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Pedepar:

1. Incepraliito pUCBsIYEHO BUBYEHHIO (POPTENiIaHHOI TBOPYOCTi €CTOHCHKOrO Komnosuropa Pene Eecniepe (Hap.
1953) B acnekTi )kaHPOBO-CTUJILOBOI crienn(iku Ta BUKOHABCHKOI peasizalii. TBOpUiCcTb MUTIISI OXOIIIOE Pi3Hi
JKaHpH, cepef, IKUX 3HayHe Micle nocinae gpoprenianHa mysuka. TBOpU KOMIIO3UTOPA BCE YacTillle JIyHAIOTh Ha
KOHLIEPTHUX €CTPaJiax Ta B HABYAJIbHUX 3aKjIafax, IPUBEPTAIOUN yBary K MOJIOJHUX, TaK i JOCBiAYEHUX ITiaHICTiB.
Ase 1o cbOrOnHI 6araTorpaHHy KOMIIO3UTOPCHKY ciaamuny P. Eecniepe, y ToMmy uncii poprenianny, JOCHIIKEHO
HEJOCTATHbO; HE BUBHAYEHUN TA HE OL[iHEHUI [IOBHOKO MipOI0 BHECOK MY3MKAHTa B PO3BUTOK MY3U4YHOTO
MUCTELTBa. AKTyaJIbHICTh TEMU JOCJIIpKEHHs 3yMoBileHa: 1) 3HauymicTio ocobucrtocti P. Eecniepe 1151 My3U4HOTo
MUCTELTBA T OCMUCJIEHHSIM XXaHPOBO-CTUJIbOBO] crielu(iky (popTeniaHHOi My3UKM €CTOHCBKOTO MancCTpa; 2)
Bi/ICyTHICTIO B My3MKO3HABCTBi CUCTEMHOTO JOCIiIKEHHS (POPTENiaHHOI TBOPYOCTi MUTLS; 3) 3pOCTAIOUUM

BHMKOHAaBCbKUM {HTEpPECOM 10 0TO TBOPIiB y MUCTEL[PKOMY 4aCOIIPOCTOPI Ta MoIlysipusatiieto GopTerniaHHo1



CITaILMHYU KOMIIO3UTOPA B YKpaiHi. MeTa gocifikeHHs — mpe3eHTyBatu popTeniaHHy TBopuicTh PeHe Eecniepe gk
XyZIOXHIO CUCTEMY 3 ypaxyBaHHSIM XaHPOBO-CTUJIbOBOI criendiky Ta BUKOHABCHKOI peasizaliii. O6’ekTom
IOCJIIPKEHHS — €BPOIIENCbKE My3UYHE MUCTELTBO APYroi OJOBUHYU XX — 1T04aTKy XXI CTOJIITh; IpeIMET —
¢doprenianHa TBOpuUicTh PeHe Eecrniepe B )XaHPOBO-CTUJILOBOMY Ta BUKOHABCbKOMY acmekTax. Po3zin 1 «Pene
Eecniepe: TBOpYMI NIOPTPET MUTLIS B KOHTEKCTI ICTOPUYHUX 3PYLIEHDb IOr0 4acy» MPUCBAYEHUN 3arajJlbHUM
IIUMTAHHSIM XKUTTETBOPUYOCTiI KOMIIO3UTOPA, LOCIIKEHHIO CEPEOBUILA, 10 (POPMYBAJIO 10O OCOOUCTICTD.
BuBueHHs TBOpUOi 6iorpadii mutug (nigposzin 1.1) oBOOUTS, 10, TOYUHAIOYN TBOPYY AisJIbHICTb Y PaSTHCBKY H00Y,
P. Eeciepe npoioB CKJIAIHUN MIJISIX MOJITUYHUX, COLIAJIbHUX Ta KyJIbTYPHUX 3MiH. CKJIa[OBi (pOpTeniaHHOro
CTHUJII0 €CTOHCHKOT0 KOMIIO3UTOPa (Mifpo3zin 1.2.) BUCBITIIIOIOThCS 3 0o3uLlii GOpMYyBaHHS NPUHLIUILB My3UIHOTO
MMUCJIEHHS MUTLS: crielddika eCTOHChKOI My3UYHOI MOBH, iHIMBiyasibHi TBOPYi BJAaCTUBOCTi, 0COOGIUBOCTI
PO3BUTKY HalliOHAJIbHOI popTeniaHHoi KybTypu. Po3zin 2 «Ilepiogusaunis ¢poprenianHoi TBopuocTi Pene Eecniepe»
IIPUCBSIYEHO PO3IJISy KOMIIO3UTOPCHKOTO BOpo6Ky mMuTLs. Ilepio cranoBneHHs P. Eecniepe sk komnosuTtopa
(migpo3gin 2.1) oxomoe TBopY, Hanucadi 3 1969 no 1995 poxu. [lepiog TBopyoi 3pinocTi (3 1995 poky)
XapaKTePU3y€eThCs 3MIHOIO )KaHPOBOTO ckiany goprenianHoi my3uku P. Eecriepe (nigpo3zin 2.2), o0CHOBY SIKOTO
CTAHOBJISITb PO3TOPHYTI KOHLIEPTHI IT€CU-TIPUCBSITH, Y Ha3Bax OMYCiB JIATUHOIO 3aKOJ0BaHe «(isocodpcoke
IIOCJIaHHS» MUTL. Y BUCHOBKaX MiIBOIATHCA MifCyMKU. TBOPUYMII MIJIIX My3MKAHTA BU3HAYEHO $IK €BOJIIOLIIO Bill
IIOIIYKiB MOJIOJIOTO KOMIIO3UTOPA PasiHChKOI 00U [I0 OJKPOBEHD 3pijloro MUTLS He3asneXHoi EcToHii. Po3pobseno
nepioausatiio ¢popTeniaHHOI TBOPYOCTI, 10 CIIMPAETHCS HA [IEPEJIOMHI MOMEHTHU MOT0 JKUTTEBOTO IIJISIXY. Y Mepiof
CTaHOBJIEHHS aBTOP BifJja€ repepary LUKy MiHiaTiop. OKpiM €KCIIepUMEHTAJIbHUX MOLIYKiB KOMIIO3UTOPD
3aCTOCOBY€E IPUMOMM, XapAKTEPHI [J151 €CTOHCHKOI HalliOHAJILHOI My3UYHOI MOBH, a TAaKOX TSDKi€ IO MiHIMasi3My.
TBopua 3pinicTe P. Eecrniepe BifzHauaeThCs 3BEPHEHHSIM 10 )KaHPY KOHLIEPTHOI I'ecu. 3 oIy Ha 0COBIMBOCTI
KOMIIO3UTOPCBKOTO MUCJIEHHS], OKPECJIEHA IPOOIEMAaTHKA iHTEpIIPeTaLlii MiaHiCTaMU TBOPiB €CTOHCBKOTO MUTILISL.
l'eorpadis BukoHaHHs My3uku P. Eecriepe He o6mexxyeTbces uie Ectoniero. Lle cBiunTh Ipo yHiBepcanizm

TBOPYOCTi KOMITO3UTOPA Ta MOrO MParHeHHs A0 TiCHOTO [iaJIory 3i CBITOBOIO ayIUTOPI€EIO.

2. The dissertation focuses on the study of the piano work of the Estonian composer René Eespere (born in 1953) in
terms of genre-stylistic specificity and performance. The artist's work covers various genres, including piano
music. The composer's works are increasingly performed on concert stages and in educational institutions,
capturing the interest of both young and experienced pianists. However, to date, René Eespere's diverse
compositional legacy, particularly his piano works, has not been sufficiently researched. His contributions to the
development of musical art remain undefined and not fully appreciated. The relevance of the topic is determined
by: 1) the significance of R. Eespere's personality for musical art and understanding of the genre-stylistic nuances
of the Estonian master's piano music; 2) the lack of a comprehensive study of the composer’s piano oeuvre in
musicology; 3) the increasing interest in performing his works, as well as the efforts to popularize Eespere's piano
heritage in Ukraine. The purpose of the study is to present René Eespere's piano compositions as a coherent
artistic system, considering their genre-stylistic characteristics and performance aspects. The object of the
research is European music art from the second half of the 20th century to the beginning of the 21st century; the
subject is René Eespere's piano compositions, focusing on their genre, style and performance features. Chapter I
"René Eespere: a creative portrait of the artist in the context of historical changes of his time" focuses on general
aspects of the composer's creative life, the study of the environment that shaped his personality. The study of the
artist’s creative biography (subchapter 1.1) proves that, starting his creative activity in the Soviet era, R. Eespere
went through a difficult path of political, social and cultural changes. The components of the Estonian composer's
piano style (subchapter 1.2.) are highlighted from the standpoint of the formation of the principles of the artist's
musical thinking: the nuances of the Estonian musical language, individual creative properties, and peculiarities of
the national piano culture development. Chapter 2 "Periodization of René Eespere's piano work" examines the
artist's compositions. A periodization of the Estonian artist's piano work has been established. The period of
Eespere's early development as a composer (subchapter 2.1) encompasses works composed from 1969 to 1995. The
period of creative maturity (since 1995) is marked by a shift in the genre composition of R. Eespere's piano music
(subchapter 2.2). The conclusions summarize the main genre-stylistic and performance aspects of René Eespere's



piano works. The musician's creative journey is described as an evolution from the explorations of a young
composer in the Soviet era to the revelations of a mature artist in independent Estonia. A periodization of his piano
output based on the milestones of his life has been developed. During his early years, the composer favoured
cycles of miniatures. In addition to experimental searches, he incorporated techniques characteristic of Estonian
national music and showed an inclination towards minimalism. R. Eespere's creative maturity is characterized by
his focus on the concert piece. Considering the unique nature of the composer's thought process, the issue of
interpreting the Estonian artist's works by pianists is outlined. The performance of Eespere's music is not limited
to Estonia, indicating the universality of his work and his desire for a meaningful dialogue with a global audience.
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