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1. Inceprarist npucBsYeHa 0COOIMBOCTSIM PO3BUTKY XapKiBCbKOI KMBOMUCHOI KoK y 1950 - 1970-X pokax. ¥
IOCJIiZIPKEHHI Ha MaTepiasi akafieMidYHUX Po6iT 03HAUEHOTO Nepiofly BUBYAETHCS CIAIKOEMHICTb TPaANLIi
XapKiBCbKOI Xy[IO>KHbOI LIIKOJIU, BUSIBJIEHI OCHOBHI KaHPH, IPUHLIAINY 00Pa30TBOPEHHS i >KUBOIKCHI TEXHIKH,
XapaKTepHi 17151 akaZileMiYHOro HaB4aHHs B XapKOBi. AKaJieMiYHUI KUBOIIXC [IPELICTaBIIsSIE COO0I0 BAXKIIUMBY YACTUHY
Xy[OXXHBOI KyJIbTYPH, IKa Ma€ CBO€E KOPiHHS B TPAIULISIX MUHYJIMX €MI0X. MeTa JOCIIiIPKEHHS TI0JISIrae B OOPa3HO-
CTUJIICTUYHOMY aHali3i akaJeMiYHUX )KUBOIIUCHUX POOIT XapKiBChKOI XyZ0>KHbOI mKkosu 1950 - 1970-x pokiB, 1m0
IIO3BOJIUTH MIPOCTEXUTU OCHOBHI TEHZEHLIIi Ta iX €BOJIIOLII0 B KOHTEKCTI PO3BUTKY YKPAiHCBKOT'O KUBOIIUCY IPYTOi
110710BUHU XX CTOJITTSI. OO'€KTOM [OCIIIPKEHHS € «aKaJeMiYHUI )KUBOIKUC» XapKiBCbKOI XyIOXKHbO] IIKOJIN.
[IpegmMeToM NOCIiIPKEHHS € 0COOIMBOCTI (OPMYBaHHS i PO3BUTKY «aKaJe€Mi4HOTO XUBOINACY» B MUCTELbKUX
3aksagax Xapkona y 1950-1970-x pokax. HaykoBo0 HOBU3HOIO € BBEIEHHS [0 HAyKOBOI'O 06iry i 06pasHo-



CTWJIICTUYHUII aHAI3 KUBOMKUCHUX aKaJeMiYHUX POOIT MUCTeLbKUX 1IKis Xapkosa 1950-1970-x pokiB. B po6oTi
CHUCTeMaTu30BaHi (aKkTOJIOTYHI AaHi PO peopraHizaiiiiHi npouecy, Mo TPOXOAVIN B aKaJleMiuHill OCBiTi XapkoBa B
O3HauyeHui! nepion. BuzHaueHa ocobsmBa posib XapKiBCbKUX xyAoXHUKIB C.Becenina, b.Kocapesa, M.
[llanomHuKOBA, JI. YepHOBa y PO3BUTKY aKaJieMi4HOI )XKUBOIMKCHOI KoM Xapkosa y 1950-1970-x pp. V nepuiomy
po31isi poBeieHNI aHai3 JIiTepaTypHUX AKEPeJ 3a XPOHOJIOTIYHUM NIPUHIMIIOM. BU3HaU€HO, 10 HaN6ibLI
BaroMMMMU TpalLsIMU [1J1s1 peasizallii mocTaBjieHoi B JOCIIPKEHHI MeTH cTaid pobOTH 3 icTopii ykpaiHChKOro
mucreyrsa M. Baxxana, B. ApanaceeBa, I1. Binenpkoro, B. OBciituyka, I. CkpunHuk ta iH. TBopua i neparoriuysa
JislZIbHICTh XapKiBCbKMX MUTIIIB IIpecTaBieHa B nociuimpkenHsx JI. Cokomok, B. KoncrantuHoBa, O. PororyeHko, B.
Hemuosoi, T. ITaBnosoi, T. [Tanbok, B. Ueunk, B. Kanaii, B. Cugopenka, B. Hlyniku, M. [ToHomapenko, I. Ye6otosa, H.
Mapxaituyk, M. YepHosoi, O. UypciHa Ta iH. BusiByieHo, 1110 He3Ba)kalouu Ha JOPOOOK yKPaiHChKUX
MUCTELTBO3HABLIB, B PALSIX IKUX PEACTaBJIECHO HOBUI MOIJISA]] HA YKPAiHChKe MUCTELTBO COLiaiCTUYHOI 06U
(0.®enopyk, JI.Cokomniok, O. Porotuenko, B. Cugopenko, O.I'ony6enp, O. [Tonraseup-Tyiina, B. Hemnosa, T.
[TaBnosa, B. Yeuuk, T.ITaHboK, Ta iH.), pO3BUTOK aKaJeMi4HOIO >XUBOIUCY XapKiBChKOI MIKOJIX A0 LIbOTO Yacy He
CTaBaB [IPEIMETOM HAayKOBHUX NOCHiAKeHb. [lkepesipHa 6a3a JOCiI)KeHHS IPYHTYETbCS HA apXiBHUX MaTepianax 3
¢onay XapkiBCbKOi Aep>KaBHOI akazieMil nu3aiiHy i MucTeluTB. LliIHHMM JOTIOBHEHHSIM JIKE€PEJ CTaIu apXiBHi
IOKyMeHTU 3 XapKiBcbKoro BinnineHHs HanjionansHoi Crisiky Xy[0>KHUKIB YKpainu. [HpopMaTHBHUM pecypcoMm s
IIPOBEJEHHS NOCJiIKEeHHS CTajld MeTOIUYHI Martepianu 3 GoHay Kadenpu xxuponucy XIJAIM Ta nprBaTHUX apXiBiB
BMKJIQJIaviB akajemii. ¥ gpyromy posgisi HarojomeHo, o ictTopudHo cpOpMOBaHA CUCTEMA BUKJIaJAaHHSI PUCYHKY 1
SKMBOIKMCY 6a3yBasiach Ha IIPOrpamax, B SIKUX 30epirajncsi IpUHIUIIN [IOCTYIIOBOTO Ta ITOETAITHOIO YCKIIaTHEeHHS
HaBYaJIbHUX 3aBJaHb. Y TPETbOMY PO3[LiJii TpoaHasi30BaHi po60OTH HATIOPMOPTHOTO KaHPY XapKiBChKOI XYI05KHbOI
mkosu 1950-1970-x pokiB. BusiBieHo, 0 yu460Bi >KUBOIIMCHI HATIOPMOPTU BUKOHYBAJIMCh CTYAEHTaMU
XapKiBCbKOTO iHCTUTYTY IIPOTSITOM BChOTO MEPiOAY HaBYaHHS. Y UETBEPTOMY PO3/iJji HAaroJOUIEHO, 10 MOPTPET O6yB
HaMGibII PO3MOBCIOIKEHNM KAaHPOM B MUCTEIIbKiN OCBiTi XapKoBa. BusHavyeHo, 110 GiIbIIiCTh apXiBHUX
>KMBOIMCHUX I1OJIOTEH Halexxuts yuHsM B. Kocapesa, C. Becenina, I1. Korosa €. CBiTinyHoro. Y m'sstomy posgisni

[IPOaHaji30BaHi akafieMiyHi pO6OTH, 1[0 BUKOHYBAJIMCS CTyI€HTaMU iHCTUTYTY TIiJ] Yac JIiTHbOI IPAKTUKU.

2. Nowadays, amid the martial law imposed in Ukraine due to the aggression of the Russian Federation, which
targeted the independent Ukrainian state on February 24, 2022, when our universities cannot operate under
normal conditions, it is crucial to uphold the high standard teaching level. In the dissertation, the primary focus
lies in illuminating the distinctive characteristics and advancements of the Kharkiv School of Painting during the
1950s-1970s. The research delves into the continuity of Kharkiv School of Art traditions through an examination of
academic, i.e., educational, works from this specific period. It reveals the main genres, principles of image creation,
and painting techniques that characterize the professional teaching of painting in Kharkiv. Rooted in the traditions
of past eras, this discipline holds a significant place in artistic culture. The research aims to conduct a figurative
and stylistic analysis of educational painting works from the Kharkiv Art School of the 1950s-1970s. This analysis
will allow the tracing of main trends and their evolution in the context of the development of Ukrainian painting in
the second half of the 20th century. The object of the study is the educational professional painting of the Kharkiv
Art School, while the subject is the peculiarities of the formation and development of educational professional
painting in Kharkiv art institutions during the specified period. The scientific novelty of the research lies in
introducing academic paintings from Kharkiv art schools during the 1950s-1970s into the scientific discourse and
conducting a thorough analysis of their pictorial and stylistic aspects. The investigation systematizes factual data
about the reorganization processes in the art education of Kharkiv during this period. It identifies the special role
of Kharkiv artists S. Besyedin, B. Kosarev, M.Shaposhnikov, and L. Chernov in the development of painting
education at the Kharkiv Art School from the 1950s to the 1970s. The first chapter conducts an analysis of literary
sources based on the chronological principle. Notably, works on the history of Ukrainian art by V.Afanasyev, P.
Biletskyi, V.Ovsiychuk, O. Rohotchenko, and others are deemed crucial for achieving the research goal. The
creative and pedagogical activities of Kharkiv artists are explored through studies by V. Konstantinov,
N.Markhaichuk, V. Nemtsova, T. Pavlova, T. Panyok, M. Ponomarenko, V. Sydorenko, L.Sokolyuk, I. Chebotov, M.
Chernova, V. Chechyk, O. Chursin, V. Shulika, and others. Despite the contributions of Ukrainian art critics to a



new understanding of Ukrainian art during the Soviet era, the development of educational painting at the Kharkiv
Art School has not been the subject of specific scientific research until now. The research relies on archival
materials from the fund of the Kharkiv State Academy of Design and Arts. Valuable additions to the sources include
archival documents from the Kharkiv branch of the National Union of Artists of Ukraine. Methodical materials from
the fund of the painting department of the Academy of Arts and Sciences, along with private archives of academy
teachers, serve as an informative resource for the study. The second chapter underscores that the historically
established system of teaching drawing and painting was grounded in programs that preserved the principles of a
gradual and step-by-step complication of educational tasks. The tradition of regularly reviewing student sketches
and drafts by the institute's teaching staff fostered continuous creative communication between students and
teachers across various departments and specializations. It is highlighted that the practice of inviting the best
graduates of the Kharkiv Institute to teach in art institutions within the city played a vital role in maintaining the
professional level of teaching and the continuity of traditions in the Kharkiv Art School. During the first post-war
decade, it was determined that the institute trained specialists in four fields: easel painting, theatrical and
decorative painting, sculpture, and easel graphics. In 1963, the transformation of the educational institution from
the Kharkiv State Art Institute into the Kharkiv Art and Industrial Institute was completed. The institute ceased
graduating students from workshops specializing in portrait-genre easel painting, historical-battle paintings, and
stage design in 1968. However, teachers from the painting department continued to train students in design
specializations in academic, i.e., educational, painting. Notably, teachers such as L. Vynokurov, V. Konstantinov, V.
Seleznyov, V.Bilyk, V. Synebryukhov, Z. Yudkevich, Yu. Starostenko, and others significantly contributed to the
institution's reorganization and the training of artists in new specialties.
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