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IBafILISITUIIITTS)

2. The Culturologeme Volyn in the Literature of the Ukrainian-Polish Borderland (on the Material of Poetry of the
Interwar Twenty Years)

Pedepar:

1. 31ificCHEHO KOMILJIEKCHMI aHali3 )KaHPOBO-3MiCTOBUX OCOOJIMBOCTEN «BOJIMHCHKOTO TEKCTY» y M10€3ii yKpaiHChKO-
I0JIbCBKOTO MOrpaHny4s Mi>XKBOEHHOTO ABaUSATUIITTS. [IpOCTEXKEHO PO3BUTOK OTr0 reONOeTUYHUX OCOOINBOCTEN
y BOJIMHCHKOMY JIiTEpaTypHOMY IIPOCTOPI, 1110 MiCTUTS SIK reorpadivyHi MapKepy, BUPaXXeHi B reoTonocax, Tax i
MUCTELbKi aTpUOYTH YSIBHOTO CBITY, SIKUM BUXOIUTD 32 PAMKU IIOJEHHOI peaIbHOCTI i 0XOIII0€e MipoJIOriyHi Ta
KOCMOJIOTiYHi MOTUBU. Y LIbOMY KOHTEKCTI J€TaJIbHO PO3IJISIHYTO [IOETUYHE BUPAKEHHS KYJIbTYPOJIOreMU BosHb.
Ha ¢axkronoriynomy maTepiazni noeTu4yHoi rpynu «BosuHbp» ynepiie OCMUACJIEHO reoloeTUYHUN BUMIpP BOJIMHCHKO]
noesii Mi’xkBOEHHOT0 IBaALSITUIIITTS. YCTaleHO TEPMiHOJIOTIYHY 6a3y NOCITiIKEeHHS 11711 YBUPa3HEHHS SIBULL
KyJIbTYPHOTO IIOTPaHNYYsl, «MaJloi BITYM3HU», KYJIbTYPOJIOTEMH, «BOJIMHCBKOT'O TEKCTY» TOMIO. Bukopucrano i
CHCTEMaTU30BaHO TEOPETUYHO-METOOJIOTIYHI MiZX0AM BiTYN3HSIHUX Ta 3apyOKHUX HAYKOBIIIB 3 METOIO BUSIBJIEHHS

0CO0IMBOCTEN YKPaiHChKO-TIOJIbCHKOTO ITOIPaHUYYsl MiXKBOEHHOTO Tepiony. OKpecjieHO piZHUII0 MiK QPPOHTUPOM,



«KpecaMn» Ta [MOrpaHNY4sIM i BKa3aHO Ha iXHi CNiJIbHI XapaKTepUCTUKU. OLiHEHO MMO3ULLI0 CY4YaCHUX
JIiTepaTypO3HaBLiB IOJ0 METOLIB NOCII)KEHHS BOJIMHCHKOTO TPOCTOPY B YKPAiHCBKOMY Ta MOJIbCBKOMY
JIiTepaTypO3HaBCTBi. BKazaHO Ha IHTEPAUCLMILIIHAPDHAN XapaKTep TaKuX CTyAii. [IpocTexkeHO pO3BUTOK IOHSTTS
«BOJIMHCBKUH TEKCT» 1 3[IiICHEHO MOr0 KOMILJIEKCHY XapaKTEPUCTHKY B MeXKax JiTepaTypHOro (eHOMEHY
norpannyys. Ha npuksiazi TBOPUOCTi BOJIMHCBKUX MOETIB OKPECJIEHO OCOOJIMBOCTI KaTaCTPO(i3My 5K OCHOBHOTO
JliTepaTypHOTO CHPSIMyBaHHs B 110e3ii MibXkBoeHHOro ABaALSTUIITTS Ta Hioro Mmogudikariii, 3anexHo Bif,
iHOMBiAyaIbHOTO CTUJIIO KOJKHOIO 3 LOCJIIPKyBaHMX aBTOPiB. BKa3aHO Ha NPOTSIKHICTD Liiei TPo6IeMaTHKY B
4aCOBOMY Ta TEMAaTUYHOMY BUMipax — BiJ] JIOKAJIbHUX [0 YHIBEpPCAJIbHUX MOAYCIB. Y po6OTi BOanocs 3'51CcyBaTy, o
BOJIMHCBKA I10€3is1 Mi’KBOEHHOTO I1epiofy IIeperykyBajacs 3 TBOPUUMU HAI0aHHSIMU JIFOOJIIHCHKUX Ta BiJIbBHIOCHKUX
aBaHTapJUCTIB, SKi 3arepevyBay NPUHIUIIY KPaKiBCbKOTO aBaHrapAy i Bigkupgany Bitanism «Ckamanapa». ¥
OOCJiIKEHUX XyIOXHIX TEeKCTaX BUSIBJIEHO 3B'I30K [IOMiXK IOETUYHMMHU Ta IIPO30BUMH KaTacTpOpiYHUMU KOJAMHU, B
OCHOBY KX IOKJIQZAEHO allOKaJIIITUYHI Ta [103a3€MHi Bi3il «40pHOro pOMaHTU3MYy». JleTasibHO NPOaHaIi30BaHO IIif,
uM KyToM 3opy Bipuii C. Illaiinaka, B. IBanioka, I. CrieBaka, 0. Jlo6ogoBchKoro To1o. BkazaHo Ha CyCHisbHi
MOTHBH, SIKi Lle KaTacTpoQiuHe MUCJIEHHS Ta CBITONPUMHATTS nornu6mosany. OKpiMm nepenuyTTs Jpyroi cBiTOBOI
BillHH, sIKa HabJIM>Kanacs, 3Ha4YHy poJb Bilirpajo HeJaleKke MUHYJIE, SKe Yepe3 BOEHHI Jii 3aCBiTumnIIo, 0 Haf,
MUPHUM iCHYBaHHSM i LIIHHOCTSIMU JIIOIWHU TSIKIIOTh He6e3leKy. Y 1[boMy BOa4aeMO iHIMBinyaNIbHUNA CTUIIb
KaracTpodizmy. [ToniGHUH iHOMBInYaIbHUI TiAXiM IPOCTEXXYEMO Y BTiJIEHHI BOJIMHCbKMMU MUTLSIMU IPUHLIUIIIB
aBTEHTU3My. Y pOoOOTi MPOaHali30BaHO TEOPETUKO-JiTepaTypHuil 1opo6ok CraHiciaBa YepHika, 3aCHOBHUKA
JIiTEpaTypPHOIO PYXy aBTEHTUCTIB, Ta OCHOBHI BiX/ PO3BUTKY LbOr0 Hanpsamy. HaiBU3HaYHIINM IIPENCTaBHUKOM
BOJIMHCBKUX aBTeHTUCTIB OyB CtedaH lllaiinak, sskuil peasisdyBaB yci HE00XiZiHi BUMOTU 10 aBTEHTUYHOI I10e3ii Ha
MiosioriyHOMy MaTepiaii reonoetuky BonuHi i [Nosices. Ynepie npoaHanizoBaHO TBOPYMI LOPOOOK
MIpeICTaBHUKIB IOETUYHOI rpynu «BosnHB» Y KyJIbTYpOJIOTIYHOMY OaraToHalioHaJIbHOMY PO3pi3i morpaHnyys.
Cnoci6 BonnHCBHKOI Mi)OTBOPUOCTI, SIKUI BHEC A B JliTepaTypHuil nmpoctip Jlecs YkpaiHka, icTOpu4Ha OCHOBA TBOPIB
O.-I. KpameBcpKoro, HaLioTBOPUi €J1IeMEHTH I10€3ii Ta IPO3U TaKUX YKPaiHCbKUX MUTILLIB, K €. MasnaHIoK, O.
Onbxny, a TakoXK (OJBKIOPHI MaTepiaau, poJjib MDKBOEHHOTO cea Y GOpMYyBaHHI MUACI€00DPasiB — 1€ Ti aCleKTH,
3aBJISKU SIKUM KyJIbTypoJjioreMa BosmHb HabyBasa XapaKkTepy iHTepKyJIbTYPHOI CMUCJIOBOI €GHOCTI. Y IOCIiIPKEeHHI
IIPOCTEXKEHO aBTOPCHKI BOJMMHCBKI poekTu Y. SIH4apcekoro, 3. iHuanky, 3.-4. Pymesns, C. bapadaka, C. llanpgaxa,
0. JlobomoBchkoro, B.IBaHIOKa, §. CrieBaka, 3. Bexxouiipkoi, B. Minbuapeka Ta B. [lonmaticTtpoBuya. BkazaHo Ha
BiZMIHHOCTI Ta CIIiJIbHI PUCH iXHIX TBOPYMX KOHLIEMNUIN. Y BUCHOBKAX y3arajbHEHO KyJIbTYPOJIOTiYHI YNHHUKU
PO3BUTKY Mi’KBOEHHOI 110e3ii Ha BosnHi, sKi ckiamaoTs crienndiky KysabTypoaoremMy BosnHb. 3BepHEHO yBary Ha
reoloeTUYHN BUMIP TBOPYMX MaHEp MUTILB, fIKi CKJIa[ay IOETUYHY NIAPAJAUTMY «BOJIMHCBKOTO TEKCTY»
MIXKBOEHHOTO I1€PioAy i BIJIMHYJIM Ha NOJAJIbINY AOJI0 PO3BUTKY JITEpaTypHOrO OrpaHMYYsl Ha LIUX TEPEHAX.
31006yTi pe3ybTaTi CIPUITAMYTh 10JAbUIOMY PO3BUTKY TEOPETUYHO-METO0JIOTTYHOrO iIHCTPYMEHTAPIil0 3 METOIO
aHasli3y aBTeHTUYHOTr0 Ta KaTacTpodiyHOro HaNpsMiB B MDKBOEHHIH JliTepaTypi Ha T/1i 0CO6JIMBOCTEN YKPaiHChKO-

ITOJIbCBHKOT'O KYJIbTYPHOT'O ITIOTPAHNYY4.

2. A comprehensive analysis of the genre and content features of the “Volyn text” in the poetry of the Ukrainian-
Polish borderland of the Interwar twenty years is carried out. The development of its geopoetic features in the
Volyn literary space which contains both geographical markers expressed in geotypes and artistic attributes of the
imaginary world that goes beyond everyday reality and embraces mythological and cosmological motifs is traced.
In this context, the poetic expression of the culturologeme Volyn is considered in detail. The geopoetic dimension
of Volyn poetry of the Interwar twenty years is comprehended for the first time on the basis of the factual material
of the Poetry Group “Volyn”. The terminological base of the study is established to express the phenomena of
cultural borderland, “small homeland”, culturologeme, “Volyn text”, etc. The theoretical and methodological
approaches of domestic and foreign scholars are used and systematised in order to identify the peculiarities of the
Ukrainian-Polish borderland of the interwar period. The difference between the frontier, “kresy” and borderland is
outlined and their common characteristics are pointed out. The position of contemporary literary critics on the
methods of researching the Volyn space in Ukrainian and Polish literary studies is assessed. The interdisciplinary
nature of such studies is pointed out. The development of the concept of “Volyn text” is traced and its complex



characterisation within the literary phenomenon of the borderland is carried out. On the example of the works of
Volyn poets, the features of catastrophism as the main literary trend in the poetry of the Interwar twenty years
and its modifications, depending on the individual style of each of the authors under study, are outlined. The
author points out the extent of this problematic in the temporal and thematic dimensions - from local to universal
modes. The study found that Volyn poetry of the interwar period resonated with the creative achievements of the
Lublin and Vilnius avant-garde which rejected the principles of the Krakow avant-garde and rejected the vitalism
of the Scamander. The studied literary texts reveal a connection between poetic and prose catastrophic codes
based on apocalyptic and extraterrestrial visions of “black romanticism”. The poems of S. Szajdak, W. Iwaniuk, J.
Spiewak, J. Lobodowski, etc. are analysed in detail from this perspective. The social motives that deepened this
catastrophic thinking and worldview are pointed out. In addition to the anticipation of the approaching the Second
World War, the recent past played a significant role as it showed through military actions that peaceful existence
and human values were threatened. We see this as an individual style of catastrophism. A similar individual
approach can be traced in the implementation of the principles of authentism by Volyn artists. The theoretical and
literary work of Stanistaw Czernik, the founder of the authenticist literary movement, and the main milestones in
the development of this trend are analyzed. The most prominent representative of the Volyn authenticists was
Stefan Szajdak, who realised all the necessary requirements for authentic poetry on the mythological material of
the geopoetics of Volyn and Polissya. For the first time, the creative works of the representatives of the Poetry
Group “Volyn” are analyzed in the cultural multinational context of the borderland. The method of Volyn myth-
making, introduced to the literary space by Lesya Ukrainka, the historical basis of the works of J.-1. Kraszewski,
nation-building elements in the poetry and prose of such Ukrainian artists as Y. Malaniuk, O. Olzhych, as well as
folklore materials, the role of the interwar village in the formation of thought images - these are the aspects that
made the cultural epithet Volyn acquire the character of intercultural semantic unity. The study traces the
author's Volyn projects by Cz. Janczarski, Z. Ganczanka, Z.-J. Rumel, S. Bardczak, S. Szajdak, J. kobodowski, W.
Iwaniuk, J. Spiewak, Z. Wierzbicka, W. Milczarek, and W. Podmajstrowicz. The differences and common features of
their creative concepts are pointed out. The Conclusions summarize the cultural factors of the development of
interwar poetry in Volyn which constitute the specificity of the culturologeme Volyn. Attention is drawn to the
geopoetic dimension of the creative manners of the artists who constituted the poetic paradigm of the “Volyn text”
of the interwar period and influenced the further development of the literary frontier in this area. The results
obtained will contribute to the further development of theoretical and methodological tools for analysing the
authentic and catastrophic trends in interwar literature against the background of the peculiarities of the
Ukrainian-Polish cultural borderland.
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KBasigikanis: k. dpinon. u., norr, 10.01.01

Imentudikarop ORCID ID: 0000-0002-9314-944X

JoparkoBa iHdpopmamuist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI OCOOM: BosmHCHKMI HALiOHAIbHUI yHIBEpCHUTeT iMeHi Jleci YkpaiHku
Kopg 3a €IPIIOY: 02125102

Micue3HaxoaKeHHS: npocnekT Boui, 6ya. 13, JIynpk, JIyupkuii p-H., 43025, Ykpaina

dopma BiracHOCTI: JlepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoOMOCTi
BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI Jlepuyk Tepesa [letpisHa

TOJIOBH pajgu

BaacHe IlpizBume Im'st I10-6aTbKOBI Jlepuyk Tepesa ITerpisua

rOJIOBYIOYOTO Ha 3acCiiaHHi

Bi,ILHOBiILaJIbHHI';I 3a lli,uI‘OTOBKy JlinoBcrka-MakoBenpbka HaTasnisg IBaniBHa

00JIiKOBUX JOKYMEHTIB

Peectpartop YkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




