O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iIKOBHI HOMep: 0404U002468
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpauii: 18-06-2004

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Top6aTtoBa Hanist OnexkcanapiBHa

2. Gorbatova Nadiya Oleksandrivna
KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaabHOCTI: 17.00.01

Ha3zBa HayKoBOIi cIeniaJIbHOCTI: Teopis Ta icTopis KyJbTypu

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JlaTa 3axXHCTYy: 16-06-2004

CreniaJbHICTh 32 OCBiTO¥O: 17.00.01

Micue po60oTH 34,00yBaya: KuiBcbkuil HALIOHATBHUIA YHIBEPCUTET KyJIbTYPH | MUCTELTB

Kopg, 3a €IPIIOY: 02214159

Micuesnaxo,szeHHa: 02000, m.KuiB, Bys1.€Brena Konosasb1s, 36

dopma BaacHOCTI:

Cdepa ynpaBriHHS: MiHicTepCTBO KyJIbTYpH i MUCTELTB YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BY€HOI pagH (pa30Boi Cleliagai30BaHOi BYEHOI pazu): [l 26.807.02
IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI 0COOHM: KuiBChbKMIl HALIOHAIBHUIA YHIBEPCUTET KyJIbTYPY | MUCTELTB
Kopg 3a €IPIIOY: 02214159

Micue3HaxoaKeHHS: ByJ1. €Brena KonosasbLs, 36, M. Kuis, Kuiscbka 06:1., 01601, Ykpaina

dopma ByracHoCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/bTypy YKpainu

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBChKMIil HAL[IOHAJILHUI YHIBEPCUTET KyJIbTYPH i MUCTEI[TB
Kopg 3a €IPIIOY: 02214159

Micuesnaxo,rm(eﬂnﬂ: 02000, m.KuiB, Byn.€Brena KoHosanbLg, 36

dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHiCcTepCTBO KyJILTYPU i MUCTELITB YKpaiH1

InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHX PYyOPHK: 18.49.09

Tema gucepranii:
1. CTaHOBJIEHHSI MUCTELITBA KJIACUYHOTO TaHLo B YKpaiHi (20-30-T1i poku XX CT.)
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Pedepar:

1. Ha mipcTaBi joknagHOro aHasizy rnepiofyuky, icropiorpadii crienianbHux JIiTEpaTypHUX AKepes1 y AucepTaliii
IOCIIIKYIOTBCS iICTOPUYHI i COLia/lbHO-KYJIBTYPHI YMOBH Ta LJISIXU CTAHOBJIEHHS i PO3BUTKY KJIACUYHOTO TAHLIO B
Ykpaini B 20-30-Ti pp. XX B. Tpagunuii, TeHIeHLii i 3aKOHOMiIpPHOCTi 00pa3HO-CMUCJIOBO] TpaHc(popmalii
TPaAULiHUX GOPM i IEKCUKU KJIACUYHOTO TAHIIO i KAHOHIYHOI 6aJIeTHOI BUCTaBU B IIPOLIECi CUHTE3Y 3 YKPaiHCbKUM
HapoAHUM i mpodeciiiHuM xopeorpadiyHUM MUCTELITBOM PO3IJISAIOTHCS B TICHOMY 3B'SI3KY 3 BILJIMBOM
3axiIHOEBPOIIEICHKOI i1 0COBIMBO POCINCHKOI KJIaCMYHUX XopeorpadiyHux LK. B quceprauii po3risiHyTo npouecc
CTaHOBJIEHHS NpodeciiiHoi xopeorpadiyHoi ocBiTu B YKpaiHi. [ligkpectoeTbcs, 1110 BU3HaYaabHUI BILJIMB Ha il
PO3BUTOK MaJjiy, 3 OOHOTO OOKY, - pocilicbKa (reTepOyp3bKa i MOCKOBCHKA) XOpeorpadiyHi Koy, 3 iHIIOro 60Ky -
3axiIHOEBPOIIEIChKA, Y CHJY YOTO [1J151 XopeorpadiuyHoi KybTypu YKpaiHyu 03Ha4eHOoro nepiony i nepiu 3a Bce B 20-

Ti pOKU BUpilllaJIbHUM CTaB IIPIOPUTET KJIACHYHOTO TAHI[I0, €ECTETUKY KJIAaCUYHOI Xopeorpadii.

2. In the dissertation on the basis of the detailed analysis of periodicals and special references the ways of
development of classical dance in Ukraine in 20-30th years of XXth century are investigated. The traditions,



tendency and law of figurative - semantic transformation of the traditional forms of both lexicon of classical dance
and initial ballet performance during synthesis with the Ukrainian national and professional choreographic art are
considered in close of connection with influence West-European and in particular of Russian classical
choreographic schools. In the dissertation the development of professional choreographic education in Ukraine
are considered. It is emphasized, that determining influence on his(its) development had, on the one hand, -
Russian (Petersburg and Moscow) choreographic schools, with another - West-European, therefore there was a
priority the classical dance, aesthetics of a classical choreography for choreographic culture of Ukraine of the
designated period and firstof all in 20th years. The importance the basic concepts are specified, which have arisen
during development of classical dancing art, in particular classical and characteristic dance, pantomime as
compound classical ballet, the aspects of scientific searches of theatre scientists, first of all of ballet scientists and
choreographs are defined which studied a history of European, in particular of Russian ballet theatre, engineering,
structural forms of classical dance, and also the printed and archival materials devoted to illumination of historical
stages and ways of development of classical dance in a context of the formation of world music-theatrical art and
its compound - the scenic choreography - were investigated. Besides the methodical works of the teachers -
choreographs are analyzed which developed principles and methods of teaching of classical dance and separate
theoretical generalizations concerning its performance. The reasons are analyzed and factors of formation of the
Ukrainian national balletschool, in particular, special attention is given to a role of characteristic dance, which
traditionally was one of the major elements of the Ukrainian folk-scenic choreography. The characteristic of
figurative - structural and lexical features of traditional national ballet are marked, the process of transformation
of traditional lexicon of classical dance in the specified researched period is considered. It is emphasized, that the
Ukrainian ballet in the process of its formation carried out an especially active role in updating scenic art, as, on
the one hand, aspired to keep yet not quite acquired classical principles, with another - broke off with an academic
aesthetics, preferring modern to trends. At the same time it is emphasized, that in the specified period the
searches of realistic ways of development of ballet art, orientation to achievement psychological "of theatre of the
actor" have caused orientation to a scenic embodiment of truthful vital images and conflicts, logic and motivated
expansion of subject action, necessity of the balanced director's work for frameworks muoroaxtsoi1 of the subject
choreographic play, more precisely, its versions - choreographic drama.
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