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1. MeTopyKa po3lapyBaHHS CTAaHKOBOTO MaJIsIpCTBa (Ha NPUKIIaAL 3axifHOYKpaiHCbKUX iKOH XVII - nepuioi TpeTuHu
XX ct.)
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Pedepar:

1. 3 nIMHOM 4Yacy nam’siITKM CTAHKOBOTO MaJISIPCTBA 3a3HAIOTh TpaHC(POpMallill y pe3ysbTari BIUIMBIB HENepeOOpHUX
(akTopiB Aii HABKOJIMIIHLOTO CEPENOBUIIA Ta YACY, A TAKOX 1 JIIOJICBKOTO (PaKTOPY, 30KpeMa Yepe3 BTPyYaHHs
Mi3HIMKX XyIOXHUKIB, IKOHOIIMCIIiB, pecTaBpaTopiB TOWO. MassipchKi TBOpY IlepeMasbOBYyBa/IU 3 6araThbox IPUYMH,
i He 3aBX/I1 OCHOBHOIO IPUYMHOI0 OYB HE33OBIJIbHUI Y1 HEEKCIIO3ULIITHUI CTaH 30€pEe>KEHHS] aBTOPChKOTO
MaJsIpCTBa. [HKOIM NPUYUHOIO IEPEMAJIIOBaHHS MIr OyTH i eKOHOMIYHUI (PaKTOp, 30Kpema O6pak KOUITIB 1Jis
BUTOTOBJIEHHS] HOBOI JIePEB'SIHOI, TOJIOTHSHOI YU pifine — MeTasieBoi ocHOBU. CBOI BUMOTY, TIOB'S13aHi 3
perioHasbHUMU OCOBJIMBOCTSIMU CTBOPEHHS, a BifITOBIAHO — crielupiYHMMU TeXHIKaMU Ta TEXHOJIOTi€l0, Ma€e
pecraBpauig ikoH XVII - XVIII cT. YKpaiHCbKi MaiCTpU-iKOHOIUCLIi YaCTO €KCIIEPUMEHTYBAJIU 3 TEXHIKOIO
BUTOTOBJIEHHSI JIEBKACY Ta B'I3MBOM, BifITaK /11 3a6e3nedeHHs paxoBoi pectaBpallii TOBOAUTHCS IPOBOOUTH

I'PYHTOBHI XiMi4uHi TOCIIiI>KEHHS BIaCTUBOCTEl OCHOBY, IIIrMeHTIB i B'13uB. [lle 6inblly CKIaAHICTh CTAHOBJISATh



nepemasbOBaHi iKOHH, SIKUX [I0 CbOTOJHI JOBOJII 6araTo y LepKBax 3aXifHOYKPaiHChKOro periony. [IpoBeneHHs
OJHOTO 3 HalCKJIaHIIIMX IIPOLECIB pecTaBpallii — po3mapyBaHH4 Ta IEPEHECEHHS] HA HOBY OCHOBY CTaHKOBOTO
MaJsIpCTBa — MOYKe CTaTU ajJlbTePHATUBHUM METO/IOM BUPillIeHH 1iiei mpo6eMHu, 10 CBiIYMIIo 61 PO PiBHOLiHHE
CTaBJICHHSI pecTaBpaTopa A0 060X TBOPIB MaJISIPCTBA, HE3aJIEXKHO Bif] Yacy iX CTBOPEHHS Ta Cy0'€KTUBHOI OL[iHKU
MMUCTeLpKOI BapTocTi. Ha ocHOBi aHanizy ¢paxoBoi siiTepaTypu Ta Askepert, sKi IOB'I3aHi 3 LOCIiI)KeHHSIM METOIUKN
po3lapyBaHHs CTAHKOBOTO MaJISIPCTBA MPOCTEXXEHO, 10, IIOIPU MalKe CTOJIITHIO iCTOPiI0 pO3BUTKY METOI VKU
poslIapyBaHHs Y pecTaBpaliiliHill IpaKkTulli, BOHa MaJIo OIlpalbOBaHa Ta He CUCTEMaTU30BaHa. [lonpu HayKoBi
poboTu Ta my6sikauii y il rajmysi pectaBpallii, 6i7bIIiCTb i3 HUX — Lie Te3U JOIOBifel, CTaTTi, AUIIIIOMHI,
maricTepchKi npaui uu iHmi ony6JiKoBaHi Aykepesia MpakTU4YHOi peasizallii, apobarliii mpoBeneHHs pouecy
po3lIapyBaHHSI CTAHKOBOTO MaJIsIPCTBA 1010 OfHiei mam’siTKu, MeTony. OnpaloBaHHs JpKepesibHOi 6a3u 3a
TEMaTUKOIO TOCJIIKEHHS 110Ka3aJo, 0 CbOrOJHI B YKPAiHCBKil pecTaBpaliliHii raaysi BHaCIiLOK BilCyTHOCTI
(paxoBUX TIIyMAaYHUX CJIOBHUKIB 3 YKpAiHChKOI pecTaBpaliiiHOi TepMiHOJIOTIi criocTepiraeTbCst BifMiHHICTD y
3aCTOCYBaHHI pecTaBpalillHUX TEPMiHIB. 3 OIISAY Ha 1€, V JOCIiIKEeHH] BU3Ha4Y€HO, YTOYHEHO Ta BIIOPSIIKOBAHO
3HAUEHHS pecTaBpaliliHUX TEPMiHIB I0B’I3aHUX 3 IPOLIECaMU PO3LIAPyBaHHSI CTAHKOBOTO MaJIsIPCTBA Ta
[IEPEHECEHHSM iX Ha HOBY OCHOBY, ITIOPiBHAHO iX 3aCTOCYBaHHS B YKPAIHCBKIM, MTOJIbCBKIN, POCIMCBKIN, aHITIINCHKIN
MOBax. Y pobOTi BUCBITJIEHO PO3BUTOK METOINKM PO3LIaPyBaHHS CTAHKOBOI'O MaJIIPCTBa B iCTOPUYHOMY aCIEKTi,
BpPaxOBYIOUM iCTOPil0 CTAHOBJIEHHS NIPOLECiB AyOJIIOBaHHS Ta IIEPEHECEHHS CTAaHKOBOI'O MajIIpCTBAa HA HOBY OCHOBY
B €Bporti (XVII-XIX cT.) K TOYKM BifJIiKy 4O 3apOIPKEHHS Ta PO3BUTKY 3HAaYHO CKJIQ[IHIIOTO NPOLEeCy
pO31IapyBaHH4 i IEpEHECEHHS CTAHKOBOTO MaJsIPCTBa. Y LOCIiIP)KEHH] IPEICTAaBIEHO Ta PEKOMEHIOBAHO
IIOCJIiIOBHICTh OCHOBHUX YMOB, KpUTEPIiB Ta eTaIiB pecTaBpaliii Bif HaXOIp)KeHHs IaM ITKY Ha PecTaBpaliilo,
IOCHiIKeHb IIaM'SITKY, YXBaJIEHHS pillleHHsI PO IIPOBEEHHS PO3IIapyBaHHs 10 BUOOPY METOAY pPO3LIapyBaHHSI.
KnacudikoBaHo cy4yacHi MeTOnM po3lIapyBaHHs Ta IepEHEeCeHHs] HA HOBY OCHOBY CTaHKOBOT'O OJIITHOTO Ta
TEMIIEPHOTO MaJsIPCTBA 32 XapaKTepOM BIUIMBY Ha BiATIOBiAHI CTPYKTYpHI mapu TBopy. Y nucepralii nogaHi
Pe3yJbTaTU BUKOPUCTAaHUX METO/IB pO3lIapyBaHHs CTAHKOBOTO MaJISIPCTBA HA MPUKJIAJi YOTUPbOX BUOPAHUX
3axilHOyKpaiHChKUX iKOH. BpaxoBylouu Lie, MO>KHA 3pOOUTHA OCHOBHUI BUCHOBOK — BUKOPUCTAaHHSI METOOVKA
po3lIapyBaHHS Y pecTaBpaliii BuMarae iHaMBiyasbHOTO HiTX0Ay 010 KOHKPeTHOI nam’aTku. OnpanboBaHi
CbOTOZHI METONY PO3IIapYBaHHs € IJIsl pecTaBpaTopa Jiuille [eBHOI0 OCHOBOIO, CX€MOI0. 3aCTOCyBaHHS i BUbip
BiITIOBiHNUX METOJiB i MaTepiaiB - Nifdip OpraHiyHMX PO3YMHHMKIB, TUITYy Ta MaTepiasly HOCIs, BilIOBiIHUX 32
CBOIMU XapaKTEPUCTUKAMU KJIEIB, IOCIIiOBHICTb IX HAHECEHHS Ta AJITOPUTM [ii Ha CTPYKTYpPHI apu TBOPY
3aJIeXKaTh Bifl iHAMBiAyanbHUX OCOOGINBOCTEN KOHKPETHOI TaM’aTKH, i TEXHOJIOTIYHOI 6y#0BY, CTaHy 30€peKeHHH,
IIOIIKOKEHb. YCi i iHIMBinyaybHi XapakKTEePUCTHUKU Ta OCOOIMBOCTI IOBUHEH ITPOaHasli3yBaTy Ta BpaxyBaTH

XYOOKHUK-PECTABPATOD, 3BAXKYIOYUCh Ha 3aCTOCYBAHHA METOAMKU PO3LMIAPDYBaHHA.

2. Over time artwork of easel painting undergo transformations as a result of the influence of irresistible factors of
the environment and time, as well as the human factor, in particular, due to the intervention of later artists, icon
painters, etc. Paintings were redrawn for many reasons, and not always the main reason was the unsatisfactory or
unexposed state of preservation of the author's painting. Sometimes the reason for repainting could be an
economic factor, in particular, a lack of funds for the manufacture of a new base. The restoration of icons of the
XVII - XVIII c. has its own requirements related to the regional features of creation and, accordingly, specific
techniques and technology. Ukrainian master icon painters often experimented with the technique of making
levakas and binders, accordingly, in order to ensure professional restoration, it is necessary to conduct thorough
chemical studies of the properties of the base, pigments and binders. An even greater difficulty is represented by
repainted icons, of which there are still quite a few in functioning churches in western Ukraine. Carrying out one
of the most difficult restoration processes - separation and transferring easel painting to a new basis can become
an alternative method of solving this problem, which in turn would indicate the equal attitude of the restorer to
both works of painting, regardless of the time of their creation and subjective assessment of artistic value. Based
on the analysis of professional literature and sources related to the study of the technique of separation in easel
painting, it was found that despite the almost century-old history of the development of the technique of
separation in restoration practice, it is little developed and not systematized. Despite scientific works and



publications in this field of restoration, most of them are theses of reports, articles, diploma, master's theses or
other published sources of practical implementation, approbation of the process of separation in relation to one
landmark, method. Processing of the source base on the subject of the research showed that today in the
Ukrainian restoration industry, and in particular in the field of separation of easel painting, due to the lack of
professional explanatory dictionaries of Ukrainian restoration terminology, there is a difference in the application
of restoration terms. In view of this problem, the study defined, specified and ordered the meaning of restoration
terms related to the processes of separation and their transfer to a new basis, compared their use in Ukrainian,
Polish, russian, and English languages. The work represent the development of the technique of separation of easel
painting in a historical aspect, taking into account the history of the process of doubleing and transferring easel
painting to a new basis in Europe XVII-XIX c., as a reference point to the origin and development of a much more
complex process of separation. The study presents and recommends the sequence of basic conditions, criteria and
stages of restoration from the receipt of the artwork for restoration, research of the artwork, decision-making on
separation to the selection of the separation method. Modern methods of separation and transfer to a new basis of
easel painting are classified according to the nature of the effect on the corresponding structural layers of the
work. The dissertation presents the results of the separation methods of easel painting used by the author on the
example of four selected Western Ukrainian icons. Taking into account the above, we can draw the main
conclusion - the use of separaion techniques in restoration requires an individual approach to a specific artwork.
The separation methods developed today are only a certain basis, a scheme for the restorer. The application and
selection of appropriate methods and materials - the selection of organic solvents, the type and material of the
carrier, the appropriate adhesives, the sequence of their application and the algorithm of action on the structural
layers of the work depend on the individual characteristics of a specific artwork, its technological structure, state
of preservation, damage. All these individual characteristics and features must be analyzed and taken into account
by the restorer considering the application of the separation technique.
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