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V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTHYHHUX PYOPHK: 17.07.41.01

Tema gucepranii:

1. XKanp Hapucy B pocincekint giteparypi KiHng XVIII - moyatky XXI CTOJITTSL.

2. Sketch genre in Russian literature from the end of the XVIII to the beginning of the XXI century.

Pedepar:

1. O6'exT - pociiicbka Hapucosa npo3a Kinus XVIII - noyatky XXI cT. ¥ po6OTi po3rysiHyTO HapuC, HOro BUHUKHEHHS,
CTaHOBJIEHHS 1 iCTOPUYHUI PO3BUTOK, BUBUAIOTHCS OCOOJIMBOCTI €BOJIOL )KaHPY, YTOYHIOIOTHCSI OCHOBHI €Tanu
J10r0 iCTOPUYHOTO PO3BUTKY, aHAJI3YIOTbCS CTPYKTYPHI TpaHCcpopMallii B CUCTEMi KOMYHIKaTUBHUX, i1€0JIOTiYHO-
IVICKYPCUBHUX i Xy OKHIX KOOpAuHAT. MeToau - icTOpuKo-reHeTUYHUH, iCTOpUKO-(QYyHKIIOHaNBbHUIL, CTPYKTYPHO-
dyHKUioHanbHUI. CKIaQHICTh BUBUYEHHS 3yMOBJIEHA "Ti6pUAHOI0", "IPOMDKHOI0", "03apof0Boi0" GOpMOI0 10Tro
>KaHPOBOi MoZeIi. SIKIO CXeMATUYHO YSIBUTY iCTOPUYHMN PO3BUTOK HAPUCY, TO MOXKHA CTBEPIKYBaTH, 10
HanpukiHui XVIII cT. BinbyBanocs iioro popmyBaHHS i1 cTaHOBJIEHHS, Y XIX MpoXoauB PO3BUTOK i KaHOHI3aLLis1
(mpyra nosioBUHa CTOJITTS - YaC PO3KBITY >)KaHPY), a B XX CT. BUHMKJIA "aBTOMAaTH3allig", 4aCTO - HETBOpYE
[IPOJOBXKEHHS peasnicTUYHOI Tpaauiii. 1o TOro X y XyIOKHIN MPaKTULi pafsHCbKUX ITMCbMEHHUKIB HAPMCOBA
yCTaHOBKa Ha BiPOTiAHICTL cylepednsa 3aBAaHHIO CTBEPAKEHHS MOJIITUYHUX race’l, 110 3arnepevyyBauo eCTETUYHY

IIPUPOY KaHPY ¥ He MOIJIO CIIPUSITH HOro ycnimHoMy po3BuTky. Ha nmouarky XXI crT. Bigbysacs MmogepHizaiis



Hapucy, HabyTTs] HUM HOBUX O3HAK i BIACTUBOCTE HA MEXi pyHHYBaHHS TPAAULIITHOTO KaHPY (€CEICTUYHICTb,
CIIOBia/IbHICTD, aBTOGiIOrpadisam i T. iH.). EleMeHTH HapHuCOBOTO IOKyMEHTAJi3My BJIaCTHBI 6araTbOM KHUIAM
Cy4aCHUX aBTOPIB, [I€ IOCTOBIPHICTb i TOYHICTDb OIMCIB peaJIbHUX I1OJIil TOE€JHAHO 3 IIMPOKO BUKOPUCTOBYBAHUM
BUMUCJIOM. Hapuc cXOQuTh 3 aBaHCLEHU JIiTePaTypPHOTO PO3BUTKY, ajle 0ro BeJIMKi NOTeHLiNHI MOXJIUBOCTI
MOXYTb OyTH peasizoBaHi i1 3aTpebyBani untauem. Cepa - HaByaIbHUIA IPOLEC.

2. The object is the russian sketch prose from the end of the XVIII to the beginning of the XXI century. The aim of
the thesis is to study the peculiarities of the sketch genre, genesis, formation and evolution in the course of
history, define the major stages of its development, analyze the structural transformations in the system of
communicative, ideological and discursive, artistic coordinates. The methods are historical-genetic, historical-

functional, structural-functional. The complexity of the sketch study is conditioned by "hybrid", "boundary", "out of
gender" form of its genre model. If we schematically demonstrate historical development of sketch, it becomes
evident that its formation and establishment took place at the end of the XVIII century. Then, the XIX century was
the time of the development and canonization of sketch (it was the second half of the century when the genre
grew in its prime). Finally, the XX century became the period of "automatization" and uncreative compliance with
realistic tradition. Besides, the authenticity directive of sketch in fiction works of Soviet writers contradicted the
task of assertion of political slogans which was at variance with aesthetic nature of this genre and could not
contribute to its successful development. Modernization of sketch took place at the beginning of the XXI century
when it acquired new features and qualities which balanced on the edge of traditional genre destruction (essay
style, confessionalism, autobiographical). The elements of sketch journalism can be found in many books of
modern authors where authenticity and precision of real events description are combined with extensively used
fiction. "Hybrid" genres of such kind are still scarcely investigated. Sketch is gradually disappearing from the
proscenium of literary development, however, its resources may be implemented and claimed by the reader under
new social and cultural conditions. The sphere is educational process.
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