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Pedepar:

1. Incepraliito pruCBsI9IeHO CUCTEMHOMY JOCJIIIKEHHIO CYTHOCTI Ta QYHKIIN XyZOKHbBOI iHTEepIpeTanii sk
11iJliCHOTO KyJIbTYpHOTO peHOMeHa. Po3po6seHnil KyIbTyp-repMeHEeBTUYHUIN TiAXi[l IPUBOAUTD JO OCATHEHHS
iHTepnperarii sik 6e3epepBHOr0 TPAHCICTOPUYHOIO IIPOLIECY, KU IIOB'sI3y€ BOEIMHO MUCTELTBO, (inocodiio,
pedirito, HayKy. 3arpoBajKeHe pO3yMiHHS XY[0KHbOI iHTepIpeTalii BKJI04Yae He JIMlIe Taki ii TpaauuiiiHi popmuy,
SIK BUKOHABCTBO Ta IIepeKJIaf, ajie ! XyJO>KHE TAyMayeHHs [103aMUCTEeLbKOTIO JOCBily MUTLS, Pi3Hi popmu
MDKBUJOBUX TPAHCIIO3M1ill, aTOHAJIbHE I€PEOCMUCIIEHHSI KyJIbTYPHOI CIAAIMHU. B TakOMy TIIyMadeHHi XyLOXKHS
iHTeprperTalis HabyBae Jenasli MUPIINX CBITOIISIAHO-IHTETPAaTUBHUX, KyJIbTyPOTBOPYMX (PYHKIIN Ta CIyTye
OCHOBHMM iHCTPYMEHTOM TpaHCJsLii Tpaaulii. HactaHOBa MUCTENTBA Ha IHTEPTEKCTYaJbHICTh OPi€HTYE
peLuITieHTa Ha iHCTaBpallil0o MAKCMMaJIbHOI KiJILKOCTI IIOTEHLiTHNUX CEHCIB TBOpPY. KpuTtepieM po3yMiHHS BUCTYyIIA€e
OCSITHEHHS iHTEPIIPETaTOPOM CMUCJIOBOTO LIEHTPY, HASIBHICTb SIKOTO 3a6e3nevye 30€peXeHHs CaMOTOTOXKHOCTI
TBOPY IIPHU BCiX MOr0 peiHTeprperauisx. ALEKBaTHICTb Xy40KHbBOI iHTepIpeTalii 3aJ1€KUTh Bil BiIIOBIHOCTI

iHTeHIil Ta peasbHUX Pe3YJIbTaTiB MUCTELILKOTO TIIyMayeHHs. BiTak, repMEeHEBTUYHE PO3YMiHHS Ta OLiHKA TBOPY



"Ipyroro NopsiaKy" MaloTbh BPaXOBYBATU He JIAlIE TUI CEMIOTMYHUX TPaHCPOpMALlill, aje i1 06paHy aBTOPOM

KOMYHIKaTUBHY CTpaTerilo, a TAKOX Mipy BifnoBinHOCTI 3agyMy i "diHasbHOr0" MUCTEIBKOTO TEKCTY.

2. The thesis is the systematic investigation of the essence and functions of the artistic interpretation as the whole
cultural phenomenon. The Cultural-Hermeneutic methodology, developed in the thesis, leads to the
understanding of the interpretation as a continuous trans-historical process that connects works of art,
philosophy, religion, science. We introduce the hermeneutic, culturological definition of the artistic interpretation
that includes not only such traditional forms as the acting, playing, directing, translating, but also the artistic
interpretations of the "non-artistic" experience, the new forms of intergeneric transpositions and the "agonal”
reevaluation of the cultural heritage. Thus the artistic interpretation acquire ever widening integrative, culture-
forming functions. The intertextual orientation of the contemporary art directs the recipient to the instauration of
the maximal number of the work’s potential meanings. The criterion of understanding is the comprehension of the
"central meaning" that provides the stability of a work of art throughout all the interpretations it undergoes. The
adequacy of an artistic interpretation depends on the congruency of the intention and its factual results. Thus the
Hermeneutic understanding and evaluation of the "secondary” (interpretative) work of art should consider not only
the type of semiotic transformations, but also the author's communicative strategy and the degree of
correspondence between the concept and the final artistic text.
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