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1. luceprauis e uiJicCHUM OOCIiIKEHHSAM Yy rajly3i Teopii Ta METOAUKA MY3UYHOIO HABYAHHS, B SKOMY
PO3IJISIAAI0THCS TPOo6ieMu GOPMYBaHHS BOKAJIbHO-BUKOHABCHKOI KOMIIETEHTHOCTI MallGyTHIX yYUTEJIiB My3UYHOTO
MUCTeNTBa. Y poOOTi IPONIOHOBAHO BU3HAUYEHHS BOKAJIbHO-BUKOHABCHKOI KOMIIETEHTHOCTI, B IKOMY IIO€LHYIOThCS
3arajibHO-HayKOBi Ta crenndivHi Miaxoay A0 BU3HAUYEHHS CYTHOCTI JAHOTO MOHATTS. Y KJII0YOBiii ioro aediHinii
yBara akeHTYEeTbCS Ha 3HAYYLOCTI KOMIIJIEKCHO-IHHOBALIMHOI peTpaHCALii 3MiCTiB BOKaJIbHUX TBOPIB Y
y6J1iYHO-BUKOHABCHKIN AisJIbHOCTI, YHIKabHOI 11ogadi ¢poHauifHo-BepbaizoBanoi iHdopmaliii, o crpuse
(OpMyBaHHIO B 0COOMCTOCTI YCBiJOMJIEHOTO CTaBJIEHHS 10 clielniku, CTPYKTypU 1 QyHKLiN GeHOMeHY —

TaKOX IOJIOBHUX ITPUHIIMIIIB TBOPEHHS Ta (PaXxOBOTO BIIOCKOHAJIEHHS. BapTye, 110 gaHa [O3ULlis 103BOJISE

dhopmMyBaTH B MailbyTHIX y4nTEJIiB My3MUHOTO MUCTELITBA 1IiJliCHE YSIBJIEHHSI [P0 3aKOHOMIPHOCTI Ta crieludixy



3[iICHEHHS BOKQJIbHO-BUKOHABCHKOI AisIJIBHOCTI BYMTEJIEM-BUKOHABLEM Yy LIKOJIi. AHAJI3 ICUXOJI0T0-T1eHaroriqyHoi,
HayKOBO-ME€TOJIMYHOI, MUCTELITBO3HABYOI JiTEPATYPHU JO3BOJIUB IaTU aBTOPCbKE BU3HAUYEHHS CYTHICHOCTI TOHATTS
BOKaJIbHO-BUKOHABCbKOi KOMIIETEHTHOCTI MalOyTHIX YYUTEJiB My3UYHOTO MUCTELTBA, T OXapaKTepU3yBaTH ii sIK
0COOKMCTiCHE YTBOPEHHS, 110 [TOCUJIIOE 3IATHICTh 0 SICKPABOTO BTiJIEHHS TBOPYOTO 33a4yMy (Ha OCHOBi HabyTOi
KOMIIETEHTHOCTI 33 HallpsIMaMU: BapiaTUBHOIO OIpallOBaHHS BOKAJIbHOIO MaTepiay, CaMOCTIMHOIO BTiJIEHHS
TBOPUYOI iHTepIpeTallii BOKaJIbHOTO TBOPY, XyL40KHbO-00Pa3HOT0 Ta apTUCTUYHOIO BUKOHAHHS BOKAJIbHOT'O TBOPY)
1715 31 ICHEHHS BOKaJIbHO-BMKOHABCHKOI [isSIJILHOCTI y WIKOJII. 3TifHO METH OUCEPTALiIHOTO LOCIiIPKEHHS,
PO3p0o6JIeHO, TEOPETUYHO OOI'PYHTOBAHO Ta EKCIIEPUMEHTAJIBHO [TepPEeBipEeHO METOUKY (POPMYBaHHS BOKaJIbHO-
BHMKOHABCbhKOI KOMIIETEHTHOCTI MailGyTHIX yunTesliB My3MUHOro MucTelTsa. Ha 3acamax aHasizy HayKoBOi
JliTepaTypy Ta y3arajbHeHHs I1eJarorivHoro AOoCBiny KiacugpikoBaHO Pi3HOBUAU KOMIIETEHTHOCTI 3a O3HaKaMu
npodeciitHoi, paxoBoi, npodeciiHO-NIeJaroriYHoi, My3an4YHO-TIe4aroriyHoi, BOKaJIbHOI KOMIIETEHTHOCTI. BUsiBJIeHO
Baromi YMHHUKY BOKaJIbHO-BMKOHABCbKOI KOMIIETEHTHOCTI: XyIOKHbO-TBOPYi, iIHTEPIIpETaliliHi, IMIIpOBi3aLiliHi
XyZIOXHbO-00pa3Hi, apTUCTUYHI. Y AucepTalii 00rpyHTOBaHO HAyKOBO-METOM0JIOTIUHI IiAX0nH, cepe, SIKUX
MIPOBiJHUMU BU3HAYEHO aKCiOJIOTiYHUI, 0COOUCTICHO-30Pi€EHTOBaHU, TBOPUO-IIPOEKTUBHUM NiIX0HU, 110 A0
3MOTy CUCTEMAaTU3YyBaTH, JIOTIYHO BUOYIyBaTH TEOPETUYHE MiAIPYHTS METOAUKU (POPMYBAHHS BOKAJIbHO-
BHMKOHABCbKOI KOMIIETEHTHOCTI MallOyTHIX y4MTeJIiB My3UYHOTO MUCTELITBA. 3aCTOCYBaHHS Y LOCIIiIKEeHH]
aKCiO0JIOT{YHOrO MiIX0y CIIPSIMOBYE XyIOXHbO-TII3HABAJIbHY [isJIbHICTh MAaNOYTHIxX (axiBlLiiB Ha YCBiOMJIEHUI
BMOip 3HAYYIIMX 3arajbHO-JIIOJCbKUX LIHHOCTEH, BilOOPaK€HNX y BOKAJIbHUX TBOPAX, SIKi CTAIOTh OKPACOIO
perepryapy MarbyTHbOTO BUMTEJSI My3UYHOIO MUCTENTBA. JlaHa TeHIeHIIisl CTIpUsie CTBOPEHHIO BIACHUX
penepTyapHUX KOJIEKLil [iHHICHO-3HAYyIIOrO 3MICTy IJ151 3[iICHEHHS] BOKQJIbHO-BMKOHABCBHKOI AisI/IbHOCTI 1, IIKOJIi.
OCHOBHOIO iie€10 YBe[IeHHSI OCOOMCTICHO-30Pi€HTOBAHOrO MiAX0y B NOCJIiIP)KEHH] BUCTYyIIa€e peaisalist
0cobucTOCTi y Npo¢eCiliHil OisSIIbHOCTI, Ha 3aCaJax CBiloOMOro BU60OPY MabyTHIM y4nTeIeM My3UYHOTO
MUCTELTBA BIACHOI TPaeKToPii pO3BUTKY, €(peKTHBHOIO BUKOPUCTAHHS BOKaJIbHO-BUKOHABChKOi KOMIIETEHTHOCTI,
30 ICHEHHS COJIBHOI IIPAKTUKHU y HIKIJIBHOMY CEPELOBUIL, BHECEHHSI HOBM3HU Y ITPOLIEC HAaBYaHHS, BUXOBAHHS Ta
PO3BUTKY LIKiILHOI MOJIOZi. BOKa/lbHO-BUKOHABCbKA KOMIIETEHTHICTh MOXKE OyTH C(POPMOBAHOIO 32 YMOBU
IIJIaHYBaHHS iHIVBiTyaJIbHOTO BOKaJIbHO-BUKOHABCHKOT'O 3POCTaHHS!, €peKTUBHOTO HAaKOIIMYEHHS HEOOXIAHOTO IJ1s1
MaitbyTHbOi TpodeciiiHoi camopearizallii 3HaHHEBO-TIPAKTUYHOTO PECYPCY Ta IPAaKTUYHOTO NOCBiAy peasisalii
TBOPYUX iflefl Y COJIbHO-BMKOHABCbKOMY IIpolieci. TBOpUO-NIpOEKTUBHUM MifXif, 3a0e3eyye MPoLeC OCSTHEHHS
CI1iBAKOM-BHUKOHABLIEM ITPOAYKTiB KOMIIO3UTOPCHKOI TBOPUYOCTi — BOKAJIbHUX TBOPIB. Y po1jeCi BUKOHAHHS
MaMOyTHIN yunTes b My3UYHOI'O MUCTELTBA PETPAHCIIIOE [TEPEOCMUCIIEHUH 3MICT BOKQJILHOTO TBOPY, LOTPHUMYETHCS
aBTOPCBKOI KOHLeNIji y nepiof, 31ilicHeHHs 6e3110CcepeHbOro 10ro BUKOHAHHS. Y pe3yJibTaTi iMIIpoBi3aliiiHoro
MOJIEJIIOBAaHHS XyLOXHbO-BUKOHABCKOTIO 00Pa3y BOKAJIbHOTO TBOPY, 3aBASIKY, [10NI€PEIHbO-CIIPOEKTYBaHIN
BHMKOHABCBKIil MOJieJli, JOTIOBHEHOI MOBJIEHHEBO-BUKOHABCHKUMU 32C006aMHU, TIOBHOLIHHO, ICKPaBO, TBOPYO
KOMIIETEHTHHUI BOKAJICT-BUKOHABELb IOHOCUTh BUKOHYBAHUY BOKAJIbHUM TBip A0 CJIyXadiB. YpaxyBaHHS
3aIPOIIOHOBAHMX METOOJIOTIYHUX MiAX0iB 10 GOPMYyBaHHS BOKaJIbHO-BUKOHABCbKOI KOMIIETEHTHOCTI MallbyTHIX
YUUTENB My3UYHOTO MUCTELTBA JO3BOJIUTh CIIPSIMYBATHU yBary CTyZE€HTIB 10 (POPMYBaHHS BOKaJIbHO-BUKOHABCHKO]
KOMIIETEHTHOCTI, Ika CIPUATUME TBOPYill peasizaliii BuuTessi-BUKOHABLS, KPEATUBHOTO HOBATOPA B IPOLECi
37iicCHeHHS npodeciiiHoi My3n4yHO-TelaroriyHoi AisiIbHOCTI Ta BOKaJIbHO-BMKOHABCbhKOI camopearizauii. HabyTrs
Mal6OyTHIMU BUUTEJISIMU MY3MYHOTO MUCTELITBA BOKAJIbHO-BUKOHABChKOi KOMIIETEHTHOCTI PO3YMi€ThCS, SIK IIPOLIEC
(axoBOro BI,OCKOHAJIEHHS BiIIOBiIHO METH, 3MIiCTy Ta Nepe6adyBaHUX pe3ysbTaTiB (paxoBoi MiATOTOBKU

CTYyJeHTiB (aKyIbTeTiB MUCTELTB.

2. The dissertation is a comprehensive study in the field of theory and methods of music education, which
examines the problems of forming the vocal performance competence of future music teachers. The paper
proposes a definition of vocal performance competence, which combines general scientific and specific
approaches to defining the essence of this concept. In its key definition, attention is focused on the importance of
the complex and innovative retransmission of the contents of vocal works in public performance activities, the
unique presentation of phonational and verbalized information, which contributes to the formation of an
individual's conscious attitude to the specifics, structure and functions of the phenomenon - vocal performance



competence, its significant system-forming connections between its components, as well as the main principles of
creation and professional improvement. It is worth considering that this position allows future teachers of musical
art to form a holistic idea of the patterns and specifics of performing vocal performance activities by a teacher-
performer at school. The analysis of psychological-pedagogical, scientific-methodological, and art history
literature made it possible to give an author’s definition of the essence of the concept of vocal-performance
competence of future music teachers, and to characterize it as a personal education that strengthens the ability to
vividly embody a creative idea (on the basis of acquired competence in the areas of: variable development of vocal
material, independent implementation of a creative interpretation of a vocal work, figurative and artistic
performance of a vocal work) for the implementation of vocal performance activities at school. According to the
aim of the dissertation research, the method of formation of vocal performance competence of future music
teachers was developed, theoretically substantiated and experimentally tested. On the basis of the analysis of
scientific literature and the generalization of pedagogical experience, the varieties of competence are classified
according to the signs of professional, professional, professional-pedagogical, musical-pedagogical, vocal
competence. Significant factors of vocal performance competence were identified: artistic and creative,
interpretive, improvisational, artistic and artistic. The dissertation substantiates scientific-methodological
approaches, among which axiological, personality-oriented, creative-projective approaches are identified as the
leading ones, which made it possible to systematize and logically build the theoretical foundation of the method of
forming the vocal-performance competence of future music teachers. The application of the axiological approach
in research directs the artistic and cognitive activity of future specialists to a conscious choice of significant
universal human values, reflected in vocal works, which become the decoration of the repertoire of the future
music teacher. This trend contributes to the creation of own repertoire collections of valuable and significant
content for the implementation of vocal and performance activities at this school. The main idea of introducing a
person-oriented approach in research is the realization of personality in professional activity, based on the future
music teacher’s conscious choice of his own development trajectory, effective use of vocal and performance
competence, solo practice in the school environment, introduction of novelty into the process of education,
upbringing and development of school youth. Vocal performance competence can be formed under the condition
of planning individual vocal performance growth, effective accumulation of knowledge and practical resources
necessary for future professional self-realization, and practical experience of implementing creative ideas in the
solo performance process. The creative-projective approach ensures the process of comprehension by the singer-
performer of the products of the composer's creativity - vocal works. In the process of performance, the future
music teacher relays the reinterpreted content of the vocal work, adheres to the author's concept during the
period of its direct performance. As a result of improvisational modeling of the artistic and performing image of a
vocal work, thanks to a pre-designed performance model supplemented with speech and performing means, a
fully, vividly, creatively competent vocalist-performer conveys the performed vocal work to the listeners. Taking
into account the proposed methodological approaches to the formation of vocal-performance competence of
future music teachers will allow students to focus on the formation of vocal-performance competence, which will
contribute to the creative realization of the teacher-performer, creative innovator in the process of professional
music-pedagogical activity and vocal-performance self-realization.
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