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Pedepar:

1. Inceprarito pyucBsiYeHO NOCBiAy pecTaBpalii aHcamb6s10 posnucis Tpoilpkoi HagdpaMmHoi nepkeu Kueso-
[TeyepcbKkoi 1aBpU — SICKPaBOi NEPJIMHYU B HU3LLi 30€PEKEHUX TBOPIB YKPAiHCBKOIO MOHYMEHTAJIBHOTO SKUBOIIUCY
XVIII cT. Ta noyaTky XX cT. JJOCigKeHO pecTaBpalliliHi TEXHOJIOTI i IPaKTUKU HACTIHHOTO KMBOIIUCY MUHYJIUX
CTOJIiTh, 300YTKY BiTYM3HSIHOI pecTaBpalii XX CT. B rajaysi MOHyMEHTaJILHOTO KUBOIIUCY, LIMKJINA pecTaBpaliii
skuBonucy Tpoinpkoi HandpaMHOI LIEPKBY, a TAKOXX TEXHIKO-TEXHOJIOTiYHI 0COBJIMBOCT] PO3MHUCIB. AKTYaIbHICTb
TE€MHU JOCIIiIKEHHS] OOyMOBJIEHA HEOOXITHICTIO IEPEOCMUCIIEHHS], y3araJbHEHHS Ta HAZJAaHHS OL[iHKU IONEePEeSHbOTO
MIPaKTUYHOTO JIOCBiNly B IAPUHI OXOPOHU Ta pecTaBpallii apXiTEKTyPHO-MHUCTELBKOI CIIAALIWHY, 1[0 HA CbOTOJHI €
OJIHi€I0 3 HAalICKJIAJHIINX, HAYKOEMHUX Ta NPOOJIEMAaTUYHUX Tajly3eil. 30CepePKEHHS yBaru Ha KOMIIJIEKCHOMY
IociigxeHHi ctinonucy TpoilbKoi HaAOPaMHOI LIEPKBU MiJCUJIEHO TOYaTKOM PeCTaBpaLifiHAX POOIT Ha MaMsITLj,
IIPOBEJEHHS SKMX Ha ChOTOJIHI HEMOXXJINBE 6e3 I1oNepeiHbOro BUBYEHHs icTopii ii mocyimKeHs Ta aHaizy

JKUBOIIMCHOI CKJIa/I0BOI y TICHOMY 3B’S13KY 3 [iarHOCTHKOIO CTaHy 30epeskeHHs. ToMy IOCIIiIKeHHS CIIPSIMOBaHe,



HacaMIlepe], Ha CUCTeMAaTHU3allilo Ta y3araJbHEHHs] HAOyTOTO NOCBiAY B rajly3i BilHOBJI€HHS MOHYMEHTAJIbHOTO
SKMBOIKUCY NaM’aTKu. Y IucepTaii 3i0paHo Ta CCTeMaTHU30BaHO 3HAYHUI 0OCST apXiBHUX [KepeJl, YaCTHUHA SIKUX
BIleplIe BBOJUTHCS O HAYKOBOTO OOIry, 37iliICHEHO aHai3 Ta y3arajbHEHHs HasIBHOTO (aKTOJIOTiYHOro MaTepiany 3
IaHOI IpobseMaTuku. [IpocTexeHo 3MiHM MACTELbKOTO 00pa3y Ta OKPECJI€HO OCHOBHI I1epioAy NOCTiI>)KeHHS Ta
pecTaspallii Xy10>XKHbOTO aHcaMm610 TpoilbKoi HaIOPaMHOI LI€PKBY, BPaXOBYIOYM BECh CKJIAIHUI KOMILJIEKC H10TO
11o0yTyBaHHS B iCTOPMYHOMY PO3BUTKY Bif, I€piofly CTBOPEHHS [0 HalIUX JTHIiB. 3 METOI0 37iliICHEHHSI BCEO6IYHOTO
aHasli3y eramniB GOPMyBaHHS HAyKOBHUX IiZIXO/iB i TEXHOJIOTIN IPOBEAEHHS LUKIIIB PeCTaBpallii MOHyMEHTAJIbHOTO
JKMBOIHUCY C(POPMYJIbOBAHO BU3HAYAJIbHI MPUHLIMIN Ta IPAKTUYHI METOIY BiJHOBJIEHHS NAaM'SITKU B iCTOPUYHIl
XpoHoJIorii. BcTaHOBIE€HO, 110 AOCBiL HAYKOBOI pecTaBpallii Xy 0>KHbOro aHcamb6s1o TpoinpKkoi HandpaMHOI LIepKBU
B IPYriii 10JI0BMHI XX CT. ITOCIIPUSB BUSIBJIEHHIO HOBUX JAHUX B [OCJiIKEHHI MOHYMEHTAJIbHOTO Ta iIKOHOIIMCHOTO
MUCTELTBA KUIBCbKOI MKOJIX J06M 6apOKO, 10 MaJIO BEJIMKE 3HAUYE€HHS Y CIIPaBi BUBYEHHS YKPAiHCBKOI MUCTELbKO]
crnagmyHy. KoHKpeTu3sanis nonepenHix JOCSIrHEHb Ta BTPAT B PeCTaBPaLifiHil ranysi akLeHTyBasla yBary Ha aHajlisi
BUIIPOOYBAaHUX METOAUK pecTaBpallii Ta HacigKax iX BAKOPUCTaHHS I1if] Yac LUKJIB pecTaBpallii >KBOIIXCHOTO
0310671€HHS Tpoilpkoi HanopamMHoi epKBU. JlOCBin poOOTH B rajlysi pectaBpalii naMsiTOK, [10BS13aHU 3i
CIIeLliaJIbHUMU HayKOBUMHU JOCJIIIPKEHHSIMHU, LO3BOJIUB [JIMOIIE TO3HAOMUTHCH 3 OCOOJINBOCTIMU
MOHYMEHTAJIbHOTO XUBONKCy Tpoilbkoi HazdpaMHOI LIepKBYU Ta IPOCTEKUTH OCHOBHI KYJIbTYPHO-CTUJIiICTUYHI
3MiHM 06IMYYst Tam’aTKU. [ pYHTYI0YMCh Ha KOMILIEKCI JOCIiIKEeHb TEXHIKM Ta TEXHOJIOTi MOHYMEHTaIbHUX
PO3IHKCIB Ta IKOHOCTACY XpaMy, iX CTUJIICTUYHUX OCOOIMBOCTEN BU3HAUYEHO XapaKTEePHI TEXHIYHI MPUIOMH Ta
crienudiky XUBOIMCHOI MAaHEPH BUKOHAHHS. B KOHTEKCTi BUBYEHHSI [TPOOJIEMATUKU CY9aCHOTO CTaHy
MOHYMEHTaJIbHOTO XuBoNnucy TpoilibKoi HaAGPaMHOI LIepKBY Ha OCHOBI IIPOBENIEHHS CY4aCHUX KOMIIJIEKCHUX
IOCTiIKeHb, aHai3y nepioguyHoi poTtodikcallii, BACHOBKIB HAyKOBOTO MOHITOPUHIY IIaM'sITKW BU3HAUY€Hi OCHOBHI
(dakropy, sIKi BIIJIMBAIOTb Ha 30€PEXXEHICTb CTIHOMUCY, 3 NEPCIEKTUBHOIO PO3POOKOI0 IAaM'SITKOOXOPOHHUX 3aX0IiB
Ta peKoOMeH AN moao nojaneoro 36epeskenHs. Kiovosi ciosa: Tpoipka HambpaMHa 1iepksa, Kuepo-
[Teuyepcbka s1aBpa, yKpaiHCbKe 6apoOK0, MOHYMEHTAJIbHUI >KUBOIIUC, IKOHOCTAC, KOHCEPBALlisl Ta pecTaBpallis
SKMBOIIMCY, TEXHIKA i TEXHOJIOTISI CTIHONMUCY Ta iKOHOMMCY, iCTOPist Ta METOL0JIOTIsI pecTaBpallii, TaM ITKOOXOPOHHA

IislZIbHICTb, MOHITOPYHT.

2. The dissertation is concerned with the experience of restoration of the paintings ensemble of the Trinity Gate
Church in the Kyiv-Pechersk Lavra, which is a bright pearl in a number of preserved works of Ukrainian
monumental painting of the 18th century and the beginning of the 20th century. The paper studies the restoration
technologies and practices of mural painting of past centuries, achievements of national restoration of the 20th
century in the field of monumental painting, cycles of painting restoration of the Trinity Gate Church. The urgency
of the research is due to the need to rethink, generalize and provide an assessment of previous practical
experience in the field of protection and restoration of architectural and artistic heritage, which is today one of
the most complex, science-intensive and problematic fields. Focusing attention on the comprehensive study of the
mural painting of the Trinity Gate Church was strengthened by the beginning of restoration work on the
monument, which is currently impossible without a preliminary study of the history of its research and analysis of
the pictorial component in close connection with the diagnosis of the state of preservation. Therefore, the
research is primarily aimed at the systematization and generalization of the acquired experience in the field of
restoration of the monumental painting. The dissertation collected and systematized a significant amount of
archival sources, some of which are introduced into scientific discourse for the first time, analyzed and
summarized the existing factual material on this issue. The dissertation traced the changes in the artistic image
and outlined the main periods of research and restoration of the artistic ensemble of the Trinity Gate Church,
taking into account the entire challenging complex of its existence in the historical development from the period
of its creation to the present day. In order to perform a comprehensive analysis of the stages of the formation of
scientific approaches and technologies for carrying out cycles of monumental painting restoration, defining
principles and practical methods of restoration of the monument in historical chronology were determined. It was
established that the experience of the scientific restoration of the artistic ensemble of the Trinity Gate Church in
the second half of the 20th century contributed to the discovery of new data in the study of the monumental and



iconographic art of the Kyiv painting school of the Baroque era, which was of great importance in the study of
Ukrainian artistic heritage. The specialization of previous achievements and losses in the field of restoration
focused attention on the analysis of tested methods of restoration and the consequences of their use during the
cycles of restoration of the pictorial decoration of the Trinity Gate Church. The experience of working in the field
of restoration of monuments, connected with special scientific research, made it possible to get to know more
deeply the peculiarities of the monumental painting of the Trinity Gate Church and to trace the main cultural and
stylistic changes in the face of the monument. Based on a complex of researches on the technique and technology
of monumental paintings and the iconostasis of the temple, as well as their stylistic features the characteristic
technical techniques and the specifics of the painting manner of execution were determined. In the context of
studying the problems of the current state of the monumental painting of the Trinity Gate Church on the basis of
modern comprehensive research, analysis of periodic photofixation, conclusions of scientific monitoring of the
monument, the main factors that affect the preservation of the mural painting are determined, with the
prospective development of monument protection measures and recommendations for further preservation.
Keywords: Trinity Gate Church, Kyiv-Pechersk Lavra, Ukrainian Baroque, monumental painting, iconostasis,
conservation and restoration of painting, technique and technology of mural painting and iconography, history and
methodology of restoration, monument protective activity, monitoring.
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