O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0418U000761
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 24-05-2018

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya
Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Cynb Ilendeit

2. Sun Pengfei

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi creniaIbHOCTI: 13.00.02

Ha3Ba HayKOBOIi CIeniaIbHOCTI: Teopis i MeToaMKa HABYAHHS (3 Tasly3€il 3HAHD)

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axHcTy: 15-05-2018
CreniaJIbHICTh 32 OCBITOIO: 025
Micue po6oTu 3400yBayva:

Kopg 3a €1PIIOY:
Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiriHHS:

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHOi BYEHOI pagH (pa30Boi CleNiagai30BaHOi BY€HOI pagH): [ 26.053.08
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IIoBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0COO0MH: Jep>xaBHun 3akiag, "[1iBgeHHOYKpaiHChKMI HALliOHATIbHUN
nejaroriyHui yHisepcurer imeni K.JI. YmuHcekoro®

Kopg 3a €IPIIOY: 02125473

Micue3HaxoaKeHHs: 65020, m. Opneca, Bys1. CTaponopToppaHKiBChbKa, 26

dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBITH 1 HayKX, MOJIOI Ta CIIOPTY YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTHyHHUX PYOPHK: 14.35.09, 14.35.09
Tema gucepranii:

1. ®opmyBaHHS BMiHHS CeMiOTUYHO] iHTepIIpeTalii TBOpiB MUCTELTBA B ITpolieci (paxoBoi MiArOTOBKY MaliOyTHIX

YUUTEJIB MY3UKU

2. Formation of the skill of semiotic interpretation of art in the process of professional music teachers training

Pedepar:

1. locnimpKeHHs1 IPUCBSIYEHO IPOGIEMi TOSCHEHHS YYHSIM XyI0OKHbO-00Pa3HOro 3MiCTy TBOPIiB My3UKU Ta iHIINX
BUJIiB MUCTELTBA. 3'ICOBAHO, 10 (PYHAAMEHTOM 00'€KTUBHUX CYIKEHb ITPO 3MiCT XyJ0XKHIX TBOPIB € PO3yMiHHS
BYMTEJIEM 3HAKOBO-CHMBOJIIYHOI MOBA MUCTELITBA. YMIHHS CEMIOTUYHOI iHTEpIIpeTalii Xy 0>KHiX TBOPIB
TPaKTYeThCs SIK KOMIUIEKCHA MTpodeciiiHa sIKiCTb 0COOUCTOCTI BUUTEIS, IO BKIIOYAE: IPAKTUYHE 3HAHHS XY 0XKHIX
3HaKiB (ix OpM, 3HaY€Hb, CUCTEMHHUX BJIACTUBOCTEN i IPAarMaTUKU); BMiHHS Pe(pJIEKCUBHOTO CIIPUMHSITTS
XyJO>KHBOI (POPMHU; BOJIOZiHHS BEPOATIbHOIO MOBOIO. B OCHOBY METOIMKM OKJIAI€HO KYJIbTypPOJIOTiYHNAI,
MOJIiXYIOXKHIH, TiSJIbHICHMI, KOMIIAPATUBHO-aHAIITUYHUN MiIXOAW; IPUHLMIIA HA0YHOCTI, JiaJIOTi4HOCT],
IIPaKCEOJIOTiYHOCTi, TOJIEPAHTHOCTI. PO3po6sieHa METOIMKA MA€ NOCIITH ONTUMAJIBHUX PE3YyJIbTaTiB [IPY YMOBAX:
€MOLiTHO-TIEPLIENITMBHOI ACKPABOCTI i ’KaHPOBO-CTUILOBOI PENPE3EHTATUBHOCTI Xy JOXKHIX IIPUKIIA/IB;

BHUKOPHUCTaHHS iHTepaKTUBHUX HOPM POOOTH; iIHTEHCHBHOI MOBHOI IIPAaKTUKHU CTYJEHTIiB. 3alIpOTIOHOBaHI [Ba KJlacu



METO/iB POOOTHU: a) TaKi, 10 (GOPMYIOTb 30ATHICTb 10 BUSIBJIEHHS i CHPUIHSTTS-PO3YMiHHS 3HAKIB XyI0KHbOTO
TBOPY; 0) CIIpSIMOBaHi Ha BMiHHS IlepeliaBaTy CJI0BaMH YCBiJOMJIEHUI 3HAKOBUI CEHC TBOPiB. Bu3HayeHo KpuTepii
OL[iHKY BMiHHS CEMIOTHUYHOI iHTepIIpeTaLii: IepUenTUBHUMN, EMIIIPUKO-THOCTUYHUM, KDEATUBHU, MOBHUM. Y X0
(POpMYBaJIBHOTO €KCIIEPMMEHTY IOBEIEHO €(PEKTUBHICTb PO3POOJIEHOr0 B IYCEPTallii KOMIIJIEKCY IPUHLMNIIB, YMOB,

METO/IIB i IPUMOMIB IIITOTOBKU CTYAEHTIB 10 OCBOEHHS CEMIOTUYHMX BJIACTUBOCTEN TBOPiB MUCTELITBA.

2. On the basis of the study of scientific-pedagogical literature, it has been established that one of the most
important tasks of the music teacher is to explain the content of musical works and works of other art genres. It
was found out that the basis of objective judgments about the content of artistic works is the understanding of
sign-symbolic art language. The music teacher's skill of the semiotic interpretation of art has been defined as the
complex professional quality of a teacher's personality, which includes: practical knowledge of artistic signs (their
forms, meanings, system properties and pragmatics) used in music and other forms of art; the ability to reflexive
perception of artistic form; possession of verbal language. The methodic of forming the skill of art-semiotic
interpretation is the multifaceted systemic influence on the revealed components of this professional quality. Such
an influence in relation to the whole complex of the methodology is provided by culturological, poly-artistic,
comparative-analytical and action approaches. The methodical principles are established, namely: visibility,
dialogue, praxeologic, tolerance. The developed technique should achieve the best results by conditions of
providing emotional and perceptual brightness and genre-style representation of artistic examples; use of
interactive forms of work with students; the adjusted intensity of the regular speech practice of students. A
complex of methods of students for mastering of semiotic skills is developed. Methods are divided into two groups:
a) those that form the ability to detect and perceive-understanding the signs and the text of the art work; b) those
aimed at the ability to communicate in words the meaning of the works. The first group includes methods:
semiotic analysis of artistic text, experiment with perception, explication of semantic invariant text, comparative
semiotic evaluation, training of attention to sign content, textbooks, provocative tests, inventing of symbols,
systematization of semantic variants of artistic sign. The second group of methods include: exercises on finding a
suitable rhetorical figures; method of rapid oral questioning (oral quiz); the creation of a reference mark and a
notebook (by V. Shatalov), a semiotic map (according to T. Buzen), didactic games. On the basis of the constructed
theoretical model, a complex of pedagogical diagnostics of the semiotic interpretation skill was created. The
criteria are defined: perceptual, which allows to establish the degree of stability of the artistic-psychological
installation on the sign perception of the artistic form, as well as the acuity of attention to the sign form; b)
empirical knowledge of grammar and syntactic norms of musical language and languages of other types of art; c)
creative, which makes it possible to assess the level of development of imagination and other creative abilities of
future music teachers; d) a speech that assesses the ability of the future music teacher to find the necessary verbal
and nonverbal means for expressing the sign content of the perceived artistic form in the living communication

process. The method of diagnostics has been successfully tested during the qualifying experiment.
Jep>kaBHHH peecTpaniiiHuil Homep [iP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKHU:

CrpareriyHui NpiopUTETHUI HAIIPSIM iHHOBaLilHOI AiIJIBHOCTI:

ITizcyMKH JOCTiI>KEeHHS:

Iy6sikaii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaa>keHHs pe3yJIbTaTiB AHcCepTalii:



3B'S130K 3 HAYKOBHMH TEMaMH:

VI. BizoMocTi mpo HayKOBOr0 K€PiBHUKa /KePiBHHUKIB (KOHCYJIbTAaHTA)

BaacHe IlpizBume Im's I1o-6aThKOBI:
1. ITun Ceprint BacunboBuy

2. Shyp S. V.

KBasigikamis: g.mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHS IOPHUAHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3HaxoO KeHHSI:

dopma By1acHoOCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. IIun Cepriit BacunboBuy

2.Shyp S. V.

KBasigikamis: n.mucr., 17.00.03
InenTudgikarop ORCID ID: He 3acrocosyerncs
JoparkoBa iHdpopmamuist:

IloBHe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma ByracHOCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizmomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€HTiB
OdiuiiiHi OIOHEHTH
BaacHe IlpizBume Im's I1o-6aTbKOBI:

1. Tanbko TetsHa IleTpiBHa

2. Tanpko TetsHa [leTpiBHa



KBasigikamis: n.nen.n., 13.00.04
InenTudikarop ORCID ID: He 3acrocosyerses
JoparkoBa iHdpopmamnist:

IloBHe HaliIMEeHYBaHHS IOPHUAHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Taubko TetsiHa IleTpiBHA

2. Tanbko Tersna [leTpiBHa

KBasidikanis: n.nen.n., 13.00.04
InenTudgikarop ORCID ID: He sacrocosyerbcs
JoparkoBa iHdpopmamuist:

IloBHe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma ByTacHOCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

BsacHe IIpizBuie Im'sa ITo-6aThKOBI:
1. bongapeHko Anxkesika BosrogumupisHa

2. bonpmapeHko Anxesika BosogumupisHa

KBasigikanis: k.nex.u., 13.00.02
InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa indopmamnist:

IloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma BaacHoOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs



BiacHe IIpizBuie Im'sa I1o-6aThKOBI:
1. BoHpapeHnko Auxesika BosogumupiBHa

2. bonpapeHko Awxesnika BosogumupisHa

KBasmiikanis: k.nen ., 13.00.02
Imentudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa iHdopmamist:

TloBHe HaliMeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3ak1104Hi BiZOMOCTI
BaacHe IlpizBuiie Im's ITo-6aTbKOBI
TOJIOBH pagu

Biiacue IIpizBuie Im'sa I1o-6aTbKOBi
TOJIOBYIOYOTO Ha 3acCiiaHHi
BignoBigasibHUI 3a HiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZINOBiZaJIbHUM 32 peecTpallilo HayKOBOi

OisSIIBHOCTI

A. B. Kosup

A. B. Kosup

IOpuenko T.A.



