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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHX PYyOPHK: 18.49.09

Tema gucepranii:
1. Putm y xopeorpadii: icTopuyHi Ta MUCTELIbKi BUMIpH

2. Rhythm in a choreography: historical and artistic measuring

Pedepar:

1. luceprarnis € nepummMm y MUCTELITBO3HABCTBI NOCIII)KEHHSIM PUTMY ("XOPEOPUTMY") SIK CAMOCTIHOTO
IIPOCTOPOBO-YaCOBOro (eHOMEHY. Y poOOTi IPOCTEKEHO AMHAMIKY 3MiH ySBJIEHb IIPO Miclie Ta poJjib PUTMY Y TaHIIi
Bif, IepBicHOI 106U 1o novarky XXI cT. BusiBiieHO posib pUTMyY B IIPOLIEC] €BOJIOLI TAHLIO Bifl CKJIal0BOL
CUHKPETUYHOTO OifCTBa 4O CAMOCTIMHOIO BUAY MUCTELTBA. JJOBEEHO, 110 €BOJIIOLIS YSIBJIEHD IIPO TAHUIOBAJILHU
PUTM € CBOEPIJHOIO MOJEJIJIIO 3MiHM NTapaiurM 6a4eHHs CBiTy, 0COOGIMBO Ha MEPIIMX eTanax PO3BUTKY JIIOACTBA.
OxapakTepr30BaHO MiAXOY 10 BTiIJIEHHSI XOPEOPUTMY Y TBOpax 6asieTMmeiicTepiB XX - movyatky XXI cT., 1oBeZieHO,
110 B Liei 1epioj; BUBHAYaJIbHUMU B ACIIEKTi OCMUCJIEHHS] PUTMIYHOTO IIPOCTOPY TaHILIIOBAJIbHUX TBOPIB €
inguBinyanpHi cucremu pedopmaropis. HakpecsieHo nepcrneKTUBHI HalpsSIMKY OAAJIbIINX TOCTiIKeHb y cdepi
XOPEOPUTMY.

2. In dissertation it is grounded the use of term "choreorhythm" is on determination of independent
spatiotemporal fenomen - rhythm of choreography. The dynamics of changes of pictures is trased of place and
role of rhythm in the process of evolution of dance from the constituent of syncretism action to the independent



type of art. It is well-proven that an evolution of pictures of dancing rhythm is the original model of change of
paradigms of vision of the world, especially on the first stages of development of humanity. Going is described near
embodiment of choreorhythm in works of ballet-masters of XX-beginning of XXI centuries, it is well-proven, that
in this period determining in the aspect of comprehension of rhythmic space of dancing works are the individual
systems of reformers(M. Fokin, V. Niginskiy, G. Balanchin, R. Peti, I. Killian and other). It is drawn perspective
directions of subsequent researches in the field of choreorhythm.
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