unity of artistic means of performance and their specificity in different
stylistic contexts; psychophysiological patterns of the performance process, which are determined by genre and
stylistic features of music.
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